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LEGEND OF GOD’S GUN




SYNOPSIS
Directed by Mike Bruce

Tag Line: Only a preacher like this…could save a town this bad. 
SYNOPSIS:

A gun-slinging preacher visits the sinful town of Playa Diablo seeking revenge from 
the notorious scorpion-venom drinking bandit El Sobero - lead outlaw and number 
one bad guy. El Sobero and his merry band of marauders are also headed to Playa 
Diablo seeking their own revenge against the town sheriff. Add to the mix a 

mysterious Bounty Hunter and it all leads to a confrontation of Biblical proportions as
they all meet in the circle of death where the lead flies, people die and only one man 

can be left standing.

Rating: pending

TECH SPECS:

Directed by Mike Bruce

Starring: Kirpatrick Thomas, Bobby Bones, Mike Bruce, Dave Koenig & Julie Patterson

Running Time: 78 minutes
Format: 2:35  

Sound: Dolby SR

Rating:  

Country: USA

Language: English

Website: www.myspace/legendofgodsgun.com  
Genre: Spaghetti Western

Trailers: Available

DIRECTOR’S BIO – MIKE BRUCE
The son of a bartending single mom, Mike spent the majority of his formative pre-teen years watching movies from the back seat of a 1972 Rambler at the local drive-in. It was here that he first discovered his passion for cinema and was exposed to films such as Taxi Driver, The Good the Bad and the Ugly, Gloria, Dirty Harry, Thunderbolt and Lightfoot and Close Encounters of the Third Kind.

A few years later he discovered his passion for music, picked up a guitar and never stopped playing. At the age of 19 he moved to Hollywood to attend the Musicians Institute and spent the following decade teaching guitar and music theory. It was during this time he first picked up a video camera and began making short films - editing them together with two vcr's. Excited by his discoveries of being a potential filmmaker he eventually picked up a 16mm Arriflex and a computer and made a couple of shorts films - Chainsaw Love (1998) and One Dollar Girl (2000). 

By this time Mike's passion for music began to wane. Becoming disenchanted with teaching and never 'doing' he joined a friends band (Low Flying Owls) and soon found himself touring the country, moving up the CMJ charts, courted by record labels, appearing on numerous television shows including The Soprano's and eventually going nowhere. During his time playing with Low Flying Owls he continued to develop his filmmaking skills by making music videos for local bands.  At the end of 2004 Mike decided to call it quits with the band and devote all his energy to writing and directing his own movies. 

Having directly emerged from the music industry Mike decided his first project should come from a place that was close to him; from a world he understood.  He found his inspiration in the music of fellow musician and Brian Jonestown Massacre alumni Kirpatrick Thomas. He first met Thomas at the CMJ music festival in 2003. The two quickly became friends and Mike soon discovered Thomas's obsession with the west and his own original take on the music of the spaghetti western genre in the form of a pseudo soundtrack called The Legend of God's Gun.  Listening to that soundtrack Mike realized he had to make it an authentic one. The idea of making a rock-n-roll spaghetti style western with a bunch of touring musicians not only seemed like the most logical step for him, it seemed to be written in the stars...

After The Legend of God’s Gun runs the festival gamut Mike plans to direct and produce his next original feature entitled Desiree Dream, a ghost story about a clairvoyant songwriter.

PRODUCER’S BIO – KIRPATRICK THOMAS
2003 full length CDLP – Songs from the Ancient Age. 

2004 (full length CDLP --  The Legend of God’s Gun.
2005 (full length CDLP, -- Space is Between the years 1994-2001
Kirpatrick Thomas had toured the world and found himself unhappy and disillusioned when he  became  enamored with the sound of the western soundtrack themes.   Kirpatrick recruited, or was recruited by all the members of the Brian Jonestown Massacre except Anton Newcombe to continue his western theme soundtrack odyssey as  Frankie Teardrop Emerson wore a light up sombrero, Jason "Plucky" Anchondo joined from the Warlocks, Dave Koenig (BJM), Diamond Dan Allaire (BJM), and a shitload of others… "I pretty much came to realize that once you are confident and stop caring and drink too much Ancient Age, good things start to happen." With no budget, Kirpatrick recorded all these songs himself on a 4 track cassette recorder, the result was "beautifully terrible". Spindrift went on to tour and play gigs in full cowboy regalia. A treatment was written for the film form and the search for a director was on...

..."you'd think that living in LA, finding a good director would be easy -- wrong. They all suck and they all have only a passion for $$$! Then I met Mike Bruce and everything clicked, it was seriously that crazy, so crazy it was perfect! All it takes in this world to succeed is perseverance and a passion, that is why we made it. So it went that Spindrift defined its band members Kirpatrick Thomas, Bobby Bones, Plucky, Frankie, Dan Allaire, Henry Evans, Dave Koenig, Cameron Murray, Julie Patterson, and so on thru the trial and effort of an epic film making western musical experience. New songs were written, redone, old stuff thrown out, some band members thrown out, older members returned, Kirpatrick toured with the east coast version again as a reunion and what came out was a movement. A Revisionist Western Movement called Spindrift. A tribute to the great unknown...the same day the films shooting concluded these updated CD's were both released and  the next day the group went on tour with a feature film under their belts. They had traversed through Death Valley, the Sequoia Forest and the Redwood Valley of the giants to emerge as Spindrift.

All Heart and Hell bent- we rise with the ether. As we ride across the sky, we employ our sonic homing devices. We have a song for the lone star that shines across this desert wasteland... a raga, for the high planes drifter... a lullaby for each and every bastard child, adrift in a formless world. Space is thick with wormholes, and the nests of baby rattlesnakes. We know. This is the place we lay our heads. We are Spindrift. Go West, my friend... West, where the stage is set... West, into the sunset. Ride. This is music. This is vindication!... in the form of an invitation, delivered by the winds whisper into your ear. You Stranger, have stumbled upon black-mirrored waters that shimmer with the Night's darkest of promises. It flows and laps out the song of the wanderer's lament. The melody lifts you, and drifts through you, with fingers of smoke. Centuries of man's invention, have now gathered all about you in a mystical mass. "Come with us." The sound beckons from a fiery place within. All Heart and Hell bent, we have woven a carpet of stars for the very purpose of riding into your soul. We are Spindrift.

2007 (full length CDLP DIY, unreleased TBA) THE WEST

....with new songs Spindrift performed 8 shows at SXSW in March 07' and continued to tour opening for Dead Meadow. The Clean Air Clear Stars festival 7/7/7 was a success. Spindrift have now recorded the next step in the celebration of the great unknown. "THE WEST" was recorded in a basement, but this time technology is on our side, no producer, just us. We've added harmonica ( Dave Koenig), Baritone Bass ( Henry Evans), use 2 drummers, and have fully repaired our heartbeat "The Melosonic Keyboard". It has been 15 years in the making, this will be something else....

Guns, Spurs & Shrooms: The inspiration.
by Shana Ting Lipton

Disheveled and anonymous, a shadow of a man makes his way through a mosaic of landscapes, heading West across the land. Weary and gritty from his journey, which is a pilgrimage of sorts, he rides alone away from his past, into a vague and distant future. Guitar in one hand, six-shooter in the other, he is the cosmic cowboy-the ghost rider on his dogged and hunted trek, seeking freedom from the bonds of the world-a rock’n'roll Western archetype founded in the psychedelia of the ’60s, and most recently resurrected from the dead with a vengeance by a posse of local musicians and filmmakers.

Kirpatrick Thomas, the founding member of Spindrift, a “psychedelic Spaghetti Western” band, made just such a journey-in true cosmic cowboy fashion-from Delaware to Southern California in late 2001. He was already heading up the experimental post-punk incarnation of a band called Spindrift when he took off. His fuel: fragrant dreams of the Western mystique rooted in the stylized ’60s cowboy movies of Italian filmmaker Sergio Leone (often grandly referred to within the burgeoning L.A. ‘neo-cosmic cowboy’ scene as simply “Sergio”).

As if prescient to the next zeitgeist, Thomas’ spontaneous fascination with the West closely coincided with a greater nationwide passion and rekindling of all things western and cowboy related. In mainstream circles, Western-style music, culture and fashion (both nostalgic and present-day) are everywhere. America has fallen in love with the cowboy all over again. But something’s different this time. It’s as if, as a nation, we are having a mid-life crisis and looking back on our early days with a mix of longing, disgust, hopefulness and perhaps an altered perspective.

Where mainstream America might choose to embrace this outlaw character despite this twisted honor, Thomas and his musical cohorts are creating a scene that embraces the outlaw because of it. He calls this shady hombre the “spiritual vigilante,” adding a psychedelic ingredient to the mix. It is in the old films and music of Leone, Morricone and the general spirit of the Wild West that he and other neo-cosmic cowboys have excavated an essence that seems more relevant today than ever before, a surreal and dark cowboy anti-hero for a spiritually and ethically decaying world.

CAMERA IN ONE HAND, PISTOL IN THE OTHER
The saloon doors swing open, and in walks a man who nobody’s seen before. It’s unclear who he is, where he came from, or where he’s going. And with his dusty hat pulled down over his heavily-bearded face, his identity is as free-roaming as the tumbleweeds he rides alongside. It was with this idyllic notion of the mysterious stranger that Thomas set out to create the ever-morphing, hard to tie-down L.A. branch of Spindrift-a band boasting over a dozen rotating members coast-to-coast.  So Spindrift, Bruce, and friends set out to make a feature film about a little, godless town called Playa Diablo and a demented preacher man who sets out to proselytize his own breed of religiosity. Early filming of The Legend of God’s Gun took place in the desert or around public parks and begot its own set of adventures and curiosities, including snakes nestled in camera equipment, people taking mushrooms and “freaking out in the desert,” as Thomas describes it. 
Like something out of indie long-hair-versus-authority-figure film Easy Rider, it ultimately ended up being the funky looking God’s Gun crew versus the “evil” rangers, as he dubs them. At one point, a crew member was even thrown in jail. “If you take a rock n’ roll band out to the desert to make a movie, what do you expect?” Thomas asks rhetorically. The band’s catchphrase is “Sound beckons across a desert wasteland,” and they’ve answered its call many times in the past. 
Director's Statement:

The Legend of God’s Gun may require some introduction as you most likely have seen nothing quite like it. To describe it in one long-winded sentence I would say it is a rock-n-roll-spaghetti-style-western/ music video feature film with a plot. The most simple way to describe it is to call it a rock-n-roll spaghetti western.  The Legend of God’s Gun is inspired by the Spaghetti Western from the ‘60’s and 70’s and a rock-n-roll life style, which is not dissimilar from the cowboy of the old west. This film was made entirely by authentic rock-n-roll musicians who have spent many years touring the world and living the hard life of the modern day cowboy.  Just like the films of Sergio Leone and Sergio Corbucci - the heart of this film is the music.  The soundtrack is an original modern take on the musical scores of the spaghetti western, namely Ennio Morricone, which comes mostly from the brilliant musical mind of Kirpatrick Thomas.  It is my hope that you will fall in love with Western films and Music through this film and find it nothing short of entertaining.
PS --  Don’t forget to play it loud.

-mike bruce December 18, 2006 West Hollywood

A GRINDHOUSE ROCK-N-ROLL SPAGHETTI WESTERN!!!

