Film Festivals:

Winner, Director’s Award Cinequest Film Festival

Official Selection, AFI FEST

Official Selection, Palm Springs International Film Festival

Official Selection, Gen Art Film Festival

Press Quotes:

“Fresh and strong...  Ferociously eloquent!”

- LA Weekly

“Rich and intense...  Extraordinary performances...  This film could easily sit alongside Eugene O’Neill’s Long Day’s Journey Into Night.”

- indiewire

“May create a cult following...  a well-made entry in the manner of Who’s Afraid of Virginia Woolf...  good thesping, especially from Belton.”

- Variety

“A well-scripted slice of a sibling love-hate relationship... will leave you searching for words that exist only in the vocabularies of trained psychotherapists.  Multidimensional performances by all three actors!”

- San Jose Metro

“Compelling!  The film rockets along on the strength of Belton, a truly magnetic actor...  You know you are in the presence of a movie you’ll never forget.”

- OC Weekly

SYNOPSES for SOLITUDE

Our Website:

Sex, betrayal, dysfunction… Welcome to the family.  Solitude is the debut feature film by Pi Ware and Susan Kraker about a twisted brother and sister badger, berate and bewitch each other.

Log Line:

A twisted brother and sister badger, berate and bewitch each other with company in the house.

Super-short:

Louis and Hilary are a twisted brother and sister who like to badger, berate and bewitch each other.  Hilary’s client, Soledad, gets sucked into their “fun and games”, where love and betrayal often mean the same thing.

[37 words]

Three Line Blurb:

Louis and Hilary are a twisted brother and sister who like to badger, berate and bewitch each other.  When Hilary comes home to announce that she is leaving Phoenix for good, she brings Soledad, a love-struck desert artist.  As Louis and Hilary’s “fun and games” escalate, Soledad gets a lacerating look at their perverse relationship and a preview of the betrayal to come.

Synopsis Gen Art:
The seductive Hilary has something Louis can’t live without and the brilliant but suicidal Louis has something Hilary desperately needs. Solitude could be a common enough tale of co-dependence, but weaving this story around the relationship of two middle class Phoenix siblings in the presence of an unsuspecting guest, makes it particularly twisted. Through this vulgar and poetic script, Hilary and Louis badger, berate and bewitch each other with stellar acting and lacerating dialogue all in the attempt to get what the one needs from the other.

Synopsis AFI:Louis and Hilary are as far from average as any middle-class Phoenix siblings can get. Louis is brilliant but suicidal. Hilary is seductive but falling apart. The "fun and games" escalate when Hilary tips the delicate balance of their relationship by arriving home with a new girlfriend. With an unwitting guest in their apartment, Louis and Hilary slide between the vulgar and the poetic as they badger, berate and bewitch each other. Louis has something Hilary desperately needs, and Hilary has something Louis will die without. 

The latest feature to come out of the grassroots filmmaking collective, Filmmakers’ Alliance, SOLITUDE shines an unyielding light into the darkest corners of the siblings’ relationship, revealing the raw and unguarded desperation and dependence that have torn Hilary and Louis apart while binding them inexorably together. 

-Jill Lieberman
Synopsis medium:

Louis may be brilliant and he may be suicidal, but he has the car. Hilary may be seductive and she may be falling apart, but she is his sister.  

These two are as far from average as any middle-class Phoenix siblings can get.  Louis and Hilary combine the vulgar and the poetic as they badger, berate and bewitch each other.  And their “fun and games” all take place with company in the house.

Soledad, the desert artist who accompanies Hilary home, believes this trip will be the start of their new relationship.  But things totally change when she discovers that Louis has something Hilary desperately needs, and Hilary has something Louis cannot live without.  And both will fight to the death not to give it to each other.

In their family, this is called love.

Synopsis long:

Hilary, a beautiful and enigmatic woman from Phoenix, Arizona, has met Soledad, a Native American artist who lives alone in a deserted hippie commune.  Soledad quickly grows fond of Hilary’s charms.

At Soledad’s house in the Sonoran Desert, Hilary discovers that Soledad has painted over 50 amazing works of art. Hilary arranges an interview at an art gallery in Flagstaff, but Soledad is afraid to go.  Soledad doubts her own talent and fears success.  Hilary promises to be Soledad’s art manager.  She promises to take care of everything, and Soledad agrees to travel to Flagstaff.  On the day they are to leave, however, Soledad’s car won’t start.

Hilary has no choice but to borrow a car from her depressed but brilliant brother, Louis.  But when Hilary and Soledad arrive at Louis’ Phoenix apartment they find the place a shambles.  Louis is drunk, out of control and on the verge of suicide.  He is so enraged that he scares Soledad out of the apartment.  It is all Hilary can do to convince Soledad to stay until Louis sobers up.

Once sober, Louis seems a different person.  He apologizes to Soledad, orders dinner and shows her some old artwork of his own.  He tells family stories and which seem harmless. Soon, however, these family stories take a dark turn as Hilary joins in to exploit the family’s history of suicide and abuse.  Soledad attempts to leave, but she is trapped inside the tension by her strong feelings for Hilary.

When Louis presses Hilary to admit a deep, dark secret, she instead runs out of the apartment.  Soledad is left alone with Louis.  Despite all that has happened (and with the aid of a big joint), Louis charms Soledad.  She reveals her unfulfilled childhood dreams, and he confides in her that Hilary has been lying to her.  Louis gives Soledad the keys to his car.  He tells Soledad to go to Flagstaff alone.  But she refuses.  Soledad’s feelings for Hilary are too strong.  She won’t leave without her.

Hilary returns but declares that Louis’ car is un-drivable at night and that they all will have to spend the night in the apartment together.  Soledad senses Hilary’s hesitation to leave Louis, and she angrily storms off to bed.

After a harrowing phone call from their father, Hilary declares her intention to leave Louis for good and to start her own art gallery in Flagstaff.  But Louis won’t let her go.  He insists on driving them to Flagstaff the next day.  And he takes back the car keys.

During the night, as Louis anxiously awaits a knock at his own door, Hilary sneaks into Soledad’s room.  Soledad seizes the opportunity to seduce Hilary.  Louis overhears the two of them and stays awake all night obsessively throwing out his possessions and planning his next move.

The next morning, Soledad gets Hilary to agree to move into her desert home.  On the way to Flagstaff, Louis announces that he, too, is moving away and that this is the last time Hilary will ever see him.  She panics.  She grabs the steering wheel and runs the car off the road.

The film climaxes along a desert road where all the lies are exposed in this dark psychological tale of family and sexuality.  

BIOS

Pi Ware - Writer/Director

Pi Ware is originally from Tempe, Arizona.  He received degrees in both English and Spanish from the University of Virginia.  After college, he moved to Madrid to work as a camera assistant on several Spanish films, including Pedro Almódovar’s The Flower of My Secret.  He returned to the U.S. to study graduate filmmaking at Loyola Marymount University before joining the Los Angeles-based film collective, Filmmakers Alliance.  Pi also assisted producer Matthew Greenfield on the independent feature film, Star Maps, and worked on the production of L.A. Confidential.  He is a published fiction writer and the editor of the Filmmakers Alliance Magazine.

Pi has written and directed three award-winning short films, including “My Beautiful Me”, a dark comedy that found distribution with Warner Brothers on the DVD, SHORT Cinema Journal 9.  Solitude is his debut feature-length film. It has played many festivals, including Gen Art, Palm Springs International, AFI FEST and Cinequest, where the film won the Director’s Award.

Pi is happy to announce his recent marriage to his long-time partner, Susan Kraker.  Husband and wife are currently at work with Fox Searchlab on a new short, “The Act”.

Susan Kraker - Writer/Director

Susan Kraker, originally from New York, has been working as a writer, director and performer since 1986.  She has written and produced two critically acclaimed one-woman shows, NarciSusan (New York City), a comedy about the world of inimitable family dysfunction, and Fall of ‘95 (Los Angeles), a look at the struggle for autonomy and personal survival.  Susan graduated from New York University’s Tisch School of the Arts and attended the counseling psychology Ph.D. program at the University of Southern California.  She was also an original member of The New York Deaf Theater.  She currently holds a BA in Theater, an MA in psychology, and is a host on KPFK’s weekly radio show, “Feminist Magazine”, on Pacifica Radio, Los Angeles.

Susan and Pi are currently touring the film festival circuit with their award-winning debut feature film, Solitude.  While developing other feature scripts, they are also working with Fox Searchlab on a short film, “The Act”, set to shoot this summer.

DIRECTORS’ COMMENTS

The basic idea for Solitude began as a Spanish-language short film that Pi wrote while working as a camera assistant in Madrid in 1995.  

Back in the United States, Susan and Pi met and began a romantic relationship.  Susan was on a hiatus from her careers as a psychologist and stand-up comedian, and we immediately realized our potential as collaborators on the feature length version of Solitude.  

Pi’s past experience with depression and bitterness following a broken heart was the genesis for the character of Louis.  But it was Susan’s extensive doctorate level study of psychology and our joint fascination with the twisted aspects of family that spun Solitude into its current incarnation.

In order to enhance the genuine performances of the actors, we chose to rehearse the material as if it were a play, to avoid staged lighting, and to shoot entirely with small, hand-held cameras.  When we wanted to foster a sense of panic and sensuality (as in the green-and-white night sequences), we employed a camera mounted with an infrared beam.

While shooting the film, we had to put our personal relationship on hold.  Directing a feature is an all-encompassing, crises-laden event, and we couldn’t use the cast or crew’s time to resolve our personal issues.  We tried to be a single unit with a common vision.  Of course, each of us has our own strengths—our own personal rapport with a certain actor, an instinctive gift with art direction, a knowledge of camera lenses, etc.—and we tried to take advantage of our differences as well as what we had in common.  Because of the stress involved in independent filmmaking and the intensity of Solitude’s subject matter, no one expected our relationship to survive.  We were married on August 3, 2002.

Ultimately, our goals in making Solitude were to expose the darker side of family and to communicate the pain and absurdity of tragic love.

Susan Kraker and Pi Ware

S O L I T U D E

a film by Pi Ware and Susan Kraker
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