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Synopsis

In this hilariously charming crime caper set in the eccentric London art world, Nick Edwards owes £50,ooo to the super-smooth, yet brutal, crime-lord Foster Wright and has four days to find the cash.

Nick knows nothing about working a heist of that size, but when he stumbles across a lost sketch by the legendary Italian artist Antonio Fraccini, he believes he’s in the clear.  The problem is, it’s only worth 15 grand!!

With the help of the eternal cynic Eve and her extremely talented yet naïve artist brother Tony, the plan is hatched; to forge the drawing and sell it to five Mayfair galleries within an hour before anyone cottons onto the fact there’s a scam going down.

About the Production 

Producer Director Richard Janes had been looking for a script suitable for his first Feature film for over a year.  “Everyone has an idea for a great film” Richard says “but there are so few that can actually sit down and put it on paper”.  As no money was on the table for buying a script the traditional agency route was ruled out.  That’s when he turned to the internet.  Placing an advert on a scripts wanted page stories began to flood in “Suddenly every writers message board had a posting saying I was looking for scripts” “Richard recalls “At the height I was getting 50 scripts and 100 treatments a day, some were even in Japanese!!” 

When a one page treatment of a cockney caper movie was sent to him by new writer Paul Gerstenberger Richard immediately realised this was the one.  The treatment was just so fun and lighthearted it really conformed to the type of film I wanted to be making as a director and to top it all Paul, by pure coincidence, lived only 5 miles away from Richard in Guildford.  If the script conformed to the type of film Richard wanted to make as a director it ticked very few boxes when he looked at it from a producer’s point of view.  “I knew that we weren’t going to have much money to spend on the film so as a producer you’re hoping for a limited number of locations, small cast, away from any cities and no elaborate stunt work; problem was Fakers had all of these.”  

With the modest budget starting to come together via private individuals utilising the British tax break scheme EIS (Enterprise Investment Scheme) Richard brought in two fellow film school graduates, Claire Bee and Todd Kleparski who had been making documentaries on British contingents at International film festivals such as Sundance, Venice and London.  

With Claire and Todd now taking some of the burden of producing the team set about assembling the highly skilled crew who, in most cases, looking to move them up the ladder in their departments.  While the crew were being assembled Richard also had the daunting task of assembling the 40 strong cast members with Casting Director’s Elaine Fallon and Tania Polentarutti.  

Shooting took place over 32 days in Wintry London with 3 days at the end to shoot the opening sequence in a remote village in northern Spain doubling as Italy.  Shot all over London Janes was keen to capture the fun side of London without pushing the tourist sights in an attempt to get foreign sales.  “We’ve been really lucky” says Janes’ “we managed to time things just right so some of the more difficult places to shoot such as the centre of Mayfair, Borough Market and pedestrian walkways by the River Thames were shot over the Christmas Holidays enabling us to get away with a lot more than we would be able to normally” “There is no getting away from the fact this is a London film”.

Getting away with things seems to have not only been a plot in the film.  Shooting the Smart Car sequence racing between galleries culminating in a mad dash, Italian job style, through a market, was something the producer’s were initially dubious as to whether permission could be granted.  “Car stunt sequence’s are always an interesting thing to put together” says producer Claire Bee “but driving at high speeds all through London and working on a limited budget and tight schedule would usually be a recipe for disaster.  But thanks to the skilful crew and the assistance of Smart cars themselves the sequence has been hailed a great success and marks the first ever Smart car used in a feature film. 

Shortly after shooting the production ground to a halt due to a bogus investor who turned out not to have any money.  “We were in the horrible situation, as many independents have found themselves in, of having no money and some great footage in the can.  Editor Adam Green and Richard managed to broker a deal with an off-line editing facility at Shepperton Studios, Shepperton Post, and were able to continue cutting the film whilst money was sought.  “Everyone we spoke to had the same story” says Bee “we tend not to come in at this late stage” or “send us a copy when you’re finished and we’ll see what we can do”.  The completion date was put back indefinitely and Richard, Claire and Todd jumped on a plane to the Cannes film festival armed with segments of the now locked film on DVD.

Having had a great time but not gained what they had hoped for, sales or investment, Richard called the post production facilities back in London to tell them to stand down.  Amazed the response of the sound facility VideoSonics in Camden Town, was to say they believed in the film so much (having looked at a locked picture while the team were in Cannes) that they would start work on the film regardless as they felt the film would speak for itself when it was finished.  A phone call to the title design and digital transfer facility, Lipsync Post, went much the same.  That afternoon on a yacht in the Cannes dock Richard met and signed a deal with The Mezzanine Film fund operated by The Future Film Group for a Sale and Lease back which would net the team enough money to finish the film supplying them with 35mm prints and the long list of items needed to make sales throughout the world.    

On 17th August 2003 “Fakers” had it’s first major screening to Cast, Crew, family and friends courtesy of the Odeon West End in Leicester Square.  500 people packed into Screen One on the Sunday morning and watched for the first time “Sicily 1911” appear on the screen and heard the engulfing sound of a Bandoneon being plucked and crickets in the sleepy country side.

Shortly after this screening the team signed with Content International for international sales rights.  Barely a year old, the sales company have an impressive background.  Working as an off shoot to John Schmidt’s (co-founder of October films, one of the foremost independent film companies of the 1990’s) and Edward. R. Pressman’s (Producer of BADLANDS, WALL STREET, THE CROW, AMERICAN PSYCHO) New York based production company Content Films, Fakers is one of the company’s first third party representations.

Cast Biographies

Matthew Rhys: Nick Edwards 

Matthew was born and raised in the historic city of Cardiff in South Wales. At primary and secondary school he was educated in the Welsh language, which today remains his first language.

At seventeen, having playing the lead role of Elvis in a school musical Matthew realised that a career in farming or the armed forces was not for him.  He decided to apply for Drama College and was accepted at the prestigious Royal Academy of Dramatic Art in London. During his third year at RADA, Matthew auditioned for a film called House Of America (with Sian Phillips and Steven Macintosh) and landed the part of Boyo, the son of a dysfunctional family living in the South Wales Valleys.  Following up with Back – Up, the BBC police series about the operational support units also known as Hooli Vans.  After three months filming in Birmingham in and out of police vans, Matthew was pleased to have the chance to return to Cardiff and act in his own language in the Welsh film Bydd yn Wrol  (Be Brave) - for which he subsequently won  ‘Best Actor’ at the Welsh Bafta’s.

A year of theatre followed for Matthew when he went to the National Theatre in London to act in Peter Gill’s controversial play Cardiff East. After five months at the National he moved round the corner to the Old Vic theatre with Geraldine McEwan, under the direction of Dominic Dromgoole.  The play Grace Note ran as part of the new writing initiative under Peter Hall.  In January of ’98 Matthew went to New Zealand for four and a half months to star in Green Stone, a colonial costume drama for television where he had  “one of the best experiences of his life”.  

Flying back from New Zealand, he stopped over in Los Angeles to audition for Julie Taymor’s critically acclaimed adaptation of Titus and was thrilled to be offered the role of Demetrius. He was immediately flown to Rome to start filming the Shakespearean tragedy, which starred Anthony Hopkins and Jessica Lange. On being given the chance to work with Hopkins, Matthew said, “ it was better than Wales winning the Triple Crown!”

Returning from Rome in the early part of ’99, Matthew was cast opposite Tom Courtenay in Peter Hewitt’s quirky film comedy – Whatever Happened To Harold Smith? Matthew then returned to Wales to do two consecutive films with Jonathan Price. The first was The Testimony Of Taliesin Jones, the second Sara Sugarman’s extraordinary comedy – Very Annie Mary, (released in March 2001), in which he played Nob, one of two gay local shop-owners alongside flatmate, Ioan Gruffudd who plays Hob.

In 2000 he starred in the lead role in Metropolis a drama series for Granada about the lives of six twenty-somethings living in London; and Peaches, the feature film of the celebrated play written and directed by Nick Grosso. Matthew received huge critical acclaim when he starred as Benjamin in the world premiere of the stage adaptation of The Graduate alongside Kathleen Turner - which opened in April 2000 at the Gielgud Theatre in London’s West End.  After six months in the West End, Matthew flew to Dublin to film the lead role of Strang in the 17th century swashbuckling adventure The Abduction Club. The film is based on a true Irish tradition of gentlemen kidnapping potential wives for 24 hours in order to get to know each other and fall in love.  This British film also stars Daniel Lapaine as Strang’s partner in crime. Matthew returned to take the lead role of Darren Daniels in the £5 million Tabloid. This film charts the rise and fall of an obsessive, maniacal, vain television chat show host who will stop at nothing to “out” celebrity secrets to achieve ratings for his No. 1 show.  Also starring Mary Elisabeth Mastrantonio and John Hurt. 
The start of 2001 took Matthew to New Zealand to shoot the epic drama, Lost World for the BBC.  He starred alongside Bob Hoskins, James Fox, Tom Ward and Elaine Cassidy in an adventure recreating Conan Doyle’s tale of British explorers searching for an undiscovered plateau inhabited by prehistoric beasts. Additionally Matthew shot an independent horror film, Deathwatch. in Prague. Matthew plays the platoon doctor in a grim tale of the daily fight for survival in the trenches of the Second World War.  As the plot unfolds it becomes obvious that a more threatening force than the enemy is afoot.

Although widely acknowledged as one of the UK’s most exciting young actors, Matthew is quite adamant he could happily give it all up to play international rugby for his country.

Matthew has just finished filming Love and Other Disasters, starring Brittany Murphy, Gwyneth Paltrow and Orlando Bloom and Decameron: Angels & Virgins starring Hayden Christensen and Mischa Barton. Most recently Matthew has been cast opposite Hilary Duff in her upcoming film Material Girls.

Kate Ashfield – Eve Evans

Kate Ashfield was born and brought up in Birmingham.  Whilst her elder sister went to brownies on a Saturday morning, Kate was too young to join, instead exhausting her parents each week until they then enrolled her in a drama group giving themselves some peace.

One of her first roles was Titania in ‘A Midsummer’s Nights Dream’ - the pretty pink dress complete with fairy wings was all a little girl could wish for! After graduating in from college in 1993 she promptly landed her first job as Ella in ‘Princess Caraboo’, starring Phoebe Cates and Kevin Kline. This extraordinary debut was followed by much less glamorous theatre roles where Kate quickly learnt more about the career she had chosen.
She started as Cecily in ‘The Importance of Being Earnest’ for the Royal Exchange Theatre in Manchester touring the country in their mobile theatre. Then on to Hampstead Theatre playing Maggie in ‘A Collier’s Friday Night’ before another move to the Royal Court Theatre to work with Ben Chaplin and Kate Hardie in ‘Peaches’.  She stayed there to play Cate in the hugely controversial play ‘Blasted’ written by the late Sarah Kane.

Kate’s next move was to land the role of Irina in Checkhov’s ‘The Three Sisters’ for Max Stafford-Clark’s company Out Of Joint before returning to the Royal Court. Once again she landed herself yet another controversial play, the infamous ‘Shopping & Fucking’ by Mark Ravenhill in which she portrayed the neurotic wannabe actress Lulu.  Following this was ‘Woyzeck’ directed by Sarah Kane at the Gate Theatre playing Marie for which Kate was nominated for an Ian Charleson Award for acting in a classical role. 

1998 began with ‘The War Zone’ directed by Tim Roth starring Ray Winstone and Tilda Swinton - a bleak film about child abuse set in Devon that received much attention at Cannes.  She went on to star in the West End for the first time later that year to play Alice in Patrick Marber’s international hit play ‘Closer’. During the four month run she also filmed ‘Storm Damage’ starring opposite Adrian Lester. Based on a series of real events, ‘Storm Damage’ (written by Lennie James and directed by Simon Cellen-Jones) is one of the projects she is most proud to have been involved in to date.

After a succession of dark and challenging projects she was happy to finally get a chance to work in comedy.  Firstly, she landed the part of Elly opposite Alan Davies in ‘A Many Splintered Thing’, a series for the BBC, which she hugely enjoyed followed by ‘Guest House Paradiso’ - directed by Adrian Edmondson - a film he co-wrote with Rik Mayall. Kate played Ms Hardy, a secretary having an affair with her boss, Bill Nighy.  

After comedy she moved to low-key realism with the film ‘The Low Down’ in which she stars opposite Aidan Gillen. Kate was nominated for a British Independent Film Award for her portrayal of Ruby. Then Kate went up to Glasgow to film ‘Late Night Shopping’ for FilmFour, and again fantastic reviews. Kate was awarded a British Independent Film Award for Best Actress for her portrayal of Jody.

Following this, Kate went to Luxembourg to film Simon Bent’s Bafta nominated ‘Christie Malry’s Own Double Entry’ opposite Nick Moran followed by ‘Do or Die’ directed by Rowan Woods.  Kate played the part of Sam; a doctor who has a young son with leukaemia who has to travel back to Australia to save her son’s life. The film also stars fellow British actors Hugo Speer and Patsy Palmer.

From one continent to another, Kate then arrived in Russia to film ‘Crime & Punishment’, followed by  ‘Three Guesses’, written and directed by Richard Burridge starring Daniel Lapaine and Leslie Philips, Kate plays Sally an ex-porn actress with bi-polar personality disorder.

After this she went on to play Nancy in ‘Pollyanna’ for Carlton T.V starring Amanda Burton and Kenneth Cranham before shooting the independent film, ‘Pure’ starring Molly Parker (directed by Gilles MacKinnon).  In March she went on location in Namibia and Thailand to play Kat, an aid worker at a refuge camp in the film ‘Beyond Borders’ with Clive Owen and Angelina Jolie. It was directed by Martin Campbell for Paramount. Kate followed these films with ‘This Little Life’ directed by Sarah Gavron and also starring David Morrissey and Peter Mullan.  Kate’s last big state-side success was the British Romantic Comedy Zombie movie - Shaun of The Dead and more recently the “Baker” with Michael Gambon and Damian Lewis.

Tom Chambers – Tony Evans 

Tom Chambers is from a small village in Derbyshire, England. At the age of seven he caught the attention of  Jeremy James Taylor, the Artistic Director of the Nation Youth Music Theatre.  He went on the land in King Arthur’s Pendragon and out of that performance there came a brief stint on Blue Peter and the South Bank Show, a half hour piece about the NYMT and Pendragon, along side HRH Prince Edward.

Tom first met Richard Janes when he got the part of a soldier's friend in Richard’s short film. After the short film, Tom’s career slowly moved forward.  He had minor roles in Hollyoak’s, Prime Suspect and did commercials for Pepsi and Kit Kat.  Tom then joined the Derby Rep Theatre Company where he had the good fortune to play Lord Capulet in Romeo and Juliet, Macduff in Macbeth and his biggest role to date as Cyrano in Cyrano de Bergerac. He partnered again with Richard Janes in his Royal Television Society Award-nominated  short film Rep Radio and then as Mason in Journey’s End at the London Courtyard Theatre, Richard’s stage directing debut.

When Richard found the script for Fakers, Tom was his first choice to play the part of Tony.  Tom recently joined the cast of the BBC’s version of ER entitled Holby City where he plays dashing young Doctor Sam Strachan.

Tony Haygarth – Phil Norris 
TONY HAYGARTH, a veteran of the British stage and screen, has previously appeared in such films as "The Woodlanders," "Amy Foster," "Prince of Jutland," "The Trial," "London Kills Me," "Dracula," "Clockwise," "MacVicar," "Agatha," "A Private Function" and "The Human Factor," among others. 

He was most recently seen in the TNT Cable movie "Don Quixote," starring John Lithgow. His television work also includes "The Infiltrator," for which he was nominated for a Cable ACE Award, "Sharpe's Justice," "Where the Heart Is," "Sharpe's Enemy," "Boys From the Blackstuff," "Our Friends in the North," "Two Gentlemen of Verona," "Ivanhoe," "Holocaust" and "I, Claudius." 

Nominated for an Olivier Award for his work in "Twelve Angry Men" and "The Tempest," Haygarth also won the Clarence Derwent Award for "Simpatico." His many stage credits also include "The Triumph of Love," "Art," "No Man's Land," "The Hothouse," "The Merchant of Venice," "Macbeth," "Cymbeline," "A Lie of the Mind," "She Stoops to Conquer," "Glengarry Glen Ross," "The Crucible," "The Iceman Cometh," "The Devil's Disciple," "Hamlet," "As You Like It" and "The Caucasian Chalk Circle." He has also written a number of plays, including "The Hard Stool," "God's Chorus Girls," "Into a Madman's Rags," "Bitten!" and "God's Poor Fool."

Art Malik – Foster Wright
Born Athar-Ul-Haque Malik at 4.00a.m. on 13th November 1952, in Bahawalpur, Pakistan. At ten he lived in Quetta, near the Afghanistan border.  A year later, culturally re-invigorated, he  was back in Balham attending the local Grammar School.  It was at Bec Grammar, that Art had his first theatrical experience, playing the title role in, “The Pen of my Aunt”, in the House Drama Competition.  In 1974, after dismally trying his hand at Business Studies, he won a scholarship to the Guildhall School of Music and Drama.  Two very important events happened in the next three years.  He stopped going out with his then current girlfriend, and started going out with Gina Rowe, a fellow student, whom he married in 1980, and with whom he has two daughters, Jessica aged 21, and Keira, 19.
In 1982, five years after leaving Guildhall, Art was cast as Hari Kumar in the internationally acclaimed “Jewel In the Crown”.  It was whilst filming ‘Jewel…’, that David Lean cast him in “A Passage to India”.  With the release of these two projects being virtually together in 1984, Art Malik had arrived! For the next few years Art, Gina and their daughters lived nomadic lives on location in Morrocco (Living Daylights), New York (Hothouse), Australia (Shadow of the Cobra), Thailand (Turtle Beach), and India (City of Joy) and in September 1993, to start work on “True Lies”.  Other films include “A Kid in the Court of King Arthur”, “Clockwork Mice” and the current BBC tv series Holby City, joining the cast as Professor Zubin Khan. Holby City can be seen in the UK every week on BBC1. 

Rula Lenska – Sylvia Create

Rula Lenska was born in England of Polish parents. She trained at Webber Douglas and made her stage debut as Ruth in Suddenly at Home, which transferred from Windsor to the Fortune Theatre where it played for a year. Rep seasons include Westcliff and Worcester in The Secretary Bird, Forget-Me-Not Lane, Romeo and Juliet and Ghosts and Titania in a Midsummer Nights Dream at Regents Park Open Air Theatre. National and International tours include: Doris in Same Time Next Year, Phillipa in Double Double, Patricia in Flarepath, and The Real

Thing. 

Rula’s first major television role was as Q in Rock Follies, which became a major cult hit, recently released on video and DVD. Many leading roles followed in Boon; Minder; Kappatoo II; Mrs Peacock in Cluedo; Majorie in An Actors Life For Me with John Gordon Sinclair and Victor Spinetti; Stay Lucky; The Detectives and One Foot in the Grave. Rula played Gilda in BBC’s A Design for Living and starred in Fay Weldon’s Watching Me Watching You.

Other appearances have included The Saint; Private Schultz; The Miser and Take A Letter Mr Jones with John Inman. She played the title role in Morgan of Ravenscar -part of the Robin of Sherwood series and co-starred with John Stride in Conversations With A Stranger. Rula’s most recent starring TV role is Eastenders - a four episode special shot in Spain featuring a major story line with Mike Reid and Barbara Windsor.

Rula made her film debut in Soft Beds; Hard Battles with Peter Sellars and went on to appear in Alfie Darling.  Rula recently filmed Fakers and along with her other recent feature Paradise Grove will be released later this year. Rula has many radio credits, most recently leading role in Half Name for Half Person, a new play for BBC Radio4. Rula also has recorded numerous audio books, most recently If My Father Loved Me and Ripe For The Picking and narratives about Joy Adamson and Anglia TV’s Survival series.

Rula is a keen conversationalist (elephants and dolphins in particular) and has been on several working expeditions including India and Nepal. Her first book Mammouth Hunt was released last year.

Crew Biographies 

Richard Janes – Director & Producer

From the age of 11 Richard was brought up spending his summers at The Cannizaro Park Open Air Theatre in Wimbledon where his parents ran the bar as an off shoot from their wimbledon based café and catering business.  Richard started as a child actor working a wide range of television programs ranging of Children’s drama’s such as The Demon Headmaster to flagship ‘grownup’ dramas such as Kavanagh QC with John Thaw and Longitude where Richard played opposite Jeremy Irons.

Deciding he also wanted to work behind the camera Richard went back to school studying an intensive two-year degree at Ravensbourne College, the centre for excellence in Professional Broadcasting in the UK.  Whilst studying and gaining experience in all areas of production Richard worked under some of films top directors from Terry Gilliam (Twelve Monkeys & Fisher King) and Tarsem (The Cell) to Sharon Maguire (Diary of Bridget Jones).  

As part of his graduation Richard Produced and Directed his first film based short film titled Representative Radio.  Based on a radio DJ who receives a phone call from a distressed man on the edge of suicide the film dealt with cause and effect of media spin. Representative Radio went on to receive a nomination for best student film in the non-factual category of the 2002 Royal Television Society Awards.

After leaving Ravensbourne Richard was then approached to direct a three-week London run of R.C Sherriff’s classic Journey’s End.  The play ran at the Courtyard Theatre with some of the best attendance figures the venue had ever seen.  Fakers marks Richard’s Feature length directorial debut.

Claire Bee – Producer 
Claire started out in the transmissions suites for the Discovery Channel broadcasts. Working her way through the library route. From here she moved to Corporate Television News. From her days in School she and colleague Todd Kleparski went on to form Kleparski & Bee Productions. They specialised in Producing and Directing documentaries on the British Film Industry. These films enabled her and Todd to develop relationships with some of the UK’s top filmmakers and work with three of the best International Film festivals: Sundance, Venice and London International.

Her film career began producing short films for first time and graduation directors; both with her own company and others.  
Todd Kleparski – Producer 
Todd has been Producing / Directing / Lighting film and television for over nine years. He began his television career at the age of eighteen while studying at the University of Wisconsin he started working for NBC in Wisconsin as a news studio cameraman. Making his way up through the ranks he quickly began going on assignment with reporters in the field. He progressed his way through the station to becoming one of the regular Directors of the six and ten o’clock news.

It was while Directing the news that Todd’s interest moved in to Documentary filmmaking. No longer interested in a brief overview of world events and important issues, Todd focused his attention on Historical Documentaries, helping to unravel and document important points in the growth and development of the State of Wisconsin. His first one hour documentary

“Point Basse” followed the growth and decline of a small Wisconsin homestead that was the heart of the trading and logging industry of Central Wisconsin. Success followed, as he became one of the youngest Programme Directors for a US Television Station at the age of 21. It was during this time that Todd Produced, Directed, and Shot two further documentaries, “Yevgeny” a documentary about the life and works of the renowned post - Stalin generation Russian Poet Yevgeny Yevtushenko. And “Post 619” An Archaeological and Historical Documentary following the a group of Doctors as they worked on creating a link and following the movement of ancient Native American Tribes to there Present Day Ancestors in Wisconsin.

In 1999 Professional interests brought Todd to the UK where he attended Ravensbourne College, Britain’s most renowned Broadcasting School. It was while at Ravensbourne that he met and teamed with Claire Bee to form Kleparski & Bee Productions. Their first production “Road to Sundance” saw them follow the 6 British Directors and their films through the ups and downs of the prestigious Sundance Film Festival 2000. There second Documentary “Fading Images” followed shortly after. Working with Various Directors the Team went on to produce several short films, both together and apart. It was also at this time that Todd began

to hone his skills as a Cinematographer working on several Short films and Commercials.

Paul Gerstenberger – Writer

Paul Gerstenberger began writing when he was eleven years old, with a script that made it through to the second stage of a school filmmaking contest. Four years later, in 1995, a short script he wrote about the end of the world made it through to the quarterfinals of the Lloyds Bank Film challenge, whereby he was able to workshop the script with the other finalists as well as professional-screenwriters.

A year later, Paul went to University in Southampton to study Film. His dissertation script was a film set during the Holocaust called THE WATERS COVER THE SEA. Paul graduated with an MA in Film and Filmmaking in 2001, the same year he wrote FAKERS.

FAKERS was conceived as an energetic, fast-paced caper movie. “I’ve always felt that movies should be primarily about entertainment - making the audience forget about their own lives for ninety minutes and get lost in the film,” says Paul, “If audiences leave the film with a smile on their face, then I’ve done what I intended”. As someone that used to be the “best drawer in the class”, FAKERS is not without its moments personal to Paul. “But I could only copy - pictures, other drawings, stuff like that. I’ve never been good at drawing from my imagination.

It never made me as anxious as it does Tony in the film, though.” One of the themes of the film is the notion of “What is Art?” a question that intrigues Paul. “Actually, most of Art’s speech in his first scene is ripped off from an essay I wrote at University”, he smiles, “it probably shows”. While writing the script, Paul was reading David Thomson’s biography of Orson Welles, “Rosebud”, and early drafts of the script were full of references to Welles; in particular his 1973 film “F for Fake”.

Few references remain, except for the name of the art dealer in the film who is never seen: Mr. Arkadin - the name of a character Welles plays in the 1955 film of the same name.

Since FAKERS Paul has worked on an eclectic mix of projects, including a children’s film called ELVIS THE HAMSTER for Richard Janes, an as yet untitled US-set coming-of age film for Todd Kleparski and Claire Bee and a treatment for a Bollywood-flavoured comedy drama set in ‘60’s London. He has also recently written and produced a short film called THY RIGHT HAND - a black comedy about a man with a talking penis that compels him to kill.
Balazs Bolygo – Director of Photography

Balazs having stemmed from a family of photographers he started his path in the film industry as a teenager initially working as a clapper loader, then as a focus puller under many top British lighting cameramen on commercials, music videos and feature films. Eventually he completed his training at the National Film School, and has since been working as a cinematographer based in the UK. Balazs’ feature credits include “It’s All Gone Pete Tong” as well as a number of films as 2nd Unit D.O.P and an extensive list of short films, television dramas, music videos and commercials.

Balazs came to “Fakers” having shot a short film entitled “Representative Radio” together with Richard while still at film school. From the get go Balazs felt that the pace and energy of the script deserved a fresh vibrant look, and decided to steer away from the photographic look of most low budget British films. Together with Richard, they devised a visual approach to the film, which hinged mainly on consistently moving the camera to aid the tempo of the plot, while also deciding to shoot using a 1:2.35 vista, achieved through using 35mm anamorphic lenses on a Super 16mm camera, a first for any feature film. Since having shot “FAKERS”, Balazs has been concentrating on building his career in the feature film and television drama arena, while also continuing to shoot commercials.

Adam Green – Editor

Adam has been working in the film industry for eleven years, going from film school straight onto Richard Attenborough’s ‘Shadowlands’ as a Production Assistant, determined to get as much experience about large scale feature film production as he could.  “Film school is terrific for giving you the opportunity to learn about the art of film making, but it doesn’t teach you much about the more grass roots level of making movies – who does what, who needs to communicate with who and how the whole machine works, which can be just as important”.

Since then he worked his way steadily up through the industry, on films such as the Oscar winning ‘Braveheart’, but it was the editorial aspect that really interested me. What happens to all this footage once it’s been shot? How does it all fit together?” His break in the cutting rooms came on ‘Fierce Creatures’ which was a real trial by fire. I’d been working for about six weeks when I was sent up to a hotel suite in London where the editor was cutting the film and locked in with him, the director and a Lightworks machine - which I only had a basic understanding of – for the next four months. It was hell on earth.”

Getting through ‘Fierce Creatures in one piece Adam went on to work on, among others, ‘Event Horizon’ and ‘Jakob The Liar’ and, within three years of starting in the cutting rooms, was promoted to First Assistant Editor on the Bafta and Emmy award winners ‘Longitude’ and ‘Shackleton’. It was on ‘Longitude’ that Adam first met Richard Janes, who approached him to edit his short film “Rep Radio”. Three months later Adam started work at Shepperton Studios. “I have to say the whole experience was terrific. Richard was very happy for me to cut the rushes in whichever way I felt was best, even if it meant re-structuring the script slightly or the way in which Richard had shot the scenes, which was incredibly liberating. I remember looking at the opening sequence in Sicily and getting the notion in my head that I could cut the way in which the Mafia Don was using his walking stick, by using staccato jump cuts, to make it seem like he was stabbing the ground. I wasn’t sure how it would go down but Richard loved it and it really informed the way we ended up structuring the whole opening. It was great to be in a position where the director was completely happy with what I had done and we could then just concentrate on trying to improve on what was already there.”

Katie Waite – Costume Designer

Katie worked solely in the fashion and music industry before Fakers. She was working on photo shoots for magazines such as ID, GQ, Nylon, Maxim Fashion, and on music videos for bands such as Reef, The Thrills, Westlife, Robbie Williams and many more. However when the opportunity arose to enter the film industry she grabbed it with both hands and has never looked back since. Armed with the brilliant Alice Wolfbauer as costume supervisor she set about creating looks and characters through the costumes, working closely with Matthew Rhys, Kate Ashfield and Tom Chambers to get a real feel of their interpretations of their roles. Using her contacts in the fashion industry she was able to secure the loan of a huge amount of Paul Smith clothes for the leading characters. And for the impressive Art Malik she chose striking raw silk orange and purple Ozwald Boateng frock suits to compliment the characters outlandish lifestyle. The use of these perennially British designers was very much in keeping with the very London-ness of the film, and helped keep the very stylised look of Fakers.

Katie still works in fashion and music as a stylist but having caught the film bug she has gone on to design for films featuring Nick Moran and has worked on a number of shorts and features and is in no doubt that film is her future.

Kevin Sargent – Composer

Kevin made his feature debut with a warm and witty orchestral score for Crush, written and directed by John McKay, starring Andie Macdowell. The short film, Killing Joe, which he scored, was nominated for an Academy Award. More recently, he scored two of the BBC’s modern adaptations of Chaucer’s Canterbury Tales.

He has also earned an excellent reputation for his work in commercials with a long list of distinctive and eclectic original scores.  His 'Adidas - No Englishman/Tim Henman', featuring counter tenor James Bowman, was a finalist in Best Original Music at the British TV Advertising Craft Awards and 'Barclays 'Player' featuring Anthony Hopkins and directed by Tony Scott gained top honours from the D&AD and Creative Circle. 

His catchy score for Fakers features some of the country’s top jazz musicians: John Parricelli (guitar & mandolin), Alan Barnes (clarinet), and Mercury Prize nominee Guy Barker on trumpet. Says Kevin: “I wanted the score to echo the idea of the real and the fake” and gives the Fraccini Sketch, the central device of the plot, its own theme heard in different guises throughout the film; it starts life as a Sicilian song before getting the quirky ‘Fakers’ treatment. Kevin also played all the piano and bandoneon, the rare concertina-like instrument beloved of tango exponents such as Astor Piazzolla. Percussion instruments include bongos, a tea-chest played with brushes, and a pair of steel drinking mugs.

Despite all the so-called fakery, one cue remains Kevin’s favourite: the music heard when copyist Tony makes recreates the Fraccini sketch from memory. Scored delicately for piano and string quartet, it echoes the story in that Kevin initially improvised it entirely in one take!

