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Meet Eddy Tsai. He hates being Asian. He’s even changed 
his last name to “Richards” and lies that he was adopted by 
Caucasian parents. His lifelong dream is to become a serial 
killer like his hero Ted Bundy. He’s spent years working 
toward this dream by conditioning his body through strenuous 
workouts and training his mind by reading serial killer books.
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Eddy’s biggest weakness is that he feels too much, and serial killers must control their emotions. 
When he hits on a beautiful, blond receptionist at work and makes a fool of himself, he feels 
humiliated and then angry. He decides that she will be his first victim. Eddy stalks and kills her, 
but no one suspects him. A serial killer needs at least three victims, so Eddy also murders his 
parents. He is well on his way to achieving his dream, but then he meets the boss’ newest hire, 
Karena.



Born in Hong Kong, Karena is sassy and beautiful and sees something in Eddy that reminds her of her little 
brother. Karena gets Eddy to come out of his shell and as they get to know each other, she inadvertently helps 
him realize that being the stereotypical Asian male (smart, quiet, hardworking, shy) is actually to his advantage. 
It means no one really sees who he is. It means he can be a serial killer and no one would ever suspect him. For 
the first time, Eddy is actually proud to be Asian.
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It isn’t long before Eddy 
falls in love with Karena. 
One problem: Karena and 
Eddy’s boss are having an 
affair. Their relationship 
drives Eddy mad with 
jealousy and becomes the 
catalyst for Eddy’s fourth 
victim - a random Asian 
man on the street that he 
imagines to be his boss. 
However, as Karena and 
the boss’ relationship falls 
apart, Eddy and Karena 
become closer. Eddy starts 
to believe that not only is 
Karena his soulmate but she 
can also become his killing 
partner. He sets up a final 
date where he shows her 
who he “really” is and more 
importantly his new “Asian” 
alias.
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Does Karena reject him or has 
Eddy truly found someone 
who can share his dream? The 
answer surprises him but leads 
him on the path to becoming 
the serial killer he’s always 
dreamed of.
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DIRECTOR’S STATEMENT

A Chinese American boy grows up being called “chink” and “gook.”  
The kids at school make fun of him by pulling their eyes back, asking 
if he knows kung fu, and saying he likes to eat dogs.  He’s embarrassed 
by his first generation parents’ heavy accents.  After hitting puberty, he 
feels emasculated because depictions of Asian men in the media are 
condescending and asexual.  Caucasian girls seem unattainable while 
Asian girls always seem to prefer white guys.  He develops a sense of self-
hatred for the color of his skin.  However, his parents pressure him to be 
successful, so he always follows the rules and gets good grades.  Despite 
his emotional baggage, he graduates from college and gets a good job.  

A familiar concept, yes?  But what if this man also happens to be a 
sociopath?  What if he overcompensates for low self esteem by believing 
that he’s superior to everyone around him?  What if he idolizes serial 
killers like Ted Bundy?  Everyone thinks of him as a “good” man.  A polite 
man.  A quiet man.  But that’s just a mask for the maggots and parasites that 
crawl beneath the skin.
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DIRECTOR’S STATEMENT (CON’T)

It’s time for the so-called “model minority” stereotype to die.  Take some dynamite and a blowtorch and blow it 
the fuck out of the water.  

Chink is a slasher movie with a message.  With this film, I intend to explore issues about racial identity and self-
hate, but stories about identity politics don’t have to take themselves so seriously.  They can have blood, guts, and 
sex too.  

This movie will make no apologies.  It will push your buttons and make you squirm.  It will piss people off, but 
hopefully it will also foster much needed debate about the state of the Asian American male in contemporary 
society.  This is a movie that has to be made, because there’s never been anything like it before.
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DIRECTOR’S STATEMENT (CON’T)

The film was shot with the Red Epic, and the visual style reflects a theme that runs throughout the story – the 
dichotomy between the way society sees Eddy and the madness he hides inside. The color palette is muted, 
favoring mostly blues and greens except when there’s blood on screen.  The violence is disturbing and graphic 
at times but never gratuitous.  

We were working with a micro-budget for practical and artistic reasons.  Oftentimes, the more limited the 
resources, the more creative one is forced to be as a filmmaker.  Shooting on a shoestring budget will also give 
us the freedom to make the film without compromise.  We mean to take no prisoners.  So fasten your seatbelts.  
It’s going to be a bumpy ride.
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THE CAST
JASON TOBIN (Eddie) 
Best known to American audiences for his unforgettable 
role as the volatile Virgil Hu in Justin Lin’s critical and 
commercial hit, Better Luck Tomorrow (2002), Jason 
Tobin is one of the most-promising young actors on 
the international film scene.  Born in Hong Kong to an 
English father and a Chinese mother, Tobin moved to 
the United Kingdom to attend boarding school at the 
age of nine.  It was there that Tobin took his first drama 
class and his dream to become an actor was born. At the 
age of eighteen, Tobin moved to Los Angeles in order 
to become an actor and right away, began working on 
a multitude of student films, national commercials 
(Sega, Zima, Coca-Cola, Levis, Nokia, Surge, etc.), 
and TV shows (Nash Bridges, The King of Queens, 
The Division, etc.).  In 1998, Tobin won the role of 
Yo Yo in Chris Chan Lee’s low-budget indie, Yellow.  
Over the next few years, the demand for Tobin’s acting 
would take him around the world.  He starred in films 
set in the States, the United Kingdom, and his native Hong Kong.  In 2002, Tobin’s performance in 
Justin Lin’s Better Luck Tomorrow earned him rave reviews.  Critics and audiences alike likened 
Tobin’s breakout performance to that of Robert De Niro’s Johnny Boy in Martin Scorsese’s 
seminal 1973 film, Mean Streets. Since then, Tobin has starred in Stephen Fung’s House of Fury 
with Daniel Wu, Justin Lin’s The Fast and the Furious: Tokyo Drift and Finishing The Game, 
Daniel Wu’s directorial debut (a memorable cameo), The Heavenly Kings, Martha Fiennes’ 
Chromophobia, and the BBC TV Series, Patrick’s Planet.  Tobin also founded The Firecracker 
Showcase, an Asian film festival in London designed to showcase Asian films that never premiered 
in London.

Recently, Tobin returned to Hong Kong to try his hand behind the camera, directing short films 
and music videos.  Most excited to work in independent films where he gets the opportunity to 
experiment, stretch, and immerse himself in diverse roles, Tobin is currently back in Los Angeles, 
researching schizophrenia in preparation for his role as “Leonard To” in Jasmine, and co-writing 
the screenplay for his own, as-yet-untitled feature directorial debut, which will serve as Shanghai 
Street Films’ follow-up to Jasmine.
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THE CAST (CON’T)

EUGENIA YUAN (Karena)
Eugenia started off as a dancer at a young age then became a USA National Team Member for Rhythmic 
Gymnastics.  She then transitioned into acting with Charlotte Sometimes.  Once she began, she knew she’d found 
what she loved and soon began dividing her time between the United States and Hong Kong, doing movies in 
both.  Her first Hong Kong film, THREE: Going Home directed by Peter Chan and shot by Christopher Doyle 
garnered her two HK Film Award nominations, and won her the Best New Actress award.  From there she began 
doing a string of wonderful independent films, Mail Order Wife, Choking Man, Shanghai Hotel, Fog, Jasmine, 
and of course, her passion project, Strangers.  Interspersed were The Great Raid, The Eye 2, The Drummer, 
The Hulk, Memoirs of  a Geisha, and some tv guest star appearances.  Recently she was asked to be the lead in a 
British romantic comedy, Will’s Diaries, allowing her to experience shooting in London for the first time.

Eugenia now wants to expand this experience as an actress with more opportunities to direct and create her 
own stories.  Thus, the production team CINEHOUS which unites her with writer/director/actor Michael Aki, 
cinematographer Pryor Praczukowski, and writer Robert Burke.  With CINEHOUS’ first feature Strangers now 
going thru the festival circuit, the team plans to continue with their unique and beautiful style of story-telling.  
Eugenia also wrote, directed and acted in her first short film, “Yuan Fen, 3.29” a dedication to her uncle who 
passed away last year.  What matters most to Eugenia as an actress, is having the roles that will allow her to release 
all of her emotions and experiences from her real life into the characters she creates and lives on screen. 
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THE CAST (CON’T)

TZI MA (Mr. Chang)
Tzi Ma was born in Hong Kong, the first of eight children. His film career includes major roles in the films The 
Quiet American and the remake of The Ladykillers as well as appearances in Asian American independent films 
The Sensei, Red Doors, Catfish in Black Bean Sauce and Baby. He is recognized for his role as Consul Han in 
Rush Hour and in the third installment, Rush Hour 3, as Ambassador Han.

He is also known for his role as Cheng Zhi, the head of security for the Chinese Consulate (Los Angeles), on the 
TV series 24. He appeared in two episodes of season 4 and made an uncredited surprise return at the end of the 
final episode of season 5. He reprised his role again in the season premiere and the last eight episodes of season 6. 
He also voiced Bàba Ling, Francine’s adoptive father, in the animated TV series American Dad!.

He has appeared in Akeelah and the Bee and thriller Dante’s Peak. He also had a role in the first season of 
Martial Law as Lee “Nemesis” Hei, first major antagonist and Sammo Law’s arch-nemesis.

Ma’s other TV credits include guest appearances on Walker, Texas Ranger, Law & Order, ER, Boomtown, 
Commander in Chief, Chicago Hope, The Unit, Star Trek: The Next Generation, L.A. Law, NYPD Blue, 
Millennium, Fringe, NCIS: Los Angeles, Hawaii Five-0, Lie to Me and The Cosby Show. Ma has received 
awards for his acting roles including the Cine Golden Eagle Award for being the Best Actor in “The Dance and 
The Railroad” and Garland Award for his acting in the “Flower Drum Song”.

Ma is among the actors, producers, and directors interviewed in the documentary The Slanted Screen (2006), 
directed by Jeff Adachi, about the representation of Asian and Asian American men in Hollywood.



PRODUCTION TEAM 

STANLEY YUNG (Director) 
He’ll never admit it in polite company, but director Stanley Yung grew up obsessing about serial killers too.  
There’s something oddly compelling about a guy like Ted Bundy who can charm women into trusting him and 
then brutally murder more than two dozen people.  Everyone thinks of Stanley as being nice and well-mannered 
– married with two kids and a dog – but everyone has a dark side.  They say it’s the quiet ones you have to watch 
out for…

Stanley grew up loving movies.  Some of his earliest memories are of watching double features at revival houses 
with his parents in San Francisco.  He saw The Godfather I and II back to back at the age of six – probably not 
the best parenting choice, Mom and Dad.  The shocking image of Robert De Niro putting a gun in a guy’s mouth 
and pulling the trigger still sticks with him to this day.  The magic of visual storytelling is what draws him to the 
cinema over and over again – sitting in a darkened theater and letting the sounds and images wash over him.  But 
it wasn’t until high school that he even considered the possibility of filmmaking as a lifetime passion.

A graduate of UCLA Film School, Stanley’s thesis project “World of Longing” was featured at the Hawaii 
International Film Festival and Asian American International Film Festival.  Stanley went on to work for Roger 
Corman’s “School of Film” at Concorde/New Horizons Studio.  Following in the footsteps of his idols like Martin 
Scorsese and Francis Ford Coppola, he labored behind the scenes of numerous B-movie classics and worked his 
way up from being a Production Assistant to Director in just 18 months.  He directed The Fabulous Miss Wendy’s 
music video “Crazy Fucked Up Bitch”, did first and second unit directing for SyFy’s Black Scorpion television 
series, and co-directed the feature Sting of the Black Scorpion.  Chink will be his feature directorial debut.
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PRODUCTION TEAM (CON’T)

KOJI STEVEN SAKAI (Writer/Producer)
Koji Steven Sakai has written two feature films that have been produced, Haunted Highway (2006) and The 
People I’ve Slept With (2009), the latter of which he also served as a producer. He will have two films going into 
production in 2012, Chink and Monster & Me, a family/Christmas story. Most recently, his script, Romeo, Juliet, 
& Rosaline, was optioned by Amazon Studios.

Koji is a graduate from the University of Southern California’s Masters of Professional Writing program and has 
held several prestigious writing fellowships. 

QUENTIN LEE (Producer)
Premiered at the Toronto International Film Festival in 1997, Quentin Lee’s first feature Shopping for Fangs 
opened to critical acclaim during its limited theatrical release in the U.S.  Lee wrote, co-directed (with Justin 
Lin), produced and self-distributed Shopping for Fangs through Margin Films, a company he founded in 1997. 
Following the buzz of Fangs, Lee wrote and directed Drift, a drama that became a hit on the gay and lesbian 
film festival circuit and was sold to Wellspring Media. It was also released theatrically to strong reviews in Los 
Angeles. Praised as a “perceptive illumination of Asian American life… at once a tender love story and a psycho-
logical suspense drama,” Ethan Mao, Lee’s third feature as a writer/director, had its world premiered at AFI Fest 
and sold to many territories, winning the Audience Award at the Torino Gay and Lesbian Film Festival. Quentin’s 
fourth feature The People I’ve Slept With, a sex comedy and festival hit, was sold to Viacom’s Logo and Maya 
Entertainment.

Fortissimo Films and Preferred Content are distributing Quentin’s latest feature White Frog, an emotional teen 
drama, starring Twlight’s Booboo Stewart, Law and Order SVU’s BD Wong, Glee’s Harry Shum Jr., The Last 
Emperor’s Joan Chen, Wizard of Waverly Place’s Gregg Sulkin and Teen Wolf’s Tyler Posey.

Born and raised in Hong Kong, he went to high school in Montréal and holds a B.A. in English from UC Berkeley, 
an M.A. in English from Yale University, and an M.F.A. in Film Directing from UCLA.
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