1

INDICAN PICTURES, Inc.
On_Line

Press Kit

Premieres:

(World) Sundance 

(European) Berlin 

(California) Cinequest 

-- Winner, Best Narrative Feature --
(New York) Genart 

(Los Angeles) Outfest

(Asia) Puchong

(Australia) Melbourne

(Scandinavia) Stockholm

PRESS CONTACT:

​​​​JEREMY WALKER + ASSOCIATES

171 West 80th St., Apt. #1


New York, NY 10024

Phone: 212-595-6161

Director, Jed Weintrob, email: JedWeintro@aol.com

Producer, Tanya Selvaratnam, email: TSelvar@aol.com

    


        Executive Producer, Richard D. Titus, rtitus@plinyminor.com
On_Line

PRINCIPAL CAST

John Roth……………………………………………………..………..Josh Hamilton

Moe Curley…………………………………………………...……..Harold Perrineau

Moira Ingalls…………………………………………………...………...Isabel Gillies

Al Fleming…………………………………………………………………..John Fleck

Jordan Nash……………………..…………..……………...………..Vanessa Ferlito

Ed Simone…………………..…………..…………..…………..…...…..Eric Millegan

On_Line

FILMMAKERS

Director…………………………………………………………………..Jed Weintrob

Producers…………………………….Tanya Selvaratnam, Adam Brightman

Writers………………………………………..Andrew Osborne and Jed Weintrob

Executive Producers…….Tavin Marin Titus, Claude Arpels, Richard D. Titus

Director of Photography……...……………………………………Toshiaki Ozawa

Visual Effects Supervisor…………………..Christian D. Bruun / QuantumFilm

Music Supervision………………………………Todd C. Roberts and Matt Diehl

Composer…………………………………………………………………..Roger Neill

Editor…………………………………………………………….…Stephanie Sterner

Line Producer……………………………………………….………..……Seth Burch

Production Designer……………….……………………………………..Jory Adam

Costume Designer…..……………………………………………………Mia Morgan

Casting Director………………………………………………………Adrienne Stern

On_Line

SYNOPSIS

Set in Manhattan’s cybersex industry, “On_Line” at first appears to be about people getting off without ever touching (if you’ve never done it you’ll learn, from one explosively directed sequence, precisely how such a thing might happen).  But the film, directed by Jed Weintrob – a digital junkie from the early days of interactive entertainment – has a lot more on its mind than just sex. John Roth (Josh Hamilton) runs a live erotic Website called Intercon-X.  Though profitable, the site, which he owns with his roommate Moe (Harold Perrineau), keeps John at home in a state of perpetual frustration.  We get the sense that John likes living this way: he works between shots of peppermint schnapps and webcam diary entries in which he pines for his ex-fiancée.  Built around revealing and often funny streaming video sessions with net-izens like “man-on-man” host Al Fleming (John Fleck), Internet fantasy girl Jordan Nash (Vanessa Ferlito), self-destructive artist Moira Ingalls (Isabel Gillies) and Ohio innocent Ed Simone (Eric Millegan), “On_Line” uses a groundbreaking mix of new technology and romantic narrative to tell a classic New York story.
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DIRECTOR’S STATEMENT

My intention with this film was to explore the growing community of people who conduct most of their social and sexual lives at their computers, rarely venturing outside their homes.  The inspiration for this story came from my experiences running an interactive media company during the infancy of the World Wide Web, and from getting to know a group of people who broadcast their private lives for all the world to see.

ON_LINE immerses the audience in a world that many people have not fully experienced.  Visually, I wanted to induce the unique mindscape of multi-tasking and hypertext connections made possible by the Internet.  I felt that breaking apart the film screen into multiple frames, in the same way we divide our computer screens into multiple windows, would help evoke this sensation.

I was also interested in the phenomenon of sex over computers.  We are living in a world in which people are able to find and connect with others across the globe - or across the street - instantaneously.  When these cyber-relationships lead to sex play, is the outcome satisfying for the participants, or does cybersex only serve to further manifest feelings of isolation?

ON_LINE captures a world in which culture intersects with technology and fuses into a new paradigm for personal relationships. 

         -Jed Weintrob
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Q&A WITH JED WEINTROB

How did you come up with the concept for “On_Line”?

My writing partner Andrew Osborne and I had worked on and produced a couple of CD-ROM games and movies.  I became more involved with the medium of the Internet as entertainment, as did all of my friends.  People wouldn’t leave their houses anymore, they’d just hang out online.  One year, Andrew and I had both lost loves, which we commiserated over.  I turned to the Internet for distraction, and got hooked peering into the lives of strangers who were starting to broadcast themselves out there on webcams.  It was both mind blowing and calming to log on and see Jenni on Jennicam.org, who was also awake at 4:30 in the morning, but in the end it was kind of alienating as well.  We all need human contact to survive, and while computers have made this less of a necessity, they have also made the need much more clear.  Since then, I have always wanted to tell a story interweaving characters and a story line using the Internet as a connecting medium.

Would you call yourself an Internet geek?

I was the first kid in my class with an Atari game system, I shared it with my upstairs neighbor, and later I got the first consumer PC for my bar mitzvah.  I was on the Internet before it was even called the Internet, and I first discovered sex chat rooms when I was 13.  So I guess you could say that I’ve been playing with this technology for a while.

Before you directed “On_Line” you worked on developing interactive entertainment in Hollywood.  What does that mean?

When I got out of college, I produced movies for a small production company in L.A. that made video games and movies concurrently.  Movies with names like “Pumpkinhead 2” and “Blue Heat.”  After five years and two corporate mergers, I decided to take the buy-out and took off all of 1998 to go backpacking around the world for a year.  I needed a total disconnection and I guess I was searching for what I was really passionate about and wanted to do next.  The Web was the only tool that allowed me to stay in touch with my friends and family. 
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How do you connect your previous experience to how “On_Line” turned out?  

I’ve always been involved in computers, I mean, I’ve been a digital junkie since I was 12.  We are the Atari generation, the first ones to grow up with this shit.  And I’ve also always loved working in the theater, as it gave me a great opportunity to create something unique with good friends.  Finally I could bring together friends from the film, theater and technology worlds, many of whom I’ve known since college. It was very gratifying: I’ve known my producers Tanya Selvaratnam and Adam Brightman for 13 and 6 years respectively, my co-writer Andrew Osborne for 14 years, I used to work with our executive producers Richard and Tavin Titus 7 years ago, and our composer Roger Neill has been a friend for 10 years, just to name a few.


It seems like you know a lot about Internet culture, especially online communities and mating practices.  What real-life situations inspired the film?

A friend and his wife were in the Internet business in the early ‘90s, and they both kept online diaries on their personal home pages.  Once, the woman went away on a business trip and had an affair, and the husband found out about it by reading her diary online.  That was the only way they were in contact afterwards.  

I was also intrigued by the popularity of Internet dating sites in New York, which many of my friends were using to find dates.  You could say that I did a good deal of personal “research” involving online dating.  

The character of Al is based on a friend of mine who really started getting into anonymous webcam chat.  He would video tape his sessions and show me these movies he ended up making while “meeting” guys on the net.  He ended up inviting one of his Internet relationships to his house…

The film is about people who have sex without ever touching, without ever being in the same room.  Yet the performances are incredibly natural.  How did you shoot the film in order to strike that balance?

Tanya and I have a long background together in theatre.  We started developing the film in a 3-week workshop with improvisational actors, bringing them into a rehearsal space where the only way they could communicate was over a webcam and they could only see the other person on a computer screen.  The reality of the situation really helped shape the characters and script.

Adam had a lot of experience in production, and he sparked to the project immediately.  When we went to shoot the film, it was important to me to recreate the actual environments that these characters lived in.  

On_Line

I wanted to give the actors that feeling of being alone in a room with your computer, but involved in very intimate conversations and activities.  

When scouting for locations to shoot in, we had to find each character’s apartment in the same building, so that we could run cables between them and actually have the actors talking to each other over computers and webcams.  It was an extremely complex process engineered by our visual effects guru Christian Bruun, but it was totally worthwhile.  I think you really get the sense that these people are home alone at their computers.

How did you find your actors?

The casting process took 6 months, there were lots of casting calls. That’s how we found total newcomers like Eric Millegan and Vanessa Ferlito.   John Fleck had worked with Tanya before, but he lives in LA, so he sent me a very convincing videotape of himself as Al.  Josh Hamilton and I became friendly through a mutual friend. Josh was interested in the script and one day I took him to my office and put him online at a webcam site, ifriends.com, to have him play around with it.  Let’s just say it was an eye opener for him.  With Josh in place, it became much easier to attract hot talent like Harold Perrineau and Isabel Gillies.

Tell me about casting Angel.

Strange.  I was looking for someone who could play a convincing webcam girl, so of course we started looking at girls who actually do broadcast their lives online for all the world to see.  Tavin came across a site called DitchKitty.com, and we all agreed that “Ditch” was exactly what we were looking for: haunting and sexy, but with a girl-next-door familiarity.

Can you imagine having to contact a girl over the Internet to ask her to do a striptease over webcam and email it to you as an AVI (a moving image file) to audition for your “indie” feature?  Luckily, we had two smart female producers who could talk to her first, so when she and I spoke it was a somewhat more comfortable situation.  Liz (aka DitchKitty) is a college student and Web designer in Ohio.  I was a bit nervous, because we then had to bring her to New York to do her scenes, and she had never acted in front of a camera before, but she had been putting herself on camera over the Internet for years.  Liz ended up being totally cool and really perfect for the part.  At one point, during editing, I realized that I needed a little more footage of her, and asked her to do something in front of her webcam and email it to us.  The next day, it was in the film.
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Were the actors uncomfortable with your approach?  Was simulating over-the-modem sex easier or harder than what they’d done on stage or in other films?

It was different for each actor, as it was a totally new situation for all of them.  Some were put off by the impersonality of the technology, but Eric, who plays Ed, thought that it was awesome because he’s a huge Internet addict.  He loved it, and enjoyed the control he had over his own image by playing with his webcam.  Isabel (Moira) found it disconcerting to be in front of a camera and a webcam at the same time, but I think the isolation really helped her performance.  Josh liked it quite a bit – he has a big theater background, and the immediacy of the situation made it like a theatrical experience for him.  For Vanessa (Jordan), the intimacy allowed her sexuality to be more out there, and she ultimately became very comfortable with it.

“On_Line” has one of the best orgasm scenes we’ve seen since “When Harry Met Sally.”  Tell us about shooting that scene, and what did you do in terms of editing and special effects to make it work so well.

To me, shooting a great sex scene is like having great sex: you’ve got to practice a lot until you get it perfect.  Much to Josh and Vanessa’s frustration, we must have shot that entire scene 20 times straight through.  Then Stephanie (the  editor) and I started really pushing the split screen technique in post, I envisioned that the orgasm should fracture their world as much as possible..

Tell us about shooting on DV. Was it liberating?  Were you able to do things shooting on DV that you could not have done shooting on film?  

Shooting in digital was awesome, as we truly took advantage of the uniqueness of the digital format.  We had a lot more cameras than a regular film set would allow: we strapped cameras onto actors, we could walk down the streets of New York without seeming like a movie crew, and during the webcam chat scenes, we were able to shoot with 4-6 cameras simultaneously.  This in turn enabled us to create the multiple split screens in the film, because we always had multiple angles on each take of a chat scene.  Then in post, it was like having no budgetary restrictions to play with the image: anything we could do in the Avid, we could easily recreate in the finished film.  That kind of image manipulation would have been cost-prohibitive in 35mm.  The low cost of tape stock also allowed us to shoot a huge number of takes at times, so the actors were free to experiment more, almost like a theatrical experience, which helped us elicit such natural performances.   
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Was there anything you wished you could do that you couldn’t?

Maybe shoot for a longer time…but we did a lot of research in pre-production so everything ended up working out on a tight schedule.  I would have liked to shoot the Internet world digitally and the real world on film.  But Toshi, our DP, was able to manipulate the digital medium to achieve two very distinct looks for the two worlds.

There has been a lot written about the internet economy falling apart, but porn sites and chat rooms seem forever profitable.  How realistic is Intercon-X, and are there any similar sites we should visit?

Sites like Intercon-X really do exist, and with a fast connection anyone can be in the world of “On_Line.”  You can go to ifriends.com right now and buy a private webcam chat session with a girl like Jordan or a guy like Al.  For about $3 a minute you can tell them exactly what to do, and there is even an area where you can sign up to make money as webcam host from your own home.  Webcamnow.com is pretty good, too, and then there’s Ivisit.com, which is like a free playground for the sexually provocative, although there are always a lot more guys than girls.  It’s much easier for gay men to have a free webcam session, you usually have to pay to “chat” with a woman.  

For the kid in Ohio, it seems like Intercon-X and the suicide site are his only links to the outside world.  Where did his character come from?

He’s an amalgam of a few people Andrew and I know.  Ed is a kid who has never quite fit into his world, partially as a result of his rural surroundings, and he’s the only character not in New York.  Eric, the actor who plays him, is from Oregon, and could really empathize with the idea of using the Internet as a tool to connect to a larger and more open-minded world.

There is a lot of music in “On_Line,” much of it original to the film.  How did you choose the music and what role did it play in the movie?

I wanted to combine the online and offline worlds both visually and aurally.  It was important to convey what it’s like to live “in” the computer, and what the outside world feels like in comparison.  Roger (the composer) and I decided to highlight these moods by playing with unusual eastern instruments like the Chinese mouth organ, and juxtaposing them against more traditional sounds like the electric guitar to achieve a sparse but very resonant score.  Matt and Todd (the music supervisors) assembled a soundtrack that also plays between the electronic and organic worlds, from the nasty electric rap of Peaches to the warm acoustics of the Afghan Whigs.  The film is literally filled with music, and the score became the accent that helps frame and tie together the six characters.
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CAST BIOS

Josh Hamilton 

Josh Hamilton has had an extensive career in theater, film and television.  His roles include Marty in The House of Yes, Grover Carrey in Kicking and Screaming, Matt in Urbania, and the lead of Michael Herlihy in the NBC miniseries The 60s.  Most recently, he performed in the Tony Award winning production of Proof on Broadway.  Josh is currently receiving rave reviews for his lead performance in Chicago’s Steppenwolf Theatre Company’s production of playwright Richard Greenberg’s The Violet Hour.

Harold Perrineau

Harold recently starred in The Matrix Reloaded and The Matrix Revolutions, Harold Perrineau is also well known by television audiences as the narrator on Oz (HBO’s critically-acclaimed series).  His other roles include Monica Jones in Woman on Top, Mercutio in Romeo + Juliet, Julian Murch in The Best Man and Rashid Cole in Smoke.
Isabel Gillies

Isabel Gillies’ film credits include Metropolitan, Nadja and I Shot Andy Warhol.  She is also known by television audiences for her guest starring roles in Law & Order and Sex and the City and her recurring role on Law & Order: Special Victims Unit.  Her upcoming films are Michael Almereyda’s Happy Here and Now and a film by Jay Anania.

John Fleck

John Fleck achieved national notoriety as one of the NEA-4, the four performance artists that were stripped of their government funding.  He was a lead on the television series Murder One and continues to travel around the country with his solo shows.  He has a current recurring role on HBO’s new series Carnivale plus he appears in a number of films and television shows, including Falling Down and PBS’ Tales of the City.

Eric Millegan

Eric Millegan was mostly recently seen on TV this fall, guest starring on Sidney Lumet's Emmy-nominated "100 Centre Street" on A&E and Dick Wolf's new series "Law and Order: Criminal Intent" on NBC. Last spring, he was the Voice of "Aquarius" in the Encores! production of Hair at City Center.  He then played the leading role of Moritz Steifel in an experimental production of Spring Awakening for the Roundabout Theater Company.  On Broadway, he has played Simon Zealotes in Jesus Christ Superstar. 

Vanessa Ferlito

Vanessa Ferlito’s film credits include co-starring in the upcoming SpiderMan 2, HBO’s Undefeated (directed by John Leguizamo), Black & White and Made.  Her television credits include a starring role on this year’s 24 and memorable guest starring roles in Third Watch, Law & Order SVU and The Sopranos. 
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FILMMAKER BIOS

Jed Weintrob, Director/Co-Writer

Through On_Line, his feature directing debut, native New Yorker Jed Weintrob combines his dynamic vision and expertise in digital technologies with his passion for storytelling.  Weintrob is also an accomplished feature film producer, interactive media creator and theatre director.  As a pioneer in the early years of interactive entertainment, Jed founded and ran the video game and Internet divisions of MPCA and Orion Pictures.  After brokering the successful merger of Orion Interactive with MGM Interactive, Jed “went on walkabout,” backpacking and bicycling around the world for a year, crossing five continents, and developing the ideas and inspirations for On_Line and many future projects.  Jed is an honors graduate of Harvard University, where he first met Andrew Osborne and Tanya Selvaratnam.

Tanya Selvaratnam, Producer

Tanya Selvaratnam comes from a family of entertainment pioneers in her native Sri Lanka.  In addition to On_Line, she has been working on movie projects with MTV Networks, Forensic Films and Oscar Films UK.  As an associate of, among others, The Wooster Group, The Builders Association and Anna Deavere Smith’s Institute on Arts & Civic Dialogue, she is also a noted writer and performer.  In addition, she has coordinated projects and fundraised for organizations including the Ms. Foundation, Third Wave Foundation and the World Health Organization.  Tanya first met Jed Weintrob when they were students at Harvard University.
Adam Brightman, Producer

Adam Brightman is a New York-based independent producer with over fifteen years’ experience in film production.  In addition to On_Line, he recently produced the 1950s-set romance Two Family House (Sundance 2000 Audience Award Winner) and Race, a political drama with Paul Rodriguez and Cliff Robertson.  Other producing credits include A Price Above Rubies, New Rose Hotel, If Lucy Fell and Basquiat.
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Richard D. Titus, Executive Producer

Richard D. Titus is a serial entrepreneur in traditional media (including feature films, TV and advertising) as well as in new media (including thevisitor.com).  He was the founder of <tag> media LLC, sold to Razorfish in 1998, where he served as a senior executive on the management team for three years.  After departing Razorfish in January 2001, he co-founded plinyminor.com, working as a consultant as well as creatively on a variety of projects.  Richard serves on the boards of the AFI ETV workshop, the NATPE next generation council and the interactive group of the Producers Guild.

Tavin Marin Titus, Executive Producer

Tavin Marin Titus has over 10 years of production experience.  Her early credits include work under producer Charles Mulvehill on Norman Jewison's Only You and Taylor Hackford's Dolores Claiborne.  In 1996 she joined Centropolis, working on ID4, The Visitor and The Patriot and also on the company's CFX and interactive and music divisions.  Tavin left Centropolis in 2000 to work as an independent producer on projects including A Fate Foretold (distributed by Universal's Hypnotic) and the forthcoming tentatively titled A Concerned Citizen.

Andrew Osborne, Co-Writer

Andrew Osborne graduated from Harvard University, where he was a contributing editor of the Harvard Lampoon.  Andrew worked at MPCA/Orion as a writer on numerous film projects, including the HBO Original Movies Soldier Boyz and Behind Enemy Lines.  While there, he also collaborated with fellow Harvard alum Jed Weintrob on the writing and design of films, Internet entertainment and live action CD-ROM games. Recently, Andrew penned the film Dramarama for Warner Bros. and producer Andrew Lazar and the sci-fi title Freelancer for Digital Anvil, an Austin-based computer game company.  

QuantumFilm.com, Internet Partner

QuantumFilm is a New York based incubator/production house for Internet native media. The company's mission is to create next generation interactive Internet entertainment, and to streamline a "viewer's" experience across media. QuantumFilm provides its clients a variety of services ranging from design, implementation and strategy to origination of content ideas. QuantumFilm leverages new talent born into the Internet era by way of its relationship with a number of leading educational institutions.
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Christian Bruun, Visual Effects Supervisor, QuantumFilm.com

Christian Ditlev Bruun has eight years of professional experience in the United States and Denmark. Mr. Bruun is experienced in computer animation, art direction in advertising and music videos, web design, design, video editing, and architecture. During his 1995 to 1996 tenure in Los Angeles, he was involved in the art direction and set design of music videos for prominent, high profile artists. Since his move to New York in 1998, he has been involved in multiple projects, including creating virtual reality galleries for museums, interactive web sites and web casts for art dealers and corporations, and he has also conducted courses on computer animation and video. Currently, Mr. Bruun is working on a series of articles and a film documentary on virtual 3D environments, a project that is funded by the Danish government. Furthermore, Mr. Bruun manages the Digital Imaging Center at the School of Visual Art in New York, specializing in broadcast and interactive media. 
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MUSIC TEAM BIOS
Matt Diehl, Music Supervisor
Matt Diehl is an LA-based music journalist and filmmaker. His writings have appeared in Rolling Stone, SPIN, The New York Times, Entertainment Weekly, Elle, Vibe, GQ, Details, The Washington Post, The Village Voice, and Interview, among others. A 1999 M.F.A. recipient from Columbia University's graduate film school, Diehl has written documentaries for VH1 and The Learning Channel, and also co-wrote The New Arrival, a short film by director Amy Talkington, which premiered at 2001’s Sundance Film Festival. His first directorial effort, the short The Artist, debuted at the 1996 New York Underground Film Festival.

Todd Roberts, Music Supervisor
Todd Roberts is an LA-based music executive, DJ and writer.  He began his career as a music writer/journalist and founded the electronic/hip-hop publication, URB, in 1991. Since then, he has written for and been quoted by various books and magazines, including The Gen X Reader (Chronicle), Rolling Stone, Muzik, Jockey Slut and Spin.  In 1997, Todd switched gears and became an A&R executive for Virgin Records, heading the creative development effort for its electronic division, Astralwerks.  During his three years there, Todd helped manage the label that boasts such artists as Chemical Brothers, Uberzone, Basement Jaxx and Air as well as Platinum-selling artist, Fatboy Slim.  He continues to consult for record labels and advertising agencies as well as to music supervise for film. His new magazine venture, PUTA, is set to launch Fall 2002.

Roger Neill, Composer

Roger Neill is an LA-based composer, songwriter and arranger. His recent film scores include Alan Rudolph’s Trixie (starring Emily Watson and Nick Nolte) and Where the Money Is (starring Paul Newman and Linda Fiorentino), both scores in collaboration with composer Mark Isham.  His scores for television include King of the Hill (the Fox animated series) and Chicago Hope (David E. Kelley’s acclaimed prime-time series).  He is also heavily in demand as an arranger for record albums, working with such artists as Beck (on songs for Baz Lurhmann’s Moulin Rouge), Mellow (on the score for Roman Coppola’s C.Q.), and the French band Air on their last album 10000 Hz Legend.
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MUSIC

Original Score by Roger Neill

SOUNDTRACK

1. “The Water Song” – Clem Snide

2. “Into the Mystic” – Militant Rhythm Section

3. “The Elevator Falls” – True Love

4. “Una Notte a Napoli” – Pink Martini

5. “La Soledad” – Pink Martini

6. “Set it off” – Peaches

7. “Desert Dancer” – Nickodemus featuring Andrea Monteiro

8. “Don’t Touch That” – Boozy & Swan

9. “Pimpin” – Corporate Execs

10. “Cycle One (Victory Bass)” – Jondi & Spesh

11. “The Sway” – Jondi & Spesh

12. “Copenhagen Express” – Jondi & Spesh

13. “66” – Afghan Whigs
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SOUNDTRACK ARTISTS
1. Clem Snide -- "Water Song"     

Falling somewhere between the Velvet Underground and Hank Williams, Clem Snide have carved their own niche as one of rock’s most distinctive – and acclaimed – bands: Rolling Stone praised them by saying their recordings "earn a lasting place in well-curated music collections [with] excellent lyrics and the greatest song ever written about a Dairy Queen." Anchored by the arch yet heartfelt songwriting and plaintive vocals of Eef Barzelay and the sonic majesty of multi-instrumentalist/producer Jason Glass, Clem Snide (named after a character in a William Burroughs novel, a la Steely Dan) tug at the heartstrings while tying them into a knot on critically cherished albums like The Ghost of Fashion and Your Favorite Music, which perennially find themselves in year-end top ten lists. Rootsy yet modern, experimental yet undeniably catchy, Clem Snide will touch you and make you laugh all at once:

 "Water Song," off Your Favorite Music, represents Clem Snide’s most affecting ballad yet. 

2. Militant Rhythm Section and Corporate Execs – who contributed, respectively, "Into The Mystic" and "Pimpin" to ON_LINE’s soundtrack - are just two of the many aliases de funk of mysterious studio avatar John E. Horn.  Horn, the son of a legendary session musician, was formerly a member of Seattle’s Hi Fi Killers, who gained notoriety for albums like Loaded, Possession, and Jamaica, which spanned retro funk, discodelic delights and reggae vibes with infectious panache and studio innovation.  On his own, Horn creates dubby, evocative tracks that percolate with moody cinematic atmosphere, sometimes suggesting, say, Portishead or Massive Attack, yet imbued with Horn’s own idiosyncratic twist. It’s perfect chill-out music for the mind that brims with soul.

3. True Love, whose "The Elevator Falls" is included on ON_LINE’s soundtrack, have proven themselves the East Coast’s finest power-popsters with a punk edge since the Cars disbanded. On their self-titled debut on Cropduster Records, True Love write melodic hooks worthy of the Beatles but played with the amps turned all the way up to 11: Imagine if Guided By Voices actually gave in to their secret Black Sabbath influences and you get the idea. This is a band you’ll be hearing more from soon – a lot more….
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4. "If life is a cabaret, Pink Martini is the band in the existential orchestra pit," CMJ raved about the musically soothing yet irreverent combo that is Pink Martini. Formed in Portland, Oregon, Pink Martini blends influences from classical chamber music to Cuban, from French music halls to foreign films, resulting in a dynamic frenzy of percussion, brass, strings and lyrics that span the continents – as do Pink Martini: their 1998 album Sympathique was an enormous international success, with top ten hits in France and elsewhere.  An ensemble of up to ten musicians anchored by the skewed musical genius of founder/artistic director Thomas Lauderdale, Pink Martini makes eclectic music that’s centered in tradition while thumbing its nose to it, a joyfully irreverent, percussive noise that lifts the soul with its energy, beauty and humor.

5. Peaches -- "Set It Off" 3:16

With her debut The Teaches of Peaches, Peaches became one of 2001’s most critically acclaimed – and discussed - artists. On The Teaches Of Peaches, Peaches created an irresistible persona par excellence: the ultimate white girl rapper with knowing lyrics that are ironic, erotic, sexy and brilliant, spanning naughty schoolgirl to do-me feminist to reformed riot grrl in a single bound. Powered by art-school electro-funk beats that make you wanna shake that ass and a charisma caught somewhere between Madonna and Karen Finley, and you’ve got one of the most fascinating performers to appear in recent memory. On the sultry, defiant and hilarious "Set It Off," Peaches proves why she’s become a worldwide sensation.

6. Nickodemus feat. Andrea Monteiro -- "Desert Dancer" 5:32

Hailing from New York City’s vital dance music scene, Nickodemus shines as one of its most prominent DJs and producers, with an international reputation.  A co-founder of the popular, genre-busting "Turntables On The Hudson" club night, Nickodemus has proven his mixing skills many times over, but his real talent shines on his studio releases. On record, Nickodemus blends house, funk, trippy dub, hip-hop and world music into an eclectic but satisfying gumbo, as on the swirling, epic "Desert Dancer."

9. Boozy & Swan -- "Don’t Touch That" 4:38

Boozy and Swan is one of Robbie Hardkiss’ many noms de groove, and "Don’t Touch That" is one of Hardkiss’ funkiest dancefloor gems yet.  Robbie Hardkiss gained legend as one of the Hardkiss Brothers, a trio of DJs who helped spark the world-famous West Coast club sound with their sunny blend of irresistible house rhythms, groovilicious breakbeats and warm psychedelia in the early ‘90s. In Boozy & Swan – a project with collaborator and fellow DJ Laron - Robbie Hardkiss continues the tradition into the millennium with his most undeniably innovative, infectiously danceable tracks yet.
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10. With their trio of tracks that drive ON_LINE’s club scenes, Jondi & Spesh demonstrate why they’re considered the leaders of America’s wing of the progressive house movement.  Progressive house is arguably the most popular sound in dance music today, and Jondi and Spesh are right there at the genre’s forefront, with releases on superstar DJ John Digweed’s Bedrock label and their own respected imprint, Looq Records.  Jondi and Spesh’s songs are expansive and symphonic, with seductive builds of rhythm and atmosphere that drive dancefloors into frenzy.

13. Afghan Whigs -- "66" 3:22

The Afghan Whigs were one of the most acclaimed bands to grow out of the alternative music movement, largely because they stood out amidst their brethren with a unique sound and some of the best American songwriting in the last thirty years.  The Afghan Whigs combined elements of epic soul a la Curtis Mayfield and Marvin Gaye, a raw yet organic rock sound and dark eroticism, making a perfect backdrop for leader Greg Dulli’s twisted, brilliant odes to love lost and found.  The Whigs’ contribution to ON_LINE’s soundtrack, "66," is one of their catchiest confections ever, burbling with warm acoustic guitar hooks yet with a bubbling irreverence and wry cynicism that never fails to satisfy. Dulli has since moved on to other projects, like the Twilight Singers – who released one of the best albums of 2000 – and a new, unnamed band, showing his songwriting genius continues to grow, but "66" remains one of his shining achievements in sound and vision.


