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THE MAN WHO SHOOK THE HAND OF 



SYNOPSIS
VICENTE FERNANDEZ

Directed by Elia Petridis

Tag Line:  The Good. The Bad. And The Elderly.

SYNOPSIS:
Retired radio DJ, Rex Page (Ernest Borgnine), always dreamed of being a Western movie cowboy -- After suffering a back injury, Rex finds himself recovering at Rancho Park nursing home, a facility held in the villainous grip of local businessman Mr. Walker (Barry Corbin) and his evil henchman, Dr. Dominguez (Tony Plana). 
At first, Rex is helpless in this lawless world, but when the Latino staff realizes that Rex once met their icon, Vicente Fernandez, Rex becomes a local celebrity. And like the cowboys from his dreams, Rex discovers the love and respect of his family and the staff when he faces down the tyrannical owners of Rancho Park this homage to the Spaghetti Westerns of yore. Starring Academy Award Winner Ernest Borgnine in a magical and sadly, final performance.
Director’s Statement

The Man Who Shook The Hand Of Vicente Fernandez.  I’ll never forget the moment the title blossomed in my brain.  Just after two in the afternoon and I was driving through Toluca Lake, a neighborhood I would later poke fun of in the screenplay.  Pierre Gonneau had just told me a funny story.  The actor in my graduate thesis film had emerged from his valley home earlier leaning on a cane.  I had asked him the cause.  The funny anecdote he answered me with was, all at once in its telling, a faint sketch of what the film would eventually become; an unlikely hero, hailed as a star, because he had once long ago shaken the hand of the legendary Vicente Fernandez.  

The moment I had the title, I (almost) knew what it was, and where it belonged in film history, who its compatriots were and what kind of an experience it was going to be for the audience.  I wanted to tip my hat, and stick my tongue out, to all those great westerns that had peoples’ names in their titles.

I love films that know they are films.  And they don’t make them like that anymore.  I’m a modernist, self-reflexive filmmaker at heart.  Heavily reliant on the grammar of its celluloid predecessors, the film stands on the shoulders of giants, but it is those giants, giants like Mr. Ernest Borgnine, that make the work complete.  The mandate had always been to cast an old movie star of the west to heighten the irony of Rex’s failure and create a space where the audience knew better than Rex himself, for they remembered Borgnine’s iconic turns in the genre Rex loves so much, creating a metaphysical relationship of melancholy between viewer and protagonist.  

And what a dream come true, as a first timer, to work with a true legend, one that even surpassed the man in the film’s title.  Ernest never left the set.  He wouldn’t be caught dead in his trailer.  At ninety-four he recounted to us all that Jimmy Stewart had an ethic to always be on hand, near the camera, ready to shoot.  And if it was good enough for Jimmy, it was good enough for Ernie.  He was always tireless, spirited, and devoted to every moment of the work.  And we had the same style and approach to the process.  We just wanted to work.  We didn’t want to covet or worship the act, we just wanted to perform it, like balancing a checkbook or digging a ditch.  So it was ties worn on set every day, just as if we were going to the office.  And especially so because we were working with Hollywood royalty.  That’s the way I like it, all else leads to analysis paralysis.  That’s a little secret I love about the movie; it truly is, if nothing else, a living document of an extremely charismatic ninety-four year old man caught on film.  With Ernie in almost every scene, anyone who has ever survived the rigors of a film shoot knows that just showing up at that age is a feat unto itself, let alone turning in an incredible performance that any thespian would envy.  Ernie’s example set the watermark of professionalism and a devotional tone for the entire shoot.          

A film needs a brain, but it also needs a heart and a soul too.  The greatest storytellers of all time refuse to ascend beyond pulp.  Kubrick, Spielberg, Chabon, King, and Radiohead all concern themselves with mass entertainment.  So I read Louis Lamour.  I wanted the whole thing to feel like a dime store paperback.  The story turns were familiar enough, but the manner in which I wanted the film to sneak up on you was fresh.  I wondered if a western, a genre known for anything but, could make you cry.  I wanted this genre that had very rarely ascended up the ranks of high art, like a comic book or Harlequin novel, to give the audience the turns they had paid to see but also grow the narrative to occupy a space in the their hearts intrinsically unique to our film.  And if you didn’t get to the core of it, it didn’t matter because the outer layers were enough on their own.    

I wanted to re-mythologize the western.  Where the genre had hereto concerned itself with the white man taming America’s infant wilderness by way of taming the savages and natives of the west, this film was about the modern wilderness taming the white man.  It represents the wild west of the present, where the person formerly in control has a lot to learn from the new, dominant cultures that surround him.  

When I’m asked to describe the film I liken it to a mixed tape, a “greatest hits” of the western genre.  Yet, I don’t see the film as a postmodern collage, I see the work as something “Neo-Classical”, for the self-reflexive references are conveyed with sincerity and idealism, not irony, cynicism, or nostalgia.  The film never fuses western iconography with anything else, and its endeavor remains true and pure to its own marrow and spirit, just like the cowboy at its heart.  

The film is an examination and ultimate celebration of the imagination; of Clem’s imagination, and Rex’s lack thereof.  Their imaginations inform the way our characters interact with their everyday world.  The film indulges Rex’s western fantasy for him, he becomes transported into a western of his imagination’s own making, but it makes no apologies for using this device on its own, without permission from its central character.  And so the film itself has its own brand of imagination.      

The title is a tall order, for the film assumes greatness, sight unseen!  It proclaims to introduce the world to a legend, and having an acting legend portray its central figure didn’t hurt.  Ultimately, it’s the cult of Fernandez and his relation to it that gives Rex access to the courage that lies within.  But, like the entire pursuit, its title encompasses the irony of a nondescript, mundane occurrence, places us firmly in the realm of pulp from where it takes its cue, while also speaking to the most universal, transcending truth of all.  For one day, one way or another, we all will shake the hand of Vicente Fernández.   
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CAST BIOS
ERNEST BORGNINE / Rex Page

The marvelous thing about any portrait Ernest Borgnine draws on the screen is that it is always believable.  His credibility is unmatched perhaps because he is such a sincere person in reality.  No matter what he’s portraying, you believe him.  Even the hapless McHale of the famous Navy series years ago elicited sympathy.  How could you doubt that face, that gravelly voice?  He’s real, no matter what theatrical make-believe he’s involved in.



Ernie’s parents emigrated from Italy to Hamden, Connecticut, where Ernie was born on January 24, 1917.  That Italian heritage has always been part of Ernie’s magic.  His mother took him back to Italy when he was two, but several years later they returned to Connecticut, this time New Haven, where he completed his education through high school.

From high school he went into the Navy, starting out at the bottom.  Rising through the ranks to come out ten years later as a Gunner’s Mate 1st Class.  He rode destroyers and was well liked and respected by his shipmates.  The sincerity was already there.

He knew he wanted to be an actor, and enrolled in the Randall School of Dramatic Arts in Hartford.  From there, he broke into the professional ranks at the famous Barter Theatre in Virginia, where he painted scenery and drove a truck as well as acted.

When he made his Broadway debut as the hospital attendant in “Harvey,” his career was officially underway.  He made a motion picture with the famed Louis de Rouchemont, “Whistle at Eaton Falls.”  Then, still in New York, he did over 200 live television performances including such masterworks as “G. E. Theatre” and “Philco Playhouse.”

He played a brilliant part in the film “From Here To Eternity,” as the brutal stockade Sergeant, Fatso Judson, and went on to become famous around the world for his Oscar-winning portrayal of the Bronx butcher, “Marty.”  Since then he has done dozens of films. Some of his favorites include “The Catered Affair” with Bette Davis and the classic “Bad Day at Black Rock.”

“McHale’s Navy,” in the sixties, set a standard for broad comedy and ensemble work that led to many other series in the same genre.  Later, as Dominic Santini on “Airwolf” for three seasons, Ernie brought a reality to his role that few actors could equal.  In the 90’s he added his own brand of humor as the doorman in “The Single Guy.”  Anything Ernie stars in has a special mark to it.  You love to believe in Ernie and he never lets you down.                                                                                                                                                           

His staggering number of outstanding film roles, now close to 200, has made him something of an icon in the motion picture community.   Reading titles like “Bad Day At Black Rock,” “The Vikings,” “Torpedo Run,” “Ice Station Zebra,” “Wild Bunch,” “Flight Of The Phoenix,” “The Dirty Dozen,” and “The Poseidon Adventure” give only a sample of the dozens of films Ernie has starred in.  No wonder fellow actors revere his achievements. 

In the animation field he can be heard on the hit children’s TV series based on the animated feature “All Dogs Go To Heaven II” for which he was nominated for an Emmy.   And he has a recurring role on the Saturday morning hit “Sponge Bob Square Pants.”  

For twenty-five years he went to Milwaukee for his annual appearance as a clown in the biggest circus parade in the world. 

He launched his eighties by portraying the legendary J. Edgar Hoover, in a one-man feature motion picture, “Hoover.”  He followed that with appearances on  “JAG,” “Early Edition,” “Walker, Texas Ranger,” “Touched By An Angel,” “7th Heaven,” “Family Law,” and “The District.”  
         

In 2002 he celebrated his continuing good health by mounting a horse to ride in the western feature, “Long Ride Home.”   In 2004, at 87 years young, Ernie guest-starred on a Hallmark Channel western, “Trail of Hope Rose,” in which he drove a team of horses. For this role he received the Wrangler Award from the National Cowboy Hall of Fame in Oklahoma City, Oklahoma.  In 2005 he was featured in an Adam Sandler picture, “Strange Wilderness.”  Turning ninety, he starred in another Hallmark Channel movie, “Grandpa For Christmas,” for which he received a Golden Globe nomination.  Then he rode a horse again in “Aces ‘N Eights,” for the ION Channel.  In 2009 he was nominated  for an Emmy for his appearance in the final episode of the legendary NBC series “ER.”     

Ernie has received Honorary Doctorate of Humane Letters from three separate institutions. He has also been recognized for his support of the Navy Memorial Fund with the “Lone Sailor” award from the Memorial Foundation and he is an Honorary Chief Petty Officer from the Navy Chiefs.  He was elected “Veteran of the Year 2000” by the Veteran’s Foundation, and was honored in May 2001 for a lifetime of artistic achievement by the National Film Theater of Great Britain.  In 2002, he received a lifetime achievement award from his mother’s birthplace, Carpi, Italy.  In honor of his Italian parentage he received the Ellis Island Medal of Honor.  As he celebrated his 90th birthday, he was honored with the California Commendation Medal for his support of the military by the Commanding Officer of the California National Guard.  And he is very proud to have been honored with the 33rd Degree of the Masonic Order of the Grand Cross.  

He maintains contacts with old shipmates from his destroyer days.  Some twenty years ago he acquired another Naval title: Honorary Flight Leader for the Navy’s Flight Demonstration Team, the Blue Angels.  

In 2008 his autobiography, “Ernie, the autobiography” was published to excited acceptance everywhere. In April, 2009, he went to London to introduce the European printing.  In 2010 he starred in the Hallmark Channel TV movie, “Wishing Well;” plus four features, “Genesis Code,” “Snatched,” “Nightclub” and Bruce Willis’s “Red.”

Ernie has white hair, unforgettable blue-green eyes and weighs a mite over two hundred, which at six feet tall, is well distributed.  Ernie lives in Beverly Hills with his beautiful wife of 38 years, Tova, QVC’s on camera spokesperson for Tova cosmetics.

In January 2011, at age 94, the Screen Actors Guild honored him with their Lifetime Achievement Award.  Later that year he finished photography on what would be his final film performance staring as Rex Page in THE MAN WHO SHOOK THE HAND OF VICENTE FERNANDEZ.  

Ernie died of kidney failure in July of 2012, but his memory lives on as the world celebrates the life and work of this supreme entertainer and inspirational human.  
BARRY CORBIN / Walker

Born in Lemesa, Texas, and reared on the southern Great Plain, Barry Corbin’s interest in drama began in high school in Lubbock and continued through college at Texas Tech University, where he majored in theatre. 
Since that time, he has become one of the most highly regarded practioneers of his art. On the stage he has performed in a variety of genres, both on and off Broadway, his roles running the gamut from classical to contemporary to musicals, in productions such as Masquerade, Macbeth, My Fair Lady and Charlie Goodnight. 
He has appeared in over two dozen feature films, among them such well known movies as Urban Cowboy, Wargames, and No Country for Old Men. 
Mr. Corbin has also co-starred in several popular television series, including Lonesome Dove, Northern Exposure, One Tree Hill and The Closer, and currently can be seen in Modern Family and Anger Management. He has also written for both radio and the stage. 
Mr. Corbin currently lives in Fort Worth Texas.


CARLA ORTIZ / Solena

Carla Ortiz is internationally known for her exquisite beauty, exceptional talent, savvy business skills and her philanthropic efforts. These characteristics have created a powerful combination resulting in her being named one of the 100 sexiest women in the world by Esquire magazine in late 2010.  

Today, Carla is a well-regarded film and television actress. She has appeared in numerous theatrical films like 'Che' and 'Los Andes no Creen en Dios,' television dramas and soap operas like'CSI Miami,' 'Without a Trace' and "The Closer."

Recently, she completed work in  lead role of American feature films as "The Land of the Astronauts," opposite David Arquette and "The Man Who shook the Hand of Vicente Fernandez" opposite the legendary Oscar Winner Ernest Borgnine. 

Born in Bolivia, Carla began her career at fifteen.  She quickly became a series regular on telenovelas like 'Mujeres Enganadas' and 'Secreto de Amor,' while doing commercial work for some of today's most began recognizable brands including Pepsi, Versace and Toyota. As her career rose to stardom, Carla set her eyes on the United States and relocated to Los Angeles to pursue a career in the American market and quickly booked the important Roles in the US.

Although Carla is thrilled about being able to act she has another love and that is her philanthropic work.  She is active in several different foundations ranging from assisting less fortunate children to efforts in eco-conscious living. Her latest  work for the foundation that has her name  has entitled Carla to the Fourth Gold Medal of Honor from the Bolivian Congress due to the labor to asist with temporary homes  more than five thousand families after the February Mega landslides.   

Carla also serves as a Spokesperson for QLB, an organization that builds green homes for indigenous people in the arid Alltiplano.  She was named the Chairperson of International Affairs for her efforts with the Intergovernmental Renewable Energy Organization, whose mission is to promote and deliver sustainable renewable energy programs worldwide, to ensure a cleaner and more energy efficient world.

As the co-founder of the Oporto Foundation,  Carla assists homeless children by supplying food, health, education and rehabilitation and by using her media company, Flor de Loto Group she is able to bring about social consciousness and global awareness about this and other issues to preserve human dignity. 

DALE DICKEY / Denise

DALE DICKEY is a multi-talented actress with a diverse roster of credits that span studio and independent films to television and theater. In 2011, she won the Independent Spirit Award for Best Supporting Actress, and shared the Gotham Award for Best Ensemble, for her unforgettable performance in “Winter’s Bone.” Her other recent feature film credits include “Being Flynn,” with Robert DeNiro, Paul Dano, and Julianne Moore; J.J. Abrams’ “Super 8”; Clint Eastwood’s “Changeling”; Sean Penn’s “The Pledge”; Tony Scott’s “Domino”; “A Perfect Getaway,” and independent films including “The Journey of August King,” “The Incredibly True Adventures of Two Girls in Love,” “Our Very Own,” “Leaving Barstow,” “Trailer Park of Terror,” and “The Yellow Wallpaper.” Upcoming films include “My Mother’s Curse,” with Barbra Streisand and Seth Rogen; “The Trials and Tribulations of a Trailer Trash Housewife,” with Octavia Spencer; “Teddy Bears,” with Bill Pullman and Melanie Lynskey; “Evidence,” with Stephen Moyer; “Lost on Purpose,” and “Tales of Everyday Magic.”

On television, she recently joined the cast of “True Blood,” as the matriarch of a family of werewolves. She appeared regularly on the series “My Name is Earl” portraying ‘Patty, the Daytime Hooker,’ a role she recently re-created on “Raising Hope.” She has also had recurring roles on “Breaking Bad,” “Sordid Lives,” “Gilmore Girls,” and “Christy.” Her numerous guest star credits include “Two Broke Girls,” “Law and Order: Los Angeles,” “Weeds,” “Criminal Minds,” “Bones,” “The Closer,” “Cold Case,” “CSI,” “Numbers,” “ER,” “Frasier,” and “The X-Files.”

A veteran of the stage, her New York theatre credits includes Sir Peter Hall’s Broadway production of THE MERCHANT OF VENICE (with Dustin Hoffman) and numerous works with Signature Theatre Company, Playwright’s Horizons and Manhattan Punch Line‘s Improv Theatre.   Regional credits include Denver Center Theatre, 3 seasons at the Eugene O’Neill Theater Center, Chicago’s Royal George, PaperMill Playhouse, and the Clarence Brown Theatre, where she recently played ‘Blanche’ in A STREETCAR NAME DESIRE, and will play Mrs. Lovett in SWEENEY TODD later this year.  In Los Angeles, she has worked with the Odyssey Theatre Ensemble, Hudson Guild, Matrix and Zephyr theatres, and The Blank Theatre Company’s Young Playwrights Festivals. She has also worked extensively with Texas playwright/director Del Shores, winning two L.A. Ovation awards for her work in his productions of SOUTHERN BAPTIST SISSIES and THE TRIALS AND TRIBULATIONS OF A TRAILER TRASH HOUSEWIFE. Dickey was born and raised in Knoxville, Tennessee.

FILMMAKER BIOS

Elia Petridis / Writer & Director

With a BA in Critical Studies, an MFA in Film/Television Production from The USC School of Cinematic Arts, Petridis started his career interning at United Artists and as a USC editing instructor.  He soon transitioned into the International marketplace, acquiring Theatrical, TV, Video and New Media content as the Director Of Acquisitions for Middle Eastern distributor Prime Pictures.  
His thesis film, HOW HENRI CAME TO STAY, won the Audience Award at the Beijing International Film Festival and aired on the Fine Cut Film Festival.  In the music video world, Elia's efforts for hit European artist Jesca Hoop, including THE KINGDOM, CITY BIRD and HOSPITAL are major online successes in addition to the television play they garner the UK. 
Petridis is represented by GOTHAM GROUP MANAGEMENT and continues his work as a writer and director with his sights on a book adaptation as his next feature project.    

Darren Brandl / Producer

Brandl grew up the child of parents who owned a video store in a small Nebraska town.  Falling in love with movies from a young age, Brandl moved to Los Angeles at the age of nineteen where he got his start co-leading a highly respected acquisitions team at The Hirsch Company for four years.  As their Vice President he consulted on their client’s acquisitions of hundreds of feature films (including CRASH, TWILIGHT, DISTRICT 9) at festivals in Toronto, Berlin, and Cannes.  
After which, Brandl entered development briefly as the DOD at Silver Lion Films (MAN ON FIRE) until exiting in 2010 to produce THE MAN WHO SHOOK THE HAND OF VICENTE FERNANDEZ staring Oscar winner Ernest Borgnine.  
Upon the completion of “FERNANDEZ” in 2012, he started his second feature as producer, a physiological horror thriller entitled NIGHTLIGHT with co-producers Michael London and Norton Herrick that is currently in post-production.  Brandl continues ushering unique feature film projects from concept to screen as an independent film producer in Los Angeles.   
Dave O’Brien / Producer

Award-winning film, television and web creative Dave O'Brien has produced over eighty short films, music videos and documentaries for clients including MTV, Logo TV, Current TV, Rogue Pictures, Sony/BMG, Focus Features, LA Gay & Lesbian Center and AIDS Healthcare Foundation, including IN THE MOMENT, a popular, innovative HIV Prevention-geared web series.

O’Brien directed the feature documentary EQUALITY U that received the Outstanding Emerging Talent award at Outfest 2008.  The film won several Best Documentary and Best Feature awards and continues to air on Logo TV after its successful DVD launch in 2011.  Currently he teaches film production at University of Southern California’s School of Cinematic Arts and CSU Long Beach.
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