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MONSTER BEACH PARTY





SYNOPSIS
Directed by Jay Edwards

Tag Line: A Beach party rock n’ roll monster movie!!

SYNOPSIS: 
Cool retro action set in 1966 featuring an All-Girl Rock Band, the legend of the Skunk Ape (Florida Everglades version of Bigfoot) and a Beach Party!  The action starts when All-Girl Rock band, The Violas,  tour van breaks down in a small mysterious southern beach town. With no money they are stuck until local mechanic Hector offers them a deal – play his annual beach party and he’ll fix their van for free! However, unbeknownst to the girls the local police are investigating strange happenings and have brought in big shot  Scientist  John Patterson to help solve the mystery.  Now the part is happening, a monster is on the loose and it all comes together at the biggest beach party of the year!  With hip, cool tunes you can’t go wrong with this flick!

Rating: PG-13

TECH SPECS:

MONSTER BEACH PARTY   

Director: Jay Edwards
Starring: Claire Bronson, Mary Kraft, Jonathan Michael Green, , Cynthia Evans, Adrian Roberts, Christopher Hines and Bill Szymanski

Running Time: 92 minutes
Format: 1:85 

Sound: Stereo

Rating:  PG-13

Country: USA 

Language: English 

Website: www.IndicanPictures.com  
Genre: Musical/Comedy

Trailers: Available

FILM JOURNAL:

Written & Directed by Jay Wade Edwards

One week to shooting.  This must be why people don’t make low budget feature films very often.  This week has been nothing but stress-- fighting our schedule, worrying over locations and putting out fires.  And I’m probably only hearing half of the crises since Arma, the producer on the frontlines, solves most of them before they get to me.  Occasionally, mixed in with the panic attacks, there are moments of sheer glee.

About 10 days ago, the fine actor we had cast as Deputy Tillis became unavailable.  Several harried days of calling Amy, our casting director, and pestering our existing cast for recommendations brought us a grand total of two actors to audition.  One of them, Frank Roberts, turned out to be a perfect fit for the role.  And he’s available.  And he likes the script.  And he’s a great actor.

As of this moment, we don't have a doctor’s office to shoot 3 interior and one exterior scene.  After driving around most of Saturday through every small town off I-75 with in 2 hours of Atlanta, I have one potential location.  That scene has to be shot in 10 days.

Our lead actress, Claire Bronson, hasn’t ever played guitar.  Due to some previous commitments (like planning a wedding, getting married, and going on a honeymoon), she only has two weeks to become the guitar-playing, lead singer of a kick-ass 1966 garage rock band.  Luckily, Jennifer Leavey, singer & guitarist for Catfight! (www.catfight.net), volunteered her Saturday to teach Claire the chords to all the songs she wrote for the film.  Claire picked it up beautifly and has been practicing every day.  We’ll put her singing voice to the test next.

Rehearsals.  Sunday afternoon, Claire, Cynthia Evans, and Mary Kraft-- collectively The Violas-- read with Jonathan Green who plays John Patterson, the scientist called in from out of town to help identify the mysterious debris that washed upon the shores of this quiet beach town.  I left one scene in the film unwritten.  It’s early in the film and the girls are diving their tour van.  (Actually, now it’s a station wagon because that is what we can get, but for our purpose here, it’s the tour van.)  The main function for this scene is to establish the personalities of the 3 girls.  My plan is to have the actresses write, improv, and/or ad-lib this scene, based on the characters that are created from my script and their interpretation of it.  We played around with this on Sunday, but came to the conclusion that it’s too early for this.  Once we get into shooting and get to know each other and the storylines better, we’ll know exactly what this scene is about.  It’ll all just come together.  That’s the plan.  I hope it works.

Frank, Bill Szymanski, and Chris Hines—the police force for the town—read with Jonathan and Nancy Riggs, who is playing the town doctor, on Monday night. We read by candlelight thanks to the remnants of Hurricane Jeanne, which knocked out my electricity.  It’s very strange hearing my dialog read by actors who can make it sound like a real, natural conversation, even though it’s often completely ridiculous.  Only truly gifted actors can take lines like, “This creature is the missing link between man and ape.  This is what scientists have been looking for, for decades.  If we could capture him…Capture him alive…” and make them sound believable.  Right now, my favorite line is from Deputy Bob, who is a monster movie fan and is excited about there being something going on in this sleepy town.  I love it not because it’s great writing, but because Chris Hines can deliver it so well.  “I don’t like baloney sandwiches…Now fried baloney’s OK.  Hey, that looks like a skunk ape.”

This is the sheer glee part.

Statement of Director

Having attended over three dozen film festivals as a filmmaker, volunteer, and judge, I’ve come to a conclusion:  Independent films are too damn heavy.

Quick story:  I was invited to screen a short documentary I co-produced called Y’all Come!  The Hell Hole Swamp Festival at the Maryland Film Festival in May of 2003.  Saturday afternoon, I caught the recently Oscar-nominated “Stevie,” the feature documentary about a filmmaker reconnecting with his Big Brother Program little brother in southern Indiana.  This is a touching and first-rate piece of filmmaking, but not an easy film to watch, as Stevie gets arrested for molesting his niece.  That night, I attended a screening of “Capturing the Friedmans” another film with pedophilia as its central theme.  Needless to say, that was a long day.

These films deserve all the accolades they’ve garnered and there is certainly a need and a market for serious films of this nature; however, I see an artistic, economic, and cultural need for an alternative to these serious, heavy films.  I see a need for fun, creative films that don’t pander to audiences (Hollywood Studio films) or weigh audiences down either (see above).  Good storytelling, attention to craft and intelligent filmmaking are not solely the property of high-minded drama.  True escapism is rare in independent cinema, but it’s something audiences really respond to when done well.

Now is a good time for smart, well-crafted, independent, genre filmmaking.

Set in 1966, my film is the story of an all-girl garage rock band that gets stranded in a small southern town at the same time that the Skunk Ape (the Florida Everglades’ version of Big Foot) is washed ashore by a hurricane.  This film was written and produced as if it were made in 1966 – without parody, without condescension, without any retrospective irony.  Science fiction and horror film of the 1950s and 1960s are renowned for their camp and low production values, but there were films that transcended the genre:  “Creature from the Black Lagoon”, “Invasion of the Body Snatchers”, “Them!”  These are the films that inspired me to create an interesting story with compelling characters, but to do it within the framework of science fiction and horror genre filmmaking.

Everything in this film – from the production design, to the style of acting, to the original songs and score – has been created just as it would have been in 1966.  The film was shot on 35mm with the look of the 1960s beach party films – unnaturally bright primary colors for the characters and locations that will contrast with the dark, grungy look of the Skunk Ape.  Costumes were vintage, not retro-styled.  Locations were practical, not sets.  The all-girl band in the film performed original songs recorded by Atlanta all-girl band Catfight!

Good storytelling and escapism entertainment need not be mutually exclusive.  Hopefully, the film succeeds at both.

JAY WADE EDWARDS                                                                                    Biography

Jay Edward’s filmmaking career began when he wrote, directed, and edited three short science fiction films, known collectively as The Monster Trilogy.  The Monster Trilogy has been shown in film festivals from Liverpool, England to Ontario, Canada to Austin, Texas.  Jay has also overseen the creation of posters, t-shirts, home video packaging, and a website to promote The Monster Trilogy.  This relentless promotion has garnered enthusiastic reviews, including, “One of the funniest and most loving salutes to Z-grade films ever made…  There is no blood or gore, just an audience in stitches.  And rightly so.” (filethirteen.com).
Jay also co-produced and edited Y’all Come! The Hell Hole Swamp Festival, a documentary profiling Jamestown, South Carolina, home of the annual Hell Hole Swamp Festival.  The film has screened in ten film festivals, including The Rural Route Film Festival in New York City, The Maryland Film Festival, and Detroit Docs, garnering two Best-of awards.

The beach party rock and roll monster movie which is Jay’s first feature film as writer/director, premiered at the Austin Film Festival to good reviews.  The Austin Chronicle said, “Jay Edwards film does it better than American International Pictures ever did…as much fun as an episode of Hullabaloo-- snappy bouffants, earnest braniacs, hippy-hippy-shake and all.”  The film has gone on to screen at over a dozen film festivals.  Awards include Best Feature Film at the Toofy Film Festival and nominations for Best Cinematography and Best Set Design at the B-movie Film Festival.  

A professional television and film editor since 1991, Jay is the senior editor and producer of the animated series “Aqua Teen Hunger Force” for Cartoon Network’s Adult Swim and the Aqua Teen Hunger Force feature film. Jay’s television credits also include documentaries for CNN and TBS, Cartoon Network’s “Space Ghost Coast to Coast,” and numerous promotional campaigns.

SCREENINGS & AWARDS

Toofy Film Festival





FILMSTOCK Film Festival

Boulder, Colorado





London, UK
Winner: Best Feature Film




European Premiere

Austin Film Festival & Screenwriters Conference

Calgary Fringe Film Festival

Austin, Texas






Calgary, Canada

World Premiere





Canadian Premiere

B-Movie Film Festival





Atlanta Underground Film Fest

Syracuse, New York





Atlanta, Georgia

Nomination:  Best Cinematography

Nomination:  Best Set Design
Backseat Film Festival





Rome Int’l Film Festival

Philadelphia, Pennsylvania




Rome, Georgia

Sarasota Film Festival





Eerie Horror Film Festival

Sarasota, Florida





Eerie, Pennsylvania

Maryland Film Festival





Red Bank Int’l Film Festival

Baltimore, Maryland





Red Bank, NJ

Portland Underground Film Festival



Indie Memphis Film Festival

Portland, Oregon





Memphis, Tennessee

Dead Center Film Festival

Oklahoma City, Oklahoma (Opening Night Film)

 

