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Production notes
Eiji Okuda, one of the most talented and active actors in Japan, made his vivid debut as a director with this bitter tasted adult fairytale portrays an intense love between a defectiveness cop and a junior high school girl who are fumbling in the hard world full of weakness and hurts.

The picture is adapted from a novel by Mikihiko Renjyo.  Eiji Okuda has been dreaming of making it into a film for a long time.  Hirokazu Ishii amazingly shot these beautiful images from Eiji Okuda and is also known to be an artist.  The scriptwriters, Izuru Narushima and Katsuhiko Manabe have successfully translated its sensitive and intense relationship between a middle aged suburbia cop and an eccentric urban girl into the screen.  All the gorgeous artworks filling the film done by Katsuhiko Hibino, a well known international artist.

Director's statement
I’d been planning to make a film based on the short story Shoujyo, by Mikihiko Renjo, since I first read it sixteen years ago.  Now that I’ve completed what is my first film, I would like to thank everybody involved in the production, including all the staff, actors and actresses – my lifetime dream, to be a film director, would never have come true without their support.  After dedicating myself to acting, my artistic inclination has always been to be a film director.  What really attracted me to film directing was that it seemed to be such a creative thing.  In developing the story for Shoujyo, I focused on the “pure love” between a middle-aged man and a young girl by adding an episode from One-Winged Bird Tattoo.  What I wanted to do was depict the union of two pure souls, where this union is never just sex and will never be completed.  I will be very happy if I can get across an important message: be yourself, regardless of the absurdity of the world.

Main Crew List
Executive Producer

Eiji Okuda

Director



Eiji Okuda

Screen Play by


Izuru Narushima





Katsuhiko Manabe

Director of Photography

Hirokazu Ishii

Art Director


Katsuhiko Hibino

Music by



Shigeru Umebayashi

Adapted from novel by

Mikihiko Renjyo

Cast List
Tomokawa


Eiji Okuda

Yoko



Mayu Ozawa

Sukemasa (Yoko’s Brother)

Akira Shoji

Yukie (Yoko’s Mother)

Mari Natuski

Syozo (Yoko’s Grandfather)

Hideo Murota

Synopsis
“If I tattoo the female, will we be able to fly together? 






Make me your bride?”
“Sure I will, when you grow up.”
Tomokawa, a notoriously lazy policeman, spends most of his time teasing his intellectually - challenged friend Sukemasa or having affairs with married women, until he meets Yoko, a seductive 15-year-old who makes him an offer he cannot refuse.  Tomokawa and Yoko begin a passionate affair and soon discover that they have other connections.  Yoko’s grandfather created the one-winged bird tattoo on Tomokawa’s back, her older brother Sukemasa is Tomokawa’s ill-used friend, and their mother was one of Tomokawa’s former lovers.  One day Yoko’s mother reappears and rebukes Tomokawa for injuring Sukemasa and Yoko.  Will the intense love of this middle-aged man and innocent girl be able to last in the face of social disapproval?  According to a Chinese proverb, a one-winged bird represents a sacred vow between a man and a woman.  Tomokawa tells Yoko that his bird needs a mate in order to be able to fly.  Yoko decides that her grandfather should create a similar tattoo for her…
Cast Bios 

Eiji Okuda – Director, was born in Aichi Prefecture.  He made his debut with a main role with Motto Shinayakani, Motto Shitatakani by Fujita Toshiya in 1979.  In 1985, he won the best actor award for the role as a tormented young medical student in “Umi to Dokuyaku (Sea and Poison)” directed by Kei Kumai.  In 1994, he was awarded with 9 best actor’s awards – a record in Japan – for his role in “Bo no Kanashimi (Like a Rolling Stone)”.  In 2001, he made his directing debut with the film “Shoujyo – an adolescent”, that won the Grand Jury Prize at AFI Film Fest 2002 and Grand Prix at Festival De Paris 2002 and other international awards.  His second directorial effort: “RUNIN – banished” a period piece set on Hachijojima Island in the 1830’s was selected for the official competition in the 17th Tokyo International Film Festival 2004.

He is also an accomplished painter and in addition to regularly holding exhibitions, he provides illustrations for picture books and other publications.

Mayu Ozawa – Selected among 600 candidates, Okuda chose Mayu Ozawa because he was touched by her sensitivity.  She asked to him whether the mother of the protagonist loved her daughter in spite of her attitude and started to cry when Okuda answered her that the mother did not love the daughter and that these kinds of mothers existed too.  Mayu Ozawa has won best actress awards for her debut role at the Thessalonique 2001 and Festival de Paris 2002.
Akira Shoji – He was born in 1974 and is a renowned wrestler for “Pride” one of the most popular martial arts in Japan. “Shoujyo” is his first role as an actor.

Mari Natsuki – Well known as a singer and also as an actress with the theatre, movies and with television of roles with very strong personalities.  With the cinema, Mari Natsuki became famous thanks to the series of “Tora-san” by Yoji Yamada but she also played recently in more daring films like “Samurai Fiction” by Hiroyuki Nakano and “Ping Pong” by Fumihiko Masuri.
Hideo Murota – An actor who started in 1958, he is particular known for his roles of yakuza in the series "Fights without code of honor" by Kinji Fukasaku.  Hideo Murota also played in "Kagemusha" by Akira Kurosawa, "Furyo de Nagisa Oshima", "A Taxing Woman" by Juzo Itami, and lately in "Women out of mirror", the last film of Kiju Yoshida.

Katsuhiko Hibino – Artist designer born in 1958.  Famous in Japan and he teaches design in a section of avant-garde art for the University of the Art of Tokyo and in parallel continues many activities as a designer, illustrator and sculptor.  Katsuhiko Hibino is in particular known to use the paperboard in his works.  He took part in various international demonstrations as in Biennale de Venice in 1995 and extended his spectacular activities to theatre and cinema.  The House of Culture from Japan in Paris exposed his works within the framework of "The Century of the Design”.
Shigeru Umebayashi – Born in 1951, he makes his beginnings in 1980 with the Rock’n’Roll group of “Ex.II”. Then composing for film music since the years of 1980 in Japan, but also in Singapore and Hong Kong.

Interview from the La Biennale di Venezia 2001 (Venice, Italy film festival) by Maria Roberta Novielli

Shoujyo is based on a short story of the same name by Renjo Mikihiko.

Yes, I read the story fifteen years ago, and as soon as I read it I knew I wanted to base a film on it.  After all these years, though, many things have changed for me, and society has also changed a great deal.  So the original idea also slowly changed, and different implications that aren’t there in Renjo’s original began to seep in.  The end result is an adaptation that is only five percent “faithful” to the original, but that still contains the essence, the basic feel of the original.

It’s the story of a man suffering from full-blown Peter Pan Syndrome and his relationship with two special young people: a fifteen-year-old girl who has retained her “purity” despite the violence she has had to endure within the family and her mentally challenged brother.

His mental state was brought about by a shock; his innocence was destroyed by the foulness of the adult world.  The same adult world has given the young girl a distorted idea about love and yet she continues to wonder what love really is.  To a certain extent they are two anomalous characters because young people today don’t really question the feeling of Love – they live it rather lightly without asking too many questions.  The main character Tomokawa is a middle-aged man who is having an affair with a young girl, a relationship that is often morally condoned but that I don’t think should be.  In this film, however, I was interested in exploring how the two of them experience love and if it’s a real feeling.  For the young girl, the man represents the very fulcrum of love – she couldn’t live without him.  The man and the young girl both wear uniforms – a policeman’s uniform and a school uniform respectively – which indicates that they both have social commitments and yet they openly engage in an anomalous relationship, which is a strange condition in Japan.  It’s ironic that freedom is so arbitrary, that despite appearances no one is really free, regardless of the purity of their soul.  Even hiding a tattoo under your school uniform is a form of freedom.

Actually, the tattoo is one of the elements that you use most often to express the essence of this feeling.

Tomokawa had half a phoenix tattooed on his back years before, certain that his then lover, the young girl’s mother, would accept to have the other half tattooed on her back.  The woman did not keep her promise, though, and left him for another man.  The young girl then continues where her mother had left off and decides to have the phoenix tattooed on her back.  In this way she’s sure that she will be tied to him forever, whether society likes it or not.  I think that this is a feeling that the younger generations can no longer experience.

What is the link between tattooing the living body and making up the dead?

Tattoos belong to underground society, to the world of the yakuza or those who live in the shadows.  It’s the same occult world that funeral services belong to.  The practice of making up corpses, which is not that common to tell the truth, is designed to hide their pallor, to bring them back to life, as it were, and give them a new identity.  In this sense, it is very similar to tattooing.

I’d also add another form of “writing” to these two: the scene where the main character uses the girl’s makeup to write the name he gave her.  The scene is very erotic.

The man chooses the name “Mayumi”, which literally means “beautiful eyebrows”.  In Japan, eyebrows, like hair, are considered highly erotic.  They are also a clear sign of youth.  From the very beginning the man correlates her eyebrows to her beauty and tries to represent this through writing.  Unlike the alphabet, ideograms allow us to immediately grasp meaning in a single image and writing is therefore extremely evocative.

In the film there are a few very striking pictorial images, like the enormous black rose painted on the wall in the mortuary but despite the fact that you are not only an actor and director but also an affirmed artist.  You got the famous artist Katsuhiko Hibino to do the artistic décor.

The decision to get Hibino to do the décor actually stems from a promise I made ten years ago when I first decided to make a film and asked him to collaborate with me on the image side of things if it ever got off the ground.  There are lots of paintings in the film.  The choice of the black rose was particularly difficult – at times I thought it was too academic, but I also thought it would be a very strong image.  It echoes the girl, it emphasizes her youth – the rose, for a young woman, can be either a diabolic or heavenly sign.

In all of the erotic scenes there’s always either a third person watching or a mirror.

This is how the man studies himself.  In the first relationship with the hairdresser, his image reflected in the mirror as they make love helps him objectively observe that part of himself that he doesn’t like, while with the girl, in observing his own reflected image, he spies on the passing of time and the changes that are taking place in himself.

There’s also an old woman who seems to have lost her senses among the people who watch their encounters.

The woman isn’t mad.  She simply suffers from loneliness and her only aim is to protect the girl; she is the only one who continues to stand by her.

Each and every scene is teeming with bodies and objects.  Why did you choose to bring this concept of “fullness” into play?

The film was shot where I was born, a city in the Aichi prefecture.  It’s a typical city of the past, one of those cities that are gradually disappearing, full of humble people – rarity in modern Japan – a city that has developed a lively rhythm along the banks of a river.  And I wanted to depict all of that color.  To do this I thought I’d concentrate on the people and houses, avoiding the sky as much as possible – and in fact the sky occupies a very small part of the screen.

The last scene ends with the two driving away in a small van through images painted on cardboard, the most prominent of which is an eye, then we hear a shot being fired.

The eye in the closing section could be interpreted as that of a god, or, alternatively, as an interjection of the director.  The two turn towards the sun, which is covered by clouds.  In other words they are fleeing towards a future that the gods will not allow.  In the original screenplay there was a happy ending, but I was absolutely opposed to the film ending happily.  Even the original short story ended with the two characters raising a family, but I don’t think that a relationship of this sort could ever be considered completely normal, even if their life might continue together with strengths and weaknesses.  The gunshot serves to underline my condemnation of the relationship, and at the same time it points out that the two have broken the promise they made her brother – and that is, that they would never kiss in his presence, which in fact they do.
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