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Goal of The Film

One thing that everyone asks me about our movie is “was the Robert overdose revival scene based on a true story?” I have to tell them “yes, it was, but it didn’t happen to me, it happened to a friend of ours.” This usually gets people’s attention right away and they ask to hear the story.  Years ago, A friend of ours indulged in substance abuse and was close to death until she was brought back to life by her own friends. In unique and comical way, that near-identical scene is repeated, with Robert in Come Together.

When I heard this story I knew that it had to go into my script.  However, I didn’t write it just to be sensational. I used it because I thought it could easily happen in the context of our story.  It seemed like this incident was the perfect finale to a crazy night of partying. During the 24 hours that they were together, the characters had been drifting apart and this one outrageous scene brought all seven of them together again, to help their friend.

The major challenge for me in this film was to combine two things that would never seem to go well together.  My goal in writing and directing was to use a historic and dramatic event, the worst civil unrest in US history, as the backdrop to motivate how seven college kids would fall apart and come back together over the course of one day and one night. I have observed in my own life how people use sex, drugs and music to avoid dealing with life.  Sure, it looks like they’re having fun at first, but there’s always reason behind it. 

This story is based on my own experiences of surviving the 1992, Los Angeles Riots.  The film is about what people go through when dealt with a crisis.  In my humble opinion, they find ways to escape from it and that’s exactly what happens with the characters in the film. As the character Jeremy, states in Come Together, “We may not always like how we act but I believe it’s important to tell the truth about human nature.”

Production Notes









                                                                                                                                            

Writing Come Together

This project began life many years ago. In May of 1993, I scribbled the following words on a blue index card: “I really want to write something that truly represents our generation in the 90’s.” The trouble was that by the time I actually wrote this, it was no longer about my generation; it was about the next generation.  The actual writing process began in 1995 when I started to write a series of disconnected scenes that all took place in a party.  I had no real direction but I knew that I could use this material later.  In 2000, I got the idea of combining these random scenes of an all-night party with the backdrop of the 1992, Los Angeles Riots.  I wrote the idea down and then went back to my science fiction script.  Teaching college students film production at SMU inspired me to pick up this script in 2003.  As I graded my student films I noticed some reoccurring themes in their shorts.  These college kids were dealing with issues by making films about their relationships, family, drugs, drinking and spirituality.  I wrote a script that incorporated these topics into my story.  I even created the characters based on some of them as well as people I knew.  The characters were created to serve the needs of the story. Therefore, the finished script became a synthesis of my college experience as well as what I had observed as a professor, teaching college students. This gave my script a rich perspective and in many ways, gave me the chance to come full circle. By the way, I put myself into this movie.  The character Jeremy, talks to “his professor” about his thesis project and as a nod to being a professor myself, I used my voice in the movie. Jeremy is talking to me!

I could also talk about how there is a little bit of me in each and every one of these seven characters, but that’s another story…

Producing and Directing Come Together

We all wore many hats in this production and I was constantly changing back and forth between Writer, Director and Producer.  Once I finished the script, it was time to put on the producer hat and ask myself, “Okay, how can we actually produce what is written on the page?”  When I originally wrote this film I envisioned it in a Spanish Style, 5 million dollar home up in the Hollywood Hills, with a home theater room, exercise room, pool table room, a music studio, a swimming pool with a Jacuzzi and at least five, bedrooms. I hoped to raise about 1-3 million to do the film “right.”  However, after months of rejections from my query letters and movie pitches, I decided to make this film at a fraction of its original budget, using whatever money I could scrape together. This meant that I would need to cut costs in every department and creatively “re-think” the movie.

In filmmaking, the golden rule when you need to save money is to spend your time in the pre-production phase. Like the Boy Scouts, we were prepared.  I planned out the movie in great detail, even before we secured our house location. The first thing I did was to draw over 2,200 storyboards for the production.  This took months but it really helped all of us to see the film before a frame of it was shot.  I was able to isolate the bare minimum that was needed in order to shoot out each scene.  I avoided using master shots because of the amount of time it took to light a large area and how it required all of the actors in the scene be on the set at once. Therefore, our coverage rarely showed the actors in the same shot. This was tough on the actors because many times they were talking or reacting to characters that were not even there at that moment.  The only way you can successfully edit these types of scenes together is to know exactly where the actors are standing, talking and reacting.  The term “eye-line” refers to matching up the actor’s eyes so that it appears that they are looking at each other even though they’re not in the same frame.

Shooting Come Together in “separations” accomplished two more things, one it made scheduling our actors a lot easier.  We now needed only two or three actors at a time, instead of five or seven. My Producer Paula, and her associate line producer Ricky; scheduled the actors only when they were needed to shoot their halves of the scenes. Another advantage of shooting in separation was that you were only showing part of the room and this made the locations even look larger. Using wide-angle lenses helped as well. If you notice, the camera never goes from one room to the next so you never know where these rooms are in relation to one another.  If we had a single shot that followed one or more characters from one location to the next, it would have revealed the actual geography and made the small house look even smaller.  We secretly kept the geography of the house from the audience and surprisingly, they never knew that they were being intentionally confused.

Needless to say, the house that we eventually used was a lot smaller than it appears in the film.  However, we knew from our detailed pre-production work that it would still tell the story we had envisioned without too many compromises.  This house had a swimming pool, a big yard and only two usable bedrooms. In addition to my storyboards, I made a few small changes to the script in order to adapt to this new location; one room doubled as two rooms, the garage was used for three different locations, and indoor scenes were moved outside to the front and the back yard. We also found Robert’s bedroom and bathroom in an off-site location, at a friend’s Silver Lake apartment. 

However, additional script changes were still needed if we were to make this film on a reasonable budget.  “The Producer” discussed this with “The Writer” and said; “I think the movie would be just as effective if we changed the timeline from all-night timeline to an all-day and all-night timeline.  In other words, the original story started at 8PM and went until 8AM the next day.  I talked “myself” into expanding the movie’s timeline from 8AM of day one, to 8AM of the next day. This allowed us to shoot many more scenes in the daylight, which saved a lot of time, money and sleepless nights. After that decision, Eric - my cinematographer - breathed a little easier.  Eric inspired me with the amount of research he had done.  Prior to us sitting down to figure out our shot lists, he had already read the script 4 or 5 times in order to get ideas that would improve on my storyboards.

Armed with Eric’s notes and my 5-inch binder full of storyboards, we came up with a unique, visual approach; “Let’s shoot this movie as if it’s an epic, set in an house.” We wanted to give the film a big look on a small budget.  Per the script, many of the scenes were shot in the same room and this could have easily made the visual design boring.  One thing that helped was that I had mixed up the locations, almost in a mathematical sequence, so that you were never in one room too long or you never saw the same room in back to back scenes. We decided to never let the audience get bored of seeing these same rooms. Therefore, we came up with the idea to never shoot a room in the same direction twice.  Many people have not noticed that the rooms are repeatedly used because they always look so different. Sometimes we’d shoot through a room’s doorway, other times we’d shoot through the room’s windows.  Eric even changed the look of the hallway that was seen just outside of the doors, so that the same rooms appeared to be located in different hallways. This house was almost like the 8th character in the movie.

The goal of producing a film should always be to make a little look like a lot.  As I stated earlier, I believe that this thinking can start as early as the script stage.  The advantage to wearing many hats is that “the producer” can suggest cost effective solutions to “the writer” that may even improve the story, before “that writer” falls in love with his or her words. In fact, before I write any project that I’m going to produce, I ask myself, “What can I do effectively so that the movie won’t look like I did it cheaply?” I purposely avoid writing an action movie, a war film or even a science fiction spectacle.  The obvious answer was always to make a film with limited characters, in one location over a short amount of time. Therefore, I wrote a story to work within these limitations.

In conclusion, I realize that our cost-effective restrictions have unintentionally helped us to define a new film idea. The common term used for independent rock bands is “garage band” but we invented the “garage movie.”  The garage was used for three different locations: the Studio where Seth and Robert practice, the exercise room where Robert bounces on his trampoline and the editing suite where Jeremy watches and edits his video. In addition, we also shot all of the “black void” football dream sequences in the garage. Through careful scene placement in the script and seamless editing, you hardly notice the repetition. This is how you make a feature film in one house!  We hope to inspire others to think out-of-the-box, or think out-of-the-house in this case, so that they too can effectively maximize their scripts with their locations and make a great, low budget film.

I could also talk about how we used this very same house for post-production. Yes, we edited the entire feature and cut all the sound in these same rooms, but that’s another story…

CAST BIOGRAPHIES

Vanessa Gomez  “Angelina”







  

Vanessa Gomez scored the female lead in the 100% CGI psychological thriller "Id". Currently filming, this hardcore heart-pounding violent adventure will leave you breathless. Look for it in the spring of 2011. When she's not filming, Vanessa enjoys the film festival circuit supporting her suspenseful 1950's film noir "Blood Money". Don't forget to check her out as the vivacious vixen "Angelina" in the sizzling teen dramedy "Come Together". Recently, Vanessa started her own production company (Wicked Wolf Films) and produced "Vamps", a short film that she also starred in. Vamps is about Vampires who hypnotize and farm humans for their blood. The production will be wrapped by February of this year. More details and trivia about Vanessa are available at IMDB.com and VanessaGomez.com
Cooney Horvath  “Seth”







 


Cooney Horvath, a Pittsburgh native, made his way out to Los Angeles via Denver.  After earning degrees in Architecture, Psychology, and Cinema/Television from the University of Southern California, Cooney decided to take a break from his studies and spend some time playing the acting game.  Today, Cooney can be found on the right coast Harvard University where he's earning his PhD in Cognitive Neuroscience and conducting research at the Berenson-Allen Center for Non-Invasive Brain Stimulation at Beth Israel Deaconess under Drs. Alvaro Pascual-Leone and Jennifer Thomson.

Marisa Sullivan  “Susan”







 


Marisa Sullivan, a Chicago native, moved out to LA after studying in France and attending University of Iowa, where she studied French and Theatre.  She knew she wanted to be an actress for as long as she can remember and had won many lead roles in plays growing up.  At the age of 19, she auditioned for MTV's “Wanna Be a VJ, too?” contest with thousands of other hopefuls. She was selected as 1 of 12 finalists out of 8,000 across the country and appeared on TRL, garnering some nationwide publicity.  Thinking those were pretty good odds to move further, she continued her studies in LA,  at the Joanne Baron/D.W. Brown Studio with Elaine Williams, studying Meisner.  Marisa has worked on a few independent films, commercials, music videos thus far and has made some television appearances on networks such as NBC, Fox News Channel, E!, MTV and Spike TV. Marisa has been active around the LA theatre scene, portraying Ginger from ‘Casino’ in the play ‘Wiseguys’ and performing a lead role in 'Dark Side of the Moon', a visual performance piece to Pink Floyd's album of the same name that got rave reviews in the LA Times.  She has also recently appeared in Ray Romano's new sitcom, 'Men of a Certain Age'.  She is currently freelancing for In Touch Weekly magazine and for Image Locations, recently managing such shoots such as Vogue with Rachel McAdams and Dior with Sharon Stone.  She hopes to go further into the production world and has a show in the works that she will be starring in!  Ultimately she wants to be acting and producing.  Keep your eyes peeled for this larger than life personality!

Spencer Ryan  “Jeremy”







 


Spencer Ryan has always been eager to entertain in one way or another.  Growing up in Little Rock, AR, he found music as well as sports great stages in which to perform.  Throughout college, Spencer took up competitive bodybuilding as another form of entertaining and being artistic and actually won many competitions throughout the South.  After college, He then began acting, and a few years later he made the move to Los Angeles.  Spencer has enjoyed a number of years acting in tv and film, print modeling, appearing in commercials, and has most recently gone back to the music as he is now a DJ/producer under the name SpenceRx. You can download his latest tracks and mixes at www.soundcloud.com/spenceRx and you can contact him on facebook at www.facebook.com/spenceRx79   

Mark Strano  “Robert”







 


Mark has lived many interesting lives.  After graduating from Marymount Manhattan College with a BFA in Acting, Mark spent his years in NYC casting for theatre, designing retail store displays and film composing for independent films.  Upon moving to LA, Mark managed screenwriters for Acuna Entertainment before returning to his first love, acting.  He has been in several LA theatre productions, including the 30th anniversary revival of Gemini, and several indie features including lead roles in the creature feature Lizard Boy and the 90’s dramedy Come Together. As the unofficial King of Web Series, Mark has starred in and created a dozen web sitcoms.  Follow his thoughts, travels and creations at markstrano.blogspot.com.

CREW BIOGRAPHIES
Charles B. Unger  (Writer/Producer/Director)





 

The filmmaking career of Charles Unger began at age 12, when he wrote a spec script for the TV Anime series, Battle of the Planets.  Six years later, by the time he graduated as a Fine Art major from New York City’s prestigious La Guardia High School of Music and Art, Charlie had completed several stop-motion animation films. Charlie graduated from USC’s School of Cinema-Television in the early nineties, and was accepted into the Motion Picture Editor’s Guild shortly afterwards. For the next few years, he worked on several union features while writing screenplays. In the late nineties, Charlie wrote and directed a low budget, 80-minute feature film, Mr. Lucke. Charlie’s first feature received incredible exposure due to the instant celebrity of its female star, Jerri Manthey of Survivor 2 fame, who also had posed for Playboy.  Mr. Lucke was profiled on Entertainment Tonight, and E! News Daily.  Entertainment Weekly reviewed it and praised the “slick” style of the film.  Mr. Lucke screened at IFP’s 2001 Feature Film Market in NYC and is currently available at Amazon.com, for on-line distribution. Later that same year, Charlie moved to Texas and taught film production and digital film editing at Southern Methodist University, in Dallas. Rediscovering film and teaching inspired Charlie to write a dramatic, comedy about college students for his next project.
Charlie's fifth screenplay; Come Together was selected as a FINALIST in the Latino Screenplay Competition. While Charlie was finishing post-production on Come Together, he edited Farrah’s Story. The NBC TV documentary about Farrah Fawcett’s fight with cancer was the highest-rated prime-time documentary of 2009. In November of 2009, Come Together was chosen as a PLATINUM REEL AWARD WINNER at The Nevada Film Festival.  Shortly after finishing his second feature, Charlie secured a Producer’s Rep for Come Together, in order to help find distribution. Recently, Charlie has written two more screenplays and directed The Punky Pets, a short animation film that he and his wife and producing partner Paula, are using to launch a TV series.
Paula R. Unger  (Producer/Costume Designer)





 

Paula Unger a creative visionary and savvy businesswoman made her the natural choice to produce both Mr. Lucke and Come Together.  She coordinated the complex three-week shoot; scheduling all seven actors, twenty crew members, in over 100 scenes.  Her organizational skills, vision and talent make her a valuable asset not only in production but in costume design as well. There were multiple costume changes for all seven actors for the 1992 period piece and she pulled it off effortlessly.  Paula has been a fashion industry professional for 16 years working as a designer and merchandiser for multi-million dollar garment manufacturers and retailers.  Predicting trends in the fast paced junior market requires one to be connected to the pulse of the young generation. She has had her designs featured in several fashion magazines, WWD, Marie Claire, Cosmopolitan and Teen People. She has taught three-dimensional design at FIDM where she also graduated with a fashion design degree.  Paula is currently the creative director for Vanilla Star Jeans and the creator of an Animated Punk Rock concept “The Punky Pets”.

Dena Berillon  (Editor)





 




Dena, thrilled to be back in Los Angeles after moving away as a child, is now enjoying a career as a feature editor.  She started out with a part-time job at the NBC Affiliate in Topeka, Kansas.  After discovering a passion for video production, she instantly knew she wanted to make it her career.  She moved to Kansas City where she became the first female editor at Video Post Productions. She worked on projects like “Holocaust”, a documentary the for the Jewish Community Center and promotional videos for Branson, Missouri, as well as many commercials, industrials and infomercials.  She then decided to work freelance for several post production houses and companies like Sprint.   While she has been in Los Angeles, she has enjoyed such exciting projects as the EPK and Behind the Scenes for the Goo Goo Dolls and Club Comic View for BET.  She continues to be active in the annual 48-hour film festival.  Dena is so thankful to be involved with such a rewarding project like “Come Together.”    

Eric Billman  (Director of Photography)





 


Eric’s ability to gloss over reality drew him to cinema at an early age. There was always a camera in his hands.  He followed his passion to North Carolina School of the Arts where he received and M.F.A. in cinematography. Later, he moved to Los Angeles, where he continued to find DP work. Eric’s contribution to Come Together was invaluable.  He worked closely with his director to “create an epic within four walls.” The concept was to shoot a film in a house and make it look visually unique. Eric intuitively understood the screenplay and his approach inspired his director. He was one of the first DP’s to shoot an entire feature using Panasonic’s new HD camera, the HVX-200. He enthusiastically rose to the challenge of working with the new technology and his experience has helped him to shoot other HD features. He went on to shoot Zombie Movie, Mutant Vampire Zombies from the 'Hood, starring C. Thomas Howell.  From his current home base of New York he has worked as a Director of Photography in the worlds of commercials, independent film, and documentaries, getting to travel the world while following his passion for storytelling. 
Frank Handy  (Music Supervisor)





 



Frank Handy is a musician and music supervisor residing in Hollywood California.   It all began at age 14 when he got an electric guitar which led him to immediately start a band.  After playing in numerous groups in both Seattle and Los Angeles seeing record deals and walking away from the life of a geologist Frank is now co-owner of Brainrot Music Publishing Inc. as well as an in demand music supervisor and consultant.  His guitar credits include Velveteen Robot, Fatal Bus Wreck as well as graduating from the Guitar Institute of Technology with awards and he’s graced LA’s most prestigious venues.  His music supervision credits include Come Together, Half Truth, Beneath the Blue, Masters of Stone 4, Sk8face and more.

James Morioka  (Supervising Sound Editor)





 

James is also a veteran from Charlie’s first feature, Mr. Lucke. Take a look at the post-production sound credits on that film and you'll immediately see that he did everything from Dialogue, ADR, FX, and Foley to the film's final mix. Always the perfectionist, James, pushed the bar even higher on Charlie’s second feature to create a superior soundtrack for Come Together.  It was James’ idea to mix in 5.1 Surround Sound. He convinced his director that it was possible on a very low budget. His wealth of experience in the professional world, his never ending search for more knowledge and his ability to work fast makes him one of the most valuable crew members of any film. Like his Director/friend Charlie, James also jumped into post-production right after graduating from USC in 1992.  He started in picture as an apprentice editor on Menace II Society but soon crossed over to sound. Some of his Assistant Sound Editor credits include, Private Parts, Erin Brockovich, Meet the Parents, and Jurassic Park III.  James’s sound editing work was quickly recognized and he moved up to Sound Editor in a very short time. You can hear his recent sound effects and dialogue editing in The Taking of Pelham 1 2 3, Public Enemies and A Serious Man.
Film Festivals / Awards / Links







 

Nevada Film Festival, Las Vegas, NV,  – PLATINUM REEL AWARD WINNER

Latino Screenplay Competition - SCREENPLAY FINALIST

Beverly Hills High-Definition Film Festival, CA,  – OFFICIAL SELECTION
First Take Film Festival, Augusta GA,   – OFFICIAL SELECTION
Mammoth Film Festival, CA,  – OFFICIAL SELECTION

Official Website (see link below)

MySpace Page (see link below)

http://www.cometogetherfilm.com/

http://www.myspace.com/cometogetherfilm2006
IMDB (Internet Movie Database) Page 
You Tube Promos/Trailers

http://www.imdb.com/title/tt1160907/
http://www.youtube.com/watch?v=2B07sLQyWIk
Reneryard Music Video Competition:

http://www.youtube.com/watch?v=wjhMsxnR-HU
Cast List







 




Angelina Navarro………………………………………………………….Vanessa Gomez

Seth Hayes………………………………………………………………...Cooney Horvath

Jeremy Weinstein…………………………………………………………... Spencer Ryan
 

Susan McMillan……………………………………………………………Marisa Sullivan

Robert Navarro………………………………………………………………..Mark Strano

Eric Williams………………………………………………………………...David Stamps

Lulu Chen………………………………………………………………………….Jen Kim

“Girl in the Window”………………………………………………………...Jaimie Beebe

Robert’s Dog “Fluffer”………………………………………………….Exotic China Doll
Voices for Background Radio Play

Paula Unger

Vanessa Gomez

Charles Unger

James Morioka

Rick Lawrence
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“The Simplest Way”

Written and Performed by Mark Strano

© 2002 Mark Strano – BMI

“Who We Are”

Written by Jamie Purpora

Performed by Interstate Blues

Courtesy of Jamie Purpora

“Leaving Hollywood”

Performed By HUTCH
Written By Joe Hutchinson

Published By THE HUTCHINSON LIBRARY (ASCAP)

“Over The Sea & Universe”

Performed By HUTCH
Written By Joe Hutchinson

Published By THE HUTCHINSON LIBRARY (ASCAP)

“Almost Enigma”

Music Written and Performed by Frank Handy

Lyrics Written by Charles and Paula Unger

Lyrics Performed by Paula Unger

2008 Frank Handy/Ungerfilms/Bohemian Blues

“Sonata in G Major H.xvi:27:II. Menuet”

Written by Joseph Haydn

Performed & Produced by Richard P. Geere

© 2007 GeereMusic Inc.

“Fine”

Written by Mike Schadel

Performed by Mr. Mike

© 2007 Mike Schadel - BMI

“Rock and Roll Explosion”

Written & Performed by Simon Hanes

© 2008 Simon Hanes

Thinking Bean Music (ASCAP)

"You Got Mopped"

Written by Anthony Smith

Performed by Anthony Smith's Trunk Fulla Funk (ASCAP)

Used with permission from Terrestrial Records 2007

 “Lost Souls of Hollywood”

Written and Produced by John Teehee/Simon Steele

Slick-n-Wicked Productions - BMI

“Garage Piano Song”

Written and Performed by Mark Strano

© 2008 Mark Strano – BMI

“Blues Jam”

Written and Performed by Frank Handy

2008 Frank Handy

“Wake”

Written by Frank Handy, Kirk Nebel, Vince Milanov

Performed by Velveteen Robot

Tillamook St. Music (ASCAP) 2007

“Coke Snort 1”

Written and Performed by Mark Strano

© 2008 Mark Strano – BMI

 “Coke Snort 2”

Written and Performed by Mark Strano

© 2008 Mark Strano – BMI

“Give Me Love”

Performed By HUTCH
Written By Joe Hutchinson

Published By THE HUTCHINSON LIBRARY (ASCAP)

“Disco Dance #1”

Written and Performed by James Smith

James Smith Copyright 2008

“Seth’s Electric Guitar Riffs”

Written and Performed by Charles Unger

Ungerfilms 2008

“Twilight”

Written by Jamie Purpora

Performed by Interstate Blues

Courtesy of Jamie Purpora

“Sex G”

Performed By GAZZ
Written By Jimmy Hutchinson

Published By EDISON TESLA MUSIC (ASCAP)

“Riot Radio”

Written and Performed by Frank Handy

2008 Frank Handy

“Warn Me”

Written and Performed by Mo Murphy

Copyright © 2005 Mo Murphy - BMI

“Disco Dance #2”

Written and Performed by James Smith

James Smith Copyright 2008

“Need You Tonight”

Written by Frank Handy, Kirk Nebel, Vince Milanov, Francho Tone

Performed by Velveteen Robot

Tillamook St. Music (ASCAP) 2007

“City’s Burning Love”

Written and Produced by Chris Holmes/Simon Steele

Slick-n-Wicked Productions – BMI

“Curve of the Earth”

Written by Chuck Hodge and BJ Skoff

Performed by Death on Mars

(BMI) 2006

“Driving”

Written by Frank Handy, Kirk Nebel, Vince Milanov, Francho Tone

Performed by Velveteen Robot

Tillamook St. Music (ASCAP) 2007

“Learn to Fly”

Written by Frank Handy, Kirk Nebel, Vince Milanov

Performed by Velveteen Robot

Tillamook St. Music (ASCAP) 2007

“Xmas Day”

Written by Ken Zimmerman

Performed by The Lodge

© 2006 Zimsong Productions - ASCAP

“The Wraith” by Deadly Avenger

Written, Produced & Arranged by Damon Baxter

Published by ASongs Publishing

(p) + © 2007 Villager Music / Southern Fried Records Ltd.

www.myspace.com/deadlyavenger
“Labor Of Love”

Written by Billy Nuzzo

Performed by Billy Nuzzo, Blake Richards

2008 Badnuzzo Music (ASCAP)

“What I Meant to Say”

Written and Performed by Mo Murphy

Copyright © 2005 Mo Murphy – BMI

“Coke Snort High Volume”

Written and Performed by Mark Strano

© 2008 Mark Strano – BMI

“Get Down – Stay There…”

Composed and Performed by Richard P. Geere

© 2008 GeereMusic Inc.

 “White Flag”

Written by Linda Nezu, Rachel Synder, Alicia Manterfield, Terry Wang

Performed by Cockpit

Blonde Job Publishing (ASCAP) / Just Let me Play (ASCAP) / Mannequins With Kill Appeal (ASCAP) / Oriental Red Neck Music (ASCAP)

“Pimp” by Damon Baxter

Written, Produced & Arranged by Damon Baxter

Published by ASongs Publishing

(p) + © 2007 Damon Baxter / They Live! Productions

www.myspace.com/deadlyavenger
“Invincible” by Deadly Avenger

Written, Produced & Arranged by Damon Baxter

Published by ASongs Publishing

(p) + © 2007 Villager Music / Southern Fried Records Ltd.

www.myspace.com/deadlyavenger
“Pulse” by Damon Baxter

Written, Produced & Arranged by Damon Baxter

Published by ASongs Publishing

(p) + © 2007 Damon Baxter / They Live! Productions

www.myspace.com/deadlyavenger
“Midgets for Seven” by Deadly Avenger

Written, Produced & Arranged by Damon Baxter

Published by ASongs Publishing

(p) + © 2007 Villager Music / Southern Fried Records Ltd.

www.myspace.com/deadlyavenger
“Vampyros” by Damon Baxter

Written, Produced & Arranged by Damon Baxter

Published by ASongs Publishing

(p) + © 2007 Damon Baxter / They Live! Productions

www.myspace.com/deadlyavenger
“Gnossienne No.3.”

Written by Erik Satie

Performed & Produced by Richard P. Geere

© 2007 GeereMusic Inc.

“Running Off To California”

Written and Performed by Mark Strano

© 2002 Mark Strano – BMI

“Shine”

Written by Mike Schadel

Performed by Mr. Mike

© 2007 Mike Schadel - BMI

“Bath Tub Scene Redo”

Written and Performed by Mark Strano

© 2008 Mark Strano – BMI

“Smoke & Dust”

Written by Ken Zimmerman

Performed by The Lodge

© 2006 Zimsong Productions - ASCAP

“Riot Radio Reprise”

Written and Performed by Frank Handy

2008 Frank Handy

“How Does It Feel”

Written and Performed by

Cooney Horvath and Mark Strano

“Porn Queen”

Performed By GAZZ
Written By Jimmy Hutchinson & Angelia Franco

Published By EDISON TESLA MUSIC (ASCAP), KITTY QUEEN MUSIC (ASCAP)

Additional Credits






 




Costumes Designed for Robert’s Dog, Fluffer by

Cari Sterling of Thread Hounds

Additional Costumes for “Angelina” Provided By 

Drew Bernstein of Lip-Service

Seth’s Electric Guitar Concept by Charles Unger

Guitar Artwork Painted by Chris De Rubeis

1970 Buick Skylark appears courtesy of The Ungers

Casting facilities provided by Find Independent & TVI Actors Studio

Additional LA Shooting Location “Robert’s Rooms” Provided by Randy Torres

Come Together was photographed in Glendale and Los Angeles, CA.

Special Thanks to Sky Lofts of Los Angeles

Production Insurance provided by

Frankel & Associates Insurance Services

ADR – Dave & Dave Recording Studios – Toluca Lake CA

Special Thanks to:

Tom Morgan, Joe Reno, Mo Murphy, Kathleina Cagigas, Peter Kim, John Leonetti, Joel Safirstein, Javier Barrios, Mikey Carr, Don Norby, Mary Lynn Norby, Sandra Norby, Joe Unger, Kelli Herd, Michele Houston, David Sedman, Bob & Carol Folgate, Mark Levy and Vanilla Star Jeans, Diane Retz, John Dunn, Chris Farrell, Ken Roth, Cesar Mejia, Shelter Studios and 424 POST.

A Very Special Thanks to:

My wife Paula and my daughter Evie,

for their endless love and support during

the making of this film.
Camera accessories provided by Indie Rentals

Grip/Electric and Sound Rental provided by McNulty Nielsen

Come Together was edited on a G5 Mac, using Final Cut Pro HD

Stage & Lighting Rental Provided by HSR, Hollywood Studio Rentals

Mixed at California State University, Dominguez Hills, Carson CA

Come Together was Photographed in High Definition, using the Panasonic AG-HVX200

Come Together Poster/DVD/CD artwork created by 

James Smith, Paula Unger and Charles Unger

Come Together website designed and managed by James Smith at 004Design

Visit www.cometogetherfilm.com for more information

UNGERFILMS

Presents

Come Together

A Film By Charles B. Unger

PAGE  
20

