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SHORT SYNOPSISPRIVATE 

“A retro-future gothic romance.” Geoff Pevere, The Toronto Star
RE-GENERATION, tells the story of a disgraced doctor, GABRIEL GOODE (Peter Stebbings) who regenerates limbs on the black market. When GOODE travels to the water mining regions of the freeze-dried north to heal the adopted daughter (Ingrid Veninger) of water baron ABE FIELDER (Clark Johnson), dark family secrets are revealed. A parable about love and self-sacrifice, in a future where we must confront our darkness, in order to find our hearts.  

LONG SYNOPSIS

DR. GABRIEL GOODE finds himself on a train heading deep into northern Canada, on his way to the Fielder Mining Compound. His assignment is to regenerate new legs for CLARA FIELDER. Clara’s malformed limbs are a genetic birth defect caused by atmospheric pollutants, a condition not uncommon in this post-apocalyptic time.

At the family mines, men work in abominable conditions deep beneath the earth’s surface, to purify ice veins for water exportation. These precious water reserves, and the family dynamics, are both controlled by the tyrannical patriarch, ABE FIELDER. Cave-ins have become commonplace in the mines, but CHARLES, Clara’s brother, is unable to convince his father to slow down his single-minded and dangerous push for greater output.  Abe’s over-bearing love for Clara, and shocking hatred for his son Charles, creates a menacing under-current. 

After several sessions with Clara, Dr. Goode visits his CONTACT in Junction, where a sample of her mutant DNA is corrected and new limbs are grown. When he travels into the dark underworld to pick up the order, Dr. Goode is confronted by his mysterious past: a blood-covered prostitute; ragged sutures in raw flesh; a pounding chest. We learn the source of Goode’s sleeplessness and haunted nights: his heart was stolen in a black market organ theft, and replaced with a mechanical surrogate.

With new limbs now attached, Clara begins a daily routine of exercises with Dr. Goode and slowly regains her strength. It becomes apparent that a bond has formed between them more intimate than a mere doctor/patient relationship. While Abe may have a darker reason for his investment in Clara’s new legs, it is clear that to her they mean a freedom she has never had. With the end of his stay approaching, Goode makes plans for Clara to escape with him. Attempting to leave, Clara is violently confronted by Abe, but her brother intervenes, helping her get away. Clara hurries towards Junction to find Goode; and when they finally meet, their fate is sealed in a way that neither could have imagined. A tale of forbidden love in a dystopian future.

RE-GENERATION is the story of surrender and sacrifice, in a future where we must confront our darkness and find our hearts.

Richly atmospheric and surreal...unsettling and unique, RE-GENERATION relates the importance of staying human in a de-humanized world. Allan Tong, Festival Daily
FILMMAKER NOTES
The original premise of  the film came to me as several fully formed ideas: a claustrophobic, environmentally violated land, inhabited by a fractured family; a story told as memory; a limb salesman without a heart, healing a woman with no legs.

I had initially conceived the film as a big budget, 35mm sweeping epic.  Visions of hundreds of extras mining below the earth, and spacecrafts hovering above it, danced in my head.  Then one day over lunch, Ingrid Veninger, my producer and lead actress, had the idea of shooting Re-Generation aka The Limb Salesman as an independent feature.   But this was my futuristic, science fiction extravaganza!  We couldn’t "just shoot it."  Could we?   After another beer, we agreed that yes, we could. We'd make this epic, indie-style: two essential locations, a tight ensemble of exceptional actors, and a spirited crew of people we trusted and respected.

That was in November, and by January 29, our cameras were rolling. In the eight weeks of pre-production, everything in the script that wasn’t essential was stripped away. The world of the characters was originally inspired by ‘Le Petit Prince’ - outcasts at the edge of a planet.  I had worked with all of the actors before, so each role was written with them specifically in mind.   True to form, everyone came out. Sitting behind the monitor watching talented, hard working performers bring to life a story that I had held so close, for so long, was very cool.

I had always imagined two very distinct visual styles within the film. The family’s story was set in an antiquated and desolate farmhouse.  An anachronistic mix of the 1930’s and turn-of-the-century wardrobe and set design.  Deeply hued interiors crammed with velvets and antiques contrasting a futuristic, burned out exterior.  The Contact’s lair, on the other hand, was a combination of an underground worm hole and a black market limb regeneration lab. A beating heart in a toxic world, and an industrial dystopia.

Even though we were attempting to tell the story in a way that required infinite amounts of patience, ingenuity and inventiveness, I have never felt more confident and creatively free on a film set. Shooting on digital video was liberating; if we saw something fabulous happening in the moment, we could shoot it; if an actor was waiting for us to set up and was sitting in beautiful light, we’d grab it.  It opened up a world of possibilities, and allowed me a visual, from the gut creativity.

Ultimately, Re-Generation aka The Limb Salesman is a love story about a broken man at the edge of the world. I had hoped to tell a tale about something that had meaning, surrounded by people who wanted to do the same.  And in the end, I think we achieved that.

Anais Granofsky

DIRECTOR FILMOGRAPHY
Anais Granofsky

Anais Granofsky is a veteran performer having starred in the CBC series, “Degrassi Jr. High” and “Degrassi High” as Lucy.  She has appeared on numerous programs over the past fifteen years, including: “Scales of Justice” (David Cronenberg), “La Femme Nikita” and “Soul Food” (Showtime). 

In 1996 Anais graduated from New York University and received the top prize at the Tisch School of the Arts.  There, her short film “Dead Letters Don’t Die” (starring Amanda Plummer), won the school’s prestigious Mobile award and was screened at the NYU Los Angeles premiere.

Upon returning home to Toronto, Anais began working on the feature screenplay for “Have Mercy,” a story featuring a group of women in a mental institute who decide to put on a racous talent show.  “Have Mercy” was filmed in just twelve days in February 1999 and aired on The Movie Network.  Followed by City TV/Bravo!.

“On Their Knees,” Anais’ second feature was shot in April 2000 and was an official selection of Toronto International Film Festival.  Her current feature project Re-Generation premiered at the Toronto International Film Festival.  

CAST & CREW BIOS
ANAIS GRANOFSKY: DIRECTOR/WRITER/PRODUCERPRIVATE 

Writer/Producer/Director, Anais Granofsky starred in the original CBC series DEGRASSI as Lucy, and has appeared in over 40 film and television productions over the past fifteen years. Her first short film EVE'S GONE NUTS, was awarded the 'Harry Jerome Award for Outstanding Achievement in the Arts.' Anais is a graduate of New York University where she received the top prize at the Tisch School of the Arts. There, her second short film DEAD LETTERS DON'T DIE, starring Amanda Plummer, won the school's prestigious 'Mobile Award' and was screened at the NYU Los Angeles premiere. Since then she has written and directed two feature films: HAVE MERCY (filmed over twelve days in Feb. '99, TMN/CityTV/Bravo!), and ON THEIR KNEES (shot in April '00, an official selection of the Toronto International Film Festival '01). RE-GENERATION is her third film with Ingrid Veninger, with whom she has recently partnered to form pUNK FILMS INC.

INGRID VENINGER: PRODUCER/WRITER/ACTOR as CLARA
An Actor, Producer, Director, Writer, and Mother, Ingrid Veninger is most happy juggling all of the above, simultaneously. Since her days as daughter Zoe on the CBC TV series AIRWAVES, Ingrid has worked extensively in film, television and theatre since 1978 playing in roles opposite Holly Hunter, Vincent D’Onofrio, Meryl Streep, Janeane Garofalo, Stellan Skarsgard, and Gena Rowlands, amongst others. A graduate of Norman Jewison’s Canadian Film Centre, Ingrid produced the award-winning short THREE SISTERS ON MOON LAKE (TIFF, Sundance). Recently, she co-directed URDA/BONE, which was selected to screen at The New York Film Festival, and was co-producer of Peter Mettler’s transcendent documentary, GAMBLING, GODS AND LSD (TIFF, Rotterdam, Pusan, Buenos Aires). She has also many critically acclaimed productions with filmmakers, Jeremy Podeswa, Jane Siberry, Jacob Wren, Alexandra R. Gill, Julia Kwan, and is currently developing four new feature films, which she expects to shoot in the next two years.

NICHOLAS D. TABARROK: PRODUCER 
Nicholas has extensive experience in the nuts-and-bolts of filmmaking having worked as a Production Assistant, Accountant, Production Manager and Line Producer, but he always had his sights set on Producing. In 1998, he made his debut with the low budget indie MOTEL, followed in 1999 by the teen comedy JAILBAIT!, directed by Allan Moyle, the first of MTV’s original movies.  Since then Nicholas has gone on to Produce over half a dozen films.  RE-GENERATION is his first collaboration (of many) with Ingrid and Anais.

PETER STEBBINGS as DR. GABRIEL GOODE
In addition to playing leading roles in the Canadian series RABBIT FALL, MADISON and TRADERS, Peter is the lead in Showtime’s new series JEREMIAH. His work has garnered him three nominations for a Gemini award and one for a Leo award. A writer/director in his own right, Peter has recently had three screenplays optioned and just finished his first feature – THE DEFENDOR with Kat Dennings, Woody Harrelson and Sandra Oh. 

CLARK JOHNSON as ABE FIELDER
A veteran performer with innumerable television and feature film credits to his name (HOMICIDE: LIFE ON THE STREET, LA LAW, SOUL FOOD). As director he cut his teeth directing NYPD BLUE, LAW & ORDER: SPECIAL VICTIMS UNIT and WEST WING. In 2003, he directed the blockbuster S.W.A.T., followed by THE SENTINEL and episodes of THE SHIELD.  RE-GENERATION is Clark’s third film with Anais.

JACKIE BURROUGHS as LOLA
One of Canada’s most beloved actors, Jackie has been acting in front of the camera since 1966 when she appeared in THE PURSE. Since then Jackie has built a memorable career appearing in over sixty films and series including, ROAD TO AVONLEA, LOST AND DELIRIOUS, WINTER TAN, DEAD ZONE, and THE GREY FOX.  Jackie has also appeared in both of Anais’ previous features.

CHARLES OFFICER as CHARLES FIELDER
A graduate of The Ontario College of Art and Design (as graphic designer), NYC’s Neighborhood Playhouse (as actor) and the Canadian Film Centre (as Director). Charles has had 3 short films premiere at TIFF (WHEN MORNING COMES, SHORT HYMN_SILENT WAR and POP SONG). Currently, Charles is working with producer, Ingrid Veninger to develop his first feature length hymn, NURSE.FIGHTER.BOY.

JULIAN RICHINGS as CONTACT
Julian has created over 50 memorable film and television roles including the enigmatic punk rocker Bucky Haight in HARD CORE LOGO, the unlucky explorer Alderson in CUBE, and Nicolas Olsberg in RED VIOLIN. THE LIMB SALESMAN is Julian’s second film with Anais. 

D. GREGOR HAGEY: DIRECTOR OF PHOTOGRAPHY
Over the past 10 years Gregor Hagey has accumulated more than 100 credits as a DOP on award-winning documentaries, commercials, music videos, dramatic shorts and features (PHIL THE ALIEN/TIFF  ‘04).

PRIVATE 
DIANA ABBATANGELO: PRODUCTION DESIGNERtc  \l 1 "DIANA ABBATANGELO\: PRODUCTION DESIGNER"
A graduate of York University, Diana has been involved in the design of over 40 productions including: THE DOG WALKER, POP SONG, ELLIOT SMELLIOT (TIFF ‘04) and the Canadian Film Centre feature, 19 MONTHS.

RONALD SANDERS: EDITOR
A respected film editor who’s famous for cutting “everything Cronenberg” and much more. A partial list of credits to his name: SPIDER, eXistenZ, HAVE MERCY, CRASH, M. BUTTERFLY, NAKED LUNCH, PERFECTLY NORMAL, DEAD RINGERS, THE FLY, FIRESTARTER, THE DEAD ZONE, VIDEODROME. This is Ron’s second feature with Anais. 

JOHN WELSMAN: COMPOSER
John Welsman is a Toronto based composer of music for film and television whose credits include: six seasons of ROAD TO AVONLEA, as well as over twenty MOW’s, six series, and forty-five documentary one-hours and mini-series. He is a twelve time Gemini Award nominee, and a five-time Gemini Award winner for his scores. He generally prefers working with live musicians to synthetic ones.

PRIVATE 
GARRETT KERR: SOUND DESIGNERtc  \l 1 "GARRETT KERR\: SOUND DESIGNER"
A graduate of New York University, Garrett's early work in sound was as a location recordist and as a sound designer for theatre and dance in his native United States. Garrett has had industry recognition for his work in both dialogue and sound effects editing - three MPSE nominations, three Genie nominations with two wins, and he was honoured this year with a Prime Time Emmy for his work on HITLER: THE RISE OF EVIL. He is very happily settled in Toronto, and is the proud, sleepy father of two young daughters.

“It’s like THE GLASS MENAGERIE rewritten by Ray Bradbury…THE LIMB SALESMAN is a touching parable about love and self-sacrifice – in other words, what it means to be human.” Steve Gravestock, Toronto International Film Festival Programmer 

QUOTESPRIVATE 
tc  \l 1 "GARRETT KERR\: SOUND DESIGNER"
“BLADE RUNNER meets (Guy Maddin’s) THE SADDEST MUSIC IN THE WORLD…Atmospheric and dark…the (Fielder) family make the royals look well-adjusted.” Chris Knight, The National Post
“Richly atmospheric and surreal…beautifully photographed and imaginatively designed…unsettling and unique, THE LIMB SALESMAN relates the importance of staying human in a de-humanized world.” Allan Tong, Festival Daily 
“A retro-future gothic romance, set in a freeze-dried Canadian future where water is precious and genetically-modified body parts are for sale…long on atmosphere, inventively art-directed, and liberally sprinkled with good ideas, performances and scenes.” 

Geoff Pevere, The Toronto Star

“Post-apocalyptic love story THE LIMB SALESMAN is one of the more bizarre features in the Toronto film fest…Anais Granofsky and Ingrid Veninger are like Punky Brewster and Blossom growing up to make David Lynch films together.”  Jim Slotek, Toronto Sun
“One of this years most inspiring independent features…THE LIMB SALESMAN leaves our imagination to gnaw on something a hundred times more mysterious than the latest CGI-inspired world-of-tomorrow.” Simon Reynolds, Filmmaker
A kind of minimalist sci-fi that stays with you, long after the 50-million dollar CGI effects have faded from memory…In some ways it reminds me of how I feel watching (or just thinking about) certain episodes of Rod Serling's original Twilight Zone series, and as Martha Stewart used to say, "That's a good thing". John L. Bertram

“Set in a future ice age – (THE LIMB SALESMAN) casts a mood that gets under your skin.” Ken Eisner, The Georgia Straight

“First sight of Abe’s (Clark Johnson) gabled house, standing alone in a giant snowy field, suggests “Giant” and “Days of Heaven,” and John Welsman’s majestic, medieval-style score offers a film with terrific sights and sounds.” Robert Koehler, Variety

“Ingenious futurism on an indie budget. Writer-director Anais Granofsky prognosticates an entire social spectrum, a new economics and a new science with just two principal locations, some inventive production design, and an intelligently mis-matched cast of six speaking parts…strong performances and atmosphere - redolent of the Polish Brothers’ midwestern American Gothic…” Tom Charity, The Vancouver Sun
-*-
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