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Coco/Boy in White Room.…………..Colter Carlbom-Mann 

Morian/Doctor Morian………………..Shelley Starrett 

Wax Crevice/Pastor………….……….Brian Woods 

Lawyer…………………………………..Franco Fox 

Pastor…………………………………...Catherine Lassesen 

Sheriff…………………………………...Shawn Eugene Pendleton 

Lady in Church………………………...Cat Pendleton 

Evil Voice…………………….………….JA 

 

Running time : 89 minutes / not rated 

2:35 4K Digital Cinema / 5.1 Mix 



Synopsis: 

Set in a remote town in Northwestern U.S., a young boy, who has a passion for ballet, 

appears out of nowhere. After being discovered in a church choir, he is eventually 

adopted by a peculiar and 

frightening local woman who has 

dark ambitions for him. The county 

eventually sends a social worker to 

investigate a particularly gruesome 

incident involving the boy. But this 

endearing youngster proves he has 

a mind of his own.  Exerting his 

power and will over everyone, his 

frightening grand plan eventually 

comes into play. Behind his innocent 

smile lies a gruesome secret that may change the world.   

 

About the Production: 

Filmed in Los Angeles and Oregon and shot in only 8 days, this project went from script 

to screen in a mere three months. The tight production schedule allowed raw emotions 

from the cast to permeate performances with no let-up and filters. The director shot 

most scenes with one or two takes, allowing little room for error, and letting the process 

unfold as unpredictably as the script’s story structure. Filming was at a remote ranch in 

rainy and overcast Southern Oregon. Sleeping in the very house where most of the film 

was made as well as in surrounding trailers made the eeriness of the little boy’s 

presence felt by some in the middle of the night. A haunting and uncomfortable feeling, 

this immersive production experience provided a sense of urgency and authenticity to 

the film. The speed with which this project came together, and the various amazing 

synchronicities that brought it to life, are true assets to the authenticity of the film’s 

emotional betrayals. 

 

Director’s Statement: 

I remember that day vividly, January 1st, the upbeat atmosphere of the New Year 
roaring into full effect. Sitting on the terrace of a restaurant at Caesars Palace in Las 
Vegas, my two producers looked at each other and exclaimed “Let’s make a movie!” I 
smiled, taken by surprise, while taking a bite of some crispy French bread, and 
remembered saying confidently after a moment “Sure, let’ do it!” even though I had no 
clue what movie concept we were going to tackle. Or did I? And thus, Ballet Blanc was 
born. 



 
I remember walking down the hotels’ glitzy lobby toward the elevator in a daze. I was no 
longer in a crowded Las Vegas casino, I was walking through this dark and dense forest 
as I could hear the wind’s whistling sound piercing my ears.  It was an eerie and 
frightening feeling. I remember standing in front of a slot machine blinking with a 
thousand lights at the wee hours of the morning, scantily clad waitresses and sleeping-
eyed would-be gamblers milling about -- and had a flash: Ballet Blanc’s entire 
convoluted plot came roaring through my mind.  
 
I wrote the script in few days. Words and images came flying through my imagination, 
unrestrained, as the story of this innocent and terrifying little boy almost seemed like it 
was channeled my way. I was consumed by it. I was living for it. I couldn’t see or think 
of anything else. I can’t remember eating much, if anything, until the first draft was 
completed.  
 
Writing and directing Ballet Blanc, I totally left my creativity guiding me into this twisted 
and bizarre world that transfixed my imagination, knowing I would dive into this story 
with no predetermined rules. 
  
I was guided by the principle that ‘nothing is what it seems;’ I wanted to show a side of 
the world that hides mysteries, unbeknownst to most of us, affecting our perception of 
reality. I wanted to make the audience scratch their head, striving to make sense of 
what they saw in the best Hitchcockian tradition. My favorite part of art is how subjective 
and personal it is; there is no wrong or right, no set path or rules to follow.  
 

I decided to film many sequences of 
Ballet Blanc under soft candle lighting, 
especially the interior of Morian’s home 
which is the predominant location of the 
film. I wanted her home to have a 
character on its own, from the small 
props and trinkets on her nightstand, to 
the type of tea cup she used. I wanted 
every shot of Ballet Blanc to transpire 
the eeriness, horror and danger of the 
environment, tapping directly into the 

audience’s fear of the unknown, deep into their subconscious. 
 
This is the most freeing and daring movie I have made so far. I can honestly say that it 

doesn’t follow any particular formula or framework. That’s the way it’s meant to be, as 

“Nothing is what it seems.” 

 

 

 



The Cast: 

Colter Lee Carlbom-Mann is a young 

actor who knew he wanted to be on TV 

at the young age of two.  He began his 

acting career on the theatrical stage 

when he was four and after a few years 

made his move from Alaska to 

California to pursue his dream.  He has 

participated in commercials and short 

films as well as appearing in the feature 

film Happy Hunting.   

Shelley Starrett has appeared in several films, television and commercial productions. 

She appeared in Get Shorty, Murder Book and the Verizon Connect commercial. She 

has just finished working on a feature with the Academy Award winner Tim Robbins 

which will be released in 2019. She is currently studying at Ivana Chubbuck Studio and 

The Groundlings in Los Angeles.  

Brian Woods is currently producing Ginger: 

Keeping It All Together a television series. 

Has performed in a Don B. Welch production, 

It Always Rains on Sunday. He has worked 

mainly in commercials, such as Geico, HP, 

Webber, NFL Network. He was recently seen 

on television in the series Man and Wife on 

the Bounce Network.  This is his first starring 

role. 

Franco Fox was last seen on the E*Trade 2018 Superbowl commercial as a featured 

“Baywatch styled” lifeguard. He will be featured as a model in the celebrity prank show 

Are you Kiddin’ Me for Facebook Watch. For fall of 2018 he will be featured in the first 

episode of the upcoming single camera comedy I Feel Bad for NBC. 

 

 

 

 

 



The Filmmakers: 

ANNE-SOPHIE (Writer/Director), 28, is an award-
winning filmmaker living in the Los Angeles area.  
She has directed six feature films and has received 
international media coverage in the Los Angeles 
Times, Sunday Times (London), National Post 
(Canada), among numerous others. She completed 
her first feature film -- Faded Memories -- at age 16 
that had a limited theatrical release in North 
America. She is in the process of publishing her 
first novel, Seaway, while setting up her next 
project -- a horror/psychological thriller set in the 
medical world. She is the youngest filmmaker to 
have her first screenplay displayed in the 
prestigious Academy of Motion Picture Arts and Sciences’ Margaret Herrick library.  
 
IVAN DUTOIT (Producer) has 20 years of experience in the entertainment industry as 
a producer, executive and script analyst. He has produced six features films under the 
Anne-Sophie Films LLC banner, and been involved in various executive committees for 
the Canadian Government Film Agencies (Telefilm Canada, SODEC), helping 
greenlight the production and distribution of over 100 feature films globally. He has 
analyzed some 5,000 scripts over the years, providing creative advice to producers and 
distributors. In Canada, he has also been involved in story development for various 
production companies- meeting with writers, directors, producers and distributors to 
improve the quality, impact and appeal of their projects. 
 
Mr. Dutoit is also involved in the high-tech industry, providing services to major Internet 
companies (including Google through a third party, analyzing the impact and mechanics 
of Web ads in North America and Europe. He has set up the foundation for Anne-
Sophie Films’ broadband network, providing feature films streaming through a ground-
breaking business model.  
 
DR. MICHELLE TSUKAMOTO (producer) is an accomplished physician in a major Los 
Angeles hospital. She currently manages a team of doctors and was previously involved 
in medical research as she truly takes pride in the work and service she provides. 
Taking care of critically ill patients daily, she has always been motivated by the rewards 
of helping people regain their health. At this point in her life, through her debut feature 
film, Ballet Blanc, Dr. Tsukamoto decided to take time to pursue her other childhood 
passion: films. Being a producer and managing a film crew shares many similarities to 
managing people in a hectic hospital environment, so her transition to movie-making 
has been seamless. She is motivated by the power of filmmaking having an impact on 
the world and strives to make a difference through the convergence and art and 
creativity. 



ROMAIN ALARIE (executive producer) holds a bachelor's degree in Biochemistry, a 

master's degree in Nuclear Medicine, and a bachelor's degree in Computer 

Engineering.  He has been involved intermittently for 30 years in the creative and 

technical sides of the movie and television industry.  He has made 23 documentary and 

fiction short movies for the Canadian Broadcasting Corporation (CBC), including a 

critically acclaimed adaptation of Stephen King's short story Survivor Type.  He is 

currently in a business venture with Ivan Dutoit and a major Montreal-based film 

production company for the design and development of an integrated Web-based 

platform for the financing, production, and distribution of micro budget feature-length 

films.  Ballet Blanc is his first movie as executive producer. 

 

SHARON MARIE RUTTER (editor) is an Emmy and Telly award-winning producer, 

director and editor who is known for her ability to sculpt rich engaging stories as a 

feature film editor and as a documentary editor/director/producer.  She recently finished 

the personal documentary Remains as well as the documentary film, Brave for Keli 

Kittinger, for which she played the role of writer as well as editor.  The film was awarded 

the Silver Award by Spotlight Documentary Film Awards. Other recent projects include 

the psychological horror film, Ballet Blanc, the documentary, Getting Over, the narrative 

feature Undrafted as well as I Voted?, a documentary about the current precarious state 

of our voting systems in America.  She also recently produced, directed and edited 

Stand Alone Crazy, a documentary film about a Stand-Alone Charter school serving the 

youth of South-Central LA.   She served as editor as well as writer for Three Days of 

Hamlet for Alex Hyde-White, which won Best Documentary at the International Family 

Film Festival in Los Angeles.  She recently edited the feature film Tanner Hall 

(Francesca Gregorini & Tatiana Von Furstenberg) and won best editing for the short 

narrative film, Underestimated at the Palm Beach 15 Minutes of Fame Film Festival as 

well as other award-winning shorts for Silent Noise Productions: Tress, Junior Posse 

and Whip My Mane.  In 2002, Sharon cut the provocative and critically acclaimed 

LionsGate film, the Rules of Attraction, adapted by Roger Avary (Pulp Fiction, Killing 

Zoe) from the Brett Easton Ellis novel. She also cut the offbeat romantic comedy Love 

Comes to the Executioner for Aura Entertainment (The Big Empty), distributed by Think 

Films and starring Jeremy Renner and Ginnifer Goodwin. In 2001 Sharon wrote, 

directed, edited and produced Demon of the Derby: the Ann Calvello Story, a celebrated 

feature length documentary portrait of roller derby's meanest mama on skates. 

WEY WANG (cinematographer) is an award-winning cinematographer based in Los 

Angeles. He grew up in northern New Jersey, in the shadow of New York City. As a kid, 

he was an avid story teller and photographer. He also loved math and science, 

eventually getting his Bachelor of Science in Computer Science. After spending several 

years as a software developer, Wey rediscovered his passion for imagery and 

storytelling. He found the perfect synthesis in cinematography. With this, he decided to 

leave his successful career and go back to school. After completing his master’s 

degree, he moved to Los Angeles, to pursue his dream of becoming a cinematographer. 



He has since worked on numerous feature films and shorts, commercials, and music 

videos around the world. He has had the pleasure of working with an Oscar award 

winning actor and some of the worlds’ biggest brands. He continues to push himself in 

the use of camera movement, composition, and lighting to become a better visual 

storyteller. 

DAVID RAIKLEN (composer) is an American composer best known for his work in 

film, television, and virtual reality. He creates scores for major studios including Sony, 

Fox, Disney, Sprint, Mattel, Warner Bros and PBS, plus many independent productions. 

His projects have starred Elliott Gould, Doug Jones, Blythe Danner, and Martin Sheen. 

David made the New York Film Critics Top Ten with the documentary Heist, the short 

list for an Academy Award® for Worth, and Mia, A Dancer's Journey won an Emmy. 

David is currently producing and composing for Space Command, an acclaimed series 

of epic adventures set in a hopeful future. 

JOHN ALEXANDER (costume designer) is an international designer from Montreal, 
Canada, best known for his contribution in the fashion industry.  He was involved in 
various film productions as costume designer, including To 66, Frost Winterhawk, 
Purple Sail. He attended FIDM with a focus on fashion merchandising. He is also known 
for styling celebrities such as Lil Kim, Zendaya, Paris Hilton, Angela Bassett, and many 
more through the Kitson upmarket retailer. Through his years of experience, he has 
managed to make a name for himself in the design world, self-starting his own company 
Sebastien Designs. 
 

 
 
Ballet Blanc won Best Actor, Best Actress and Jury Award at the 2018 Freak Show Horror Film Festival in 
Florida. It was in the Official Selection of the 2018 DTLA Film Festival.  
 
  



End credits as they appear onscreen: 
 
 

Written and Directed 
by 

ANNE-SOPHIE 
 

COLTER CARLBOM-MANN 
 

SHELLEY STARRETT 
 

BRIAN WOODS 
 

FRANCO FOX 
 

Produced 
by 

IVAN DUTOIT 
 

Produced 
by 

MICHELLE TSUKAMOTO 
 

Produced 
By 

ANNE-SOPHIE 
 

Co-Producers 
CATHERINE LASSESEN 

JEANNINE STURTEVANT 
 

Executive Producers 
MICHELLE TSUKAMOTO 

IVAN DUTOIT 
ROMAIN ALARIE 

 
Director of Photography 

WEY WANG 
 

Edited 
by 

SHARON RUTTER 
 

Music  
by 

DAVID RAIKLEN 
 



Costume Designer 
JOHN ALEXANDER 

 
Sound Supervisor 

GORDON HOOKAILO 
 

Sound Design and Mix 
by 

ANDREW SPENCE 
 

Special Effects Supervisor 
KURT EWELL 

 
Colorist 

EDO BRIZIO 
 

 
 
    CAST 
Coco/Boy in White Room  COLTER CARLBOM-MANN 
Morian/Doctor Morian   SHELLEY STARRETT 
Wax Crevice/Pastor   BRIAN WOODS 
Lawyer     FRANCO FOX 
Sheriff     SHAWN EUGENE PENDLETON 
Pastor     CATHERINE LASSESEN 
Lady at Church    CAT PENDLETON 
Evil Voice    JA 
                                             
                                           
                                             CHORUS MEMBERS 
                                                     

     CHLOE PAATZ 
     LILLY PAATZ 
     RONIN MACE PENDLETON 
     TANIS ST MICHAEL PENDLETON 
     RACHEL WEBB 
 

Chorus/singing production  LACY ANTONIO 
White Room security voice  JAMIE CARLBOM 
 
Line Producer    JOHN ALEXANDER 
Special Effects Makeup   KURT EWELL 
Casting     M.S. BOUCHER 
Casting Assistant   MICHELLE GAN 
Unit Production Manager  BRIAN ESQUIVEL 
Production Sound Mixer (CA)  PETE ORLANSKI 
Production Sound Mixer (OR)  CARY DANIELS 
1st AC     TREVOR TAYLOR 



2nd AC     KARLA WILSON 
Gaffer     RYAN MORGAN 
Key Grip/Dolly Grip (CA)   JUSTIN SHERTICK 
Key Grip    MICHAEL SULLIVAN 
2nd AC     MELANIE ADAMS 
Location Manager   SOPHIE SINCLAIR 
Still Photography   AREA 33 PRODUCTIONS STAFF 
Production Assistant   ISABELLE PIERRE 
Assistant to Shelley Starrett  AVERY KENDALL 
 
Production Consultant   STANLEY YOUNG 
Pre-Production Assistant  REB MORGAN 
 
Original Artwork   RACHEL WEBB 
Catering    NANCY WEBB 
 
Legal Services    MANOJ SHAH –  
     THE FASHION LAW GROUP 
 
Re-Recording Mixer   GORDON HOOKAILO 
Post-Sound Facility   GDH DIGITAL 
Re-Recording Mixer   ANDREW SPENCE 
Dialog Edit    ANDREW SPENCE STUDIOS, LOS ANGELES 
Voice Over Studio   MARC GRAUE STUDIO 
Assistant Editor    ADAM HUEBNER 
Scoring Mixer    MICHAEL AARVOLD 
VFX Artist    DANIEL SALDIVAR 
   
                                          MASCOTS 
 
  Hundehaven’s Sangria 
  Hundehaven’s Sauvignon 
 
   ANIMAL WRANGLERS 
  
  Kat Bierkens 
  Catherine Lassesen 
  Jenni Massey 
  Isabelle Pierre 
  Vanessa Tyler 
 
    THANKS 
 
  Ruth Dutoit  
  Charles Dutoit 
  M.S. Boucher 
  Reb Morgan 
  Rose Angel 



  Ivo Bierkens 
  Shane Canady 
  Eugenia Currier 
  Hestehaven location 
  Hillside Church 
  Pastor Randall W. Ives 
  Rune Lassesen 
  Michelle Leathers 
  Lacy Antonio 
  Coco, Gemlou & Dior 
   
 

Cartoon footage: 
Everett Collection/Shutterstock.com 

Rick Ray/Shutterstock.com 
 

Filmed on location in California and other places. 
 

This motion picture was created by Area 33 Productions LLC 
for purposes of copyright and other laws. 

 
No animals were harmed in the making of this film. 

   

 

 
•    SOCIAL MEDIA HANDLES 

Instagram, YouTube, Facebook, Twitter: @AnneSophieFilms 
 
•    TRAILER LINK 

http://bit.ly/2yl0fNx 
 
•    WEB SITE LINK 

www.AnneSophieFilms.com 
 

http://bit.ly/2yl0fNx
http://bit.ly/2yl0fNx
http://www.annesophiefilms.com/
http://www.annesophiefilms.com/

