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LOGLINE 
 

A group of ghost hunters must up their game to compete in the competitive world of 
paranormal TV shows, leading them to a truly haunted prison with a grisly past that proves 
to be more than they bargained for.  

 
 

SYNOPSIS 
 

A television ghost hunting show called Ghost Sightings is having trouble capturing 
compelling paranormal activity and faces possible cancellation by the TV network.  As luck 
would have it, they are approached by an elderly man who is being tormented by entities 
and needs the team’s help to rid him of his unrelenting demons.  In a last ditch effort to 
capture apparitional evidence, the team follows the man’s lead and heads to an 
abandoned prison in the middle of the country where they encounter skittish locals, leery 
of the prison and the secrets it holds.  Despite the warnings, the team sets up their 
cameras and investigates the infamous Freeling State Penitentiary in hopes of capturing 
enough evidence to keep their TV show on the air.  However, it doesn’t take long before 
the team is faced with malevolent spirits that put their lives in true danger.   As the night 
wears on, it becomes a fight for their lives as the team struggles to survive against the 
ghost of an inmate who died in the prison and now is attempting to come back by 
inhabiting one of the team members, presenting a real, physical threat to the remaining 
ghost hunters. 
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DIRECTOR STATEMENT 
 
Having worked in reality TV for well over a decade, and being a big fan of paranormal 
reality shows I often found myself asking, “what if these ghost hunters actually found 
themselves in a location that is so active, so haunted that their lives were in real danger?”  
Thus, Haunting of Cellblock 11 was born.  I also had decided to try my hand at micro-
budget filmmaking since it’s a business model that works.  But I didn’t want to do yet 
another “found footage” movie, I wanted to make a traditional, scripted narrative – but on a 
micro budget.  Along with my wife, actress Linara Washington, we embarked on an 
adventure that would allow us to use our respective talent and skills.  She is an actress 
with an impressive breadth of experience in features and episodic TV, and I have thirty 
years of experience in film and TV in a variety of fields from special effects, to directing, to 
editing, to scoring.  So, we decided to produce Haunting of Cellblock 11 ourselves with a 
basic philosophy in mind; put together an incredible cast, find an unbelievable location, 
and choose a genre that sells.  Once those things were in place, we knew we couldn’t do it 
alone, so we assembled a team of key individuals who each brought a unique skill-set to 
the project.  These included Oscar winning makeup-effects artist Barney Burman who I 
have been friends with for nearly thirty years.  He and I have talked about doing a low 
budget film for some time now and Haunting of Cellblock 11 is the first of many to come.  
Barney came on to provide makeup effects but also as a producer who has been around 
the genre for a very long time.  Another key addition was my DP, Warren Yeager who not 
only shot my last movie, Kings of the Evening, but has worked at my side on TV pilots, 
reality shows, shorts and everything in between.  Knowing that we were going to attempt 
to shoot a film in thirteen days, I needed someone like Warren who knows my style and 
can interpret my thoughts into visuals with an economy of words spoken.  We also brought 
on producer Andy Meyer out of St. Louis when we decided to use the old Missouri State 
Penitentiary.   He was an invaluable resource for gear and crew.  We shot the second half 
of the movie first, in Missouri and then we returned to Los Angeles to shoot the first half.  
After our thirteen days of filming was complete, I dived into post-production which took me 
about eight months to complete the editing, special effects, sound design and scoring.  
Haunting of Cellblock 11 was the most extensive scoring I’ve ever done, and I was 
admittedly nervous about it, but Linara was my sounding board and kept me honest.  
Overall it’s been a labor of love for both of us and working with my wife has been a stellar 
experience.  She turned out to be an exceptional producer. 
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DIRECTOR PROFILE 
 
From 1997 – 2000 Andrew P. Jones served as co-executive producer and co-creator of 
the award winning children’s series Field Trip. Syndicated in over seventy-five percent of 
the U.S. market (including every major network), Field Trip can still be seen internationally. 
In addition to producing, he co-wrote twenty-six episodes and directed for the live action 
series. He also produced the series Investing in America, hosted by talk radio’s Michael 
Jackson that aired on CNBC.  In 1999, Andrew executive produced and directed the 
award winning documentaries Ghosts of England and Ghosts of Belgrave Hall for the 
home video market as well as Sci-Fi Channel UK. In 2001 he served as co-executive 
producer and director on two live action pilots for the Tom Lynch Company. His 
background includes editing, directing and shooting for Fox, BET, TLC, Discovery, The 
Travel Channel, Playboy TV, TBS, Fine Living and many others. He has served as lead 
editor on a variety of TV shows including Nanny 911, Trey Songz: My Moment, Hell’s 
Kitchen, and many others. 
 
His short films have been seen in festivals from Los Angeles to New York, and one of his 
shorts, A Better Trap, had the distinction at one time of being among the 15 most viewed 
comedy films on iFilm with over 300,000 viewings. 
 
Andrew’s background also includes running his own special effects company from 1990 – 
1997, providing effects for top features, commercials and sitcoms while working with a 
variety of directors from Steven Spielberg to world-renowned commercial director Joe 
Pytka. Jones Effects Studio provided make-up effects, monsters, puppets, props and 
miniatures to a variety of clients including seven seasons of Married with Children, In 
Living Color, Roseanne, Everybody Loves Raymond, Saved by the Bell, and many more. 
 
His nearly thirty years as producer, director, editor, writer, cameraman, and special effects 
expert led to the formation of Picture Palace Films, LLC, which is developing a number of 
feature films and television shows. The company’s first film, Kings of the Evening is 
Andrew’s feature film directorial debut and dominated the 2008 San Diego Black Film 
Festival, winning for Best Picture, Best Director (Andrew P. Jones), best supporting actor 
(Glynn Turman). The film was also nominated for Best Actor (Tyson Beckford), and Best 
Drama. Kings of the Evening has continued to earn such honors as Audience Favorite in 
San Francisco, and Best Period Drama at the Houston International Film Festival. Kings 
was released by Indican Pictures in 2010.  
 

 
 
 
 
 



 
  

5 

 
CAST 

 

Joel 

Kate 

Berger 

Roger/Ephraim 

Ms. Simon 

Mr. Gaffney 

Clive 

Nicky 

Amy 

Waitress 

 

 

Jeffrey S.S. Johnson 

Linara Washington 

Charley Koontz 

John Zderko 

Dee Wallace 

Bill Lithgow 

Peter Mayer 

Nick DeMarinis 
 
Sloan Hoffmann 
 
M’Liss Saph 

 

 
 
 
 
 

 
 



 
  

6 

CREW 
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CAST BIOGRAPHIES 
 

Jeffrey S.S. Johnson – Joel 

Jeffrey Johnson is an actor/musician/writer originally from Southboro, Massachusetts. 
Perhaps best known for the heartfelt feature film Letters to God, he received rave reviews 
for his portrayal as Brady McDaniels, a troubled soul who finds inspiration through the 
wisdom of a young man stricken with cancer. He starred in the recently released Worth 
with Eric Roberts and Corey Feldman and is also starring in the soon-to-be-
released Haunting of Cellblock 11. Television credits include Vegas, NCIS, Bones, Lie to 
Me, Criminal Minds, The Secret Life of the American Teenager, Burn Notice,  
CSI, Without a Trace, Barbershop, The District, Boomtown among others. Jeff is 
the Voice of T-Mobile in a national campaign of multiple TV, radio and Internet spots. 
 
Linara Washington – Kate 
 
Linara's professional acting career began on the stages of Chicago's most acclaimed 
theaters including The Steppenwolf, Lookingglass, Northlight, and Victory Gardens. She 
has appeared in over 50 commercials nationally and internationally. A supporting role as 
Keisha in the film Barbershop 2 motivated her move to LA where she has since enjoyed 
recurring roles on American Dreams, E.R., and most recently NCIS, and Masters of 
Sex. Other notable TV credits include Private Practice, Touch, Castle, CSI, The 
Defenders, and Ghost Whisperer among others. Film credits include Barbershop 2, The 
Express, Stranger Than Fiction, Kings of the Evening and most recently Linara was 
the only female actor featured in the Brad Pitt film, Killing Them Softly, which debuted at 
the Cannes Film Festival. Haunting of Cellblock 11 is Linara's debut as a Producer. 
 
Charley Koontz – Berger   
 
Charley Koontz is best known for his recurring character, 'Fat Neil' in the sitcom 
Community, currently in its fifth season on NBC. His first film, Rubber directed by Quentin 
Dupieux, premiered at the 2010 Cannes Film Festival and has garnered an enthusiastic 
and dedicated cult following. He worked with Dupieux again in the 2011 film Wrong. 
Charley's other television credits include Perfect Couples (NBC), Gigantic (TeenNick), 
Awake (NBC) and he is set to recur on Royal Pains for USA in its fifth season. Film 
credits also include the sexual thriller Contracted, directed by Eric England. 
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John Zderko – Roger/Ephraim  
 
After a successful career in business, John discovered acting in 2005 and never looked 
back! Recent TV credits include The Mentalist and Criminal Minds. In addition 
to Haunting of Cellblock 11, John recently wrapped a science fiction feature called Swerve 
and a comedy entitled Brad’s Untitled Restaurant Project, both of which are currently in 
post-production. Recent theatre credits include a well-received L.A. production 
of Judgment At Nuremberg alongside a fantastic cast that included Oscar nominee 
Katharine Ross. He currently studies with Paul Kampf at Performing Arts Institute. Finally, 
John loved EVERY minute of shooting Haunting of Cellblock 11 with all of his new friends, 
even freezing his ass off at 3AM in a prison in Missouri in November! 
 
Dee Wallace – Ms. Simon 
 
Dee Wallace first broke into both TV and cinema screens in the mid 1970s. Her 
appearances in several well remembered horror and sci-fi films quickly gained her a cult 
following amongst the fantasy film fans. Poor Dee always seemed to be on the wrong side 
of some malevolent person or evil creature; she was pursued by a clan of cannibal killers 
in The Hills Have Eyes, terrorized by a pack of werewolves in the superb The Howling, 
got a break from the horror, as a sympathetic mum in the mega sci-fi hit E.T. the Extra-
Terrestrial, and nearly ends up lunch for a rabid St. Bernard in the heart stopping Cujo. 
 
Bill Lithgow – Mr. Gaffney 
 
William "Bill" Lithgow is an actor from Los Angeles, California who played Doctor Pran 
Tainer in the Star Trek: The Next Generation seventh season episode "Inheritance" in 
1993.  Lithgow previously appeared in the television drama The Fantastic Seven (1979, 
starring Christopher Lloyd) and in the television comedy Drop-Out Father (1982, with Bill 
Erwin, Bruce Gray, and Monte Markham). He then worked for and taught acting for Stella 
Adler. 
More recently, Lithgow had supporting parts in the horror thriller Dead in the Water (2006), 
the drama A Beautiful Life (2008), and the drama The Inner Circle (2009, with Colby 
French and Mariette Hartley), worked in several stage plays such as "The 60s" (2006) and 
"Entertaining Mr. Sloane" (2007) at the Pacific Resident Theater in Venice, California. 
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CREW BIOGRAPHIES 
 

Barney Burman – Producer, Makeup Effects Designer 

Barney Burman has worked with many of the world’s most renowned filmmakers. Among 
them: J.J. Abrams, Ben Stiller, Tim Burton, Ben Affleck, Ron Howard, Gore Verbinski, Jay 
Roach, Spike Jonze, Bryan Singer, Zack Snyder, Peter Weir, Danny Devito, Andy & Lana 
Wachowski, Barry Sonnenfeld, Michael Bay, Jonathan Demme, Milos Forman, Leonard 
Nimoy, and many others.  
 
Burman and the B2FX team have contributed intriguing and renowned art to hundreds of 
projects. Among these are such high profile entries as Star Trek, for which Burman won 
the Best Make-Up Oscar in 2010, Grimm, Teen Wolf, Arrested Development, Tropic 
Thunder, Chuck, Medium, How the Grinch Stole Christmas, Planet of the Apes, 
Valkyrie, Pirates of the Caribbean, Master and Commander, Austin Powers in 
Goldmember, and Mission Impossible: III, to name just a few. 
 
 
Warren Yeager – Director of Photography 

No stranger to the paranormal genre, Warren has served as director of photography on 
the Bio series My Ghost Story for four seasons.  Additionally, Yeager has lensed several 
features, including the award winning, Kings of the Evening for Haunting of Cellblock 11   
director, Andrew P. Jones.  He has also operated camera and/or DP’d on such notable 
shows as Curb Your Enthusiasm, Without a Trace, Fat Actress, Charmed, and the 
highly acclaimed Survivors of the Holocaust for Steven Spielberg.   
 
 
Missouri State Penitentiary – Location 
 
Opened in 1836, the MSP has been known as by a variety of nicknames during its 
infamous history including “The Walls,” and “The Bloodiest 47 Acre.”   It housed such 
notorious inmates as Arthur “Pretty Boy” Floyd, heavyweight champion Sonny Liston, and 
Martin Luther King assassin, James Earl Ray.  By the time it closed its doors in 2004, it 
was the oldest continually operating prison west of the Mississippi. 
 
With an exceedingly high number of deaths, murders and executions during its history, 
and reports of bodies still buried on the grounds, the MSP is considered to be haunted and 
is a popular location for ghost hunters.  Haunting of Cellblock 11 is the second film to use 
the structure as a feature film location in over 50 years.  The first was the 1961 United 
Artists film, Hoodlum Priest. 
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FOR IMMEDIATE RELEASE  
New Paranormal Thriller, ‘Haunting of Cellblock 11’ 
shows a good story is as important as a good scare 

 
HOLLYWOOD, CALIF. (September 4, 2013) –The multi-talented husband and wife 
production team, Andrew P. Jones and Linara Washington have completed ‘Haunting of 
Cellblock 11,’ a paranormal thriller filmed in the infamous Missouri State Penitentiary built 
in 1836. Along with co-producing the film, Jones, directed, wrote, and scored the feature, 
which stars Washington.   
 
The film is about TV ghost hunters who are looking to capture ghostly evidence on camera 
to satisfy their demanding network executive played by genre icon, Dee Wallace. The 
members of the crew get more than they bargained for after a tormented man seeking 
relief from malevolent spirits leads them to a haunted prison.  
 
After meeting on the set of Jones’ award-winning film, ‘Kings of the Evening,’ Washington 
and Jones fell in love and decided to meld Washington’s acting and producing talent and 
Jones’ writing and directing skills to create this chilling movie. Jones’ first-hand experience 
working on reality shows like ‘Hell’s Kitchen’ and ‘Nanny 911’ have given him the insight 
needed to recreate the experience of a reality show.  
 
Similar to this summer’s horror hit, ‘The Conjuring’, the film’s budget was modest, but 
Jones’ makeup and special effects background combined with the acting and storyline, 
show that extravagant special effects and over bloated budgets are out; strong narrative 
driven films are back. 
 
Jones’ focus on characters and plot make the film entertaining and allows the audience to 
connect deeper to the situation than simply sitting on the edge of their seat. 
 
Washington, who plays the part of a TV producer in the movie, explains that actually being 
the producer of this film helped her jump into character. “Although it was challenging doing 
both jobs, making this film has given me a deeper appreciation for those who stay on set 
after the film day is over,” says Washington.  Although this is the first film Jones and his 
wife, Washington have created together, they hope it’s the first of many from their film 
production company, Picture Palace Films.      
 www.picturepalacefilms.com 

### 
Media Contact: Christina Bacock 
Anthony Mora Communications Inc.  
(775) 980-7983 or (323) 667-3107 bacockc@gmail.com  
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IN HOLLYWOOD MAGAZINE 
INTERVIEW WITH  

WRITER/DIRECTOR ANDREW P. JONES 
By Tammi Lynne 

 
The second full-length feature directed by Andrew P. Jones, Haunting of Cellblock 11 
will soon grace audiences with stellar fright, intrigue and good old fashioned paranormal 
fun. Set in an abandoned prison the film follows a paranormal reality television show crew 
in desperate search of a good time for their audience and good ratings for the network.  
 
The multi-talented filmmaker sat down recently to discuss Haunting of Cellblock 11's great 
potential to terrify audiences worldwide. 
 
How did you get started in the film industry? 
I was 18 when I moved from San Diego to Los Angeles and started in the special effects 
field. I knew people in the industry so I got right in and very quickly opened up my own 
shop. In the 90's I worked steadily on features, commercials and sitcoms.  
 
Kings of the Evening was your first feature film, how did that come about? 
It started mainly with my father who passed away a year and a half ago. He was a novelist 
and an advertising copywriter and always encouraged me to write. He would say, "Learn 
to write. It will serve you well in life." He was right. His passion was screenwriting and we 
wanted to work together so we wrote and produced Kings of the Evening. I loved working 
with him, he was my hero in every way. It took 28 days to shoot the film and it was the 
happiest time of his life.  
 
You met your wife, actress Linara Washington, after casting her in Kings of the 
Evening and you two co-produced your new film Haunting of Cellblock 11. How is it 
working so closely together? 
It's fun. Haunting of Cellblock 11 was my wife's first project as a producer. It was very eye 
opening for her as an actress to see what happens after the actors leave the set. Now she 
understands the depth of the work that goes on behind the scenes. And as for the 
partnership, we weren't sure how a total emersion in a business venture was going to work 
for our relationship but, it strengthened our bond. We also financed the film so the whole 
process was experimental and risky. We're so happy it worked so well. 
 
You were not only a co-producer, you wrote, directed, edited and scored the film. 
Linara stars in the film as well. Was it difficult wearing so many hats? 
It's really difficult but I enjoy all aspects of filmmaking. It challenged Linara but she proved 
to herself she could do it and do it well. As for the many hats, it's true we did. I even built 
some of the set pieces in our hotel room.  
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Haunting of Cellblock 11 marks your second full-length feature and it's quite a 
departure from Kings of the Evening. What made you decide to go the supernatural 
thriller route? When we decided to launch into producing micro-budget films we picked a 
genre that's evergreen, one that can show overseas and have a wider audience base than 
Kings did. So we cast the net farther and chose the thriller genre because it's very popular 
right now. It was a business decision first. Secondly, I love anything paranormal. At the 
end of the day, I'm looking for something to watch on On Demand myself so, I made my 
own opportunity.  
 
How would you describe the film? 
It's a paranormal thriller set in an abandoned prison. The storyline follows a television crew 
in search of paranormal activity for their show. It's a bit of a throwback to a time when 
movies focused on character first and special effects second. I think filmmakers are losing 
audiences because now films tend to focus on effects first. This film is more character 
driven.  
 
Are there any film features you'd compare it to? 
In a small way I would liken Haunting of Cellblock 11 to Poltergeist or The Conjuring 
mostly because the films are largely about the characters. The characters are well-drawn 
and relatable. They're fun and have a tongue in cheek kind of humor.  
 
You've worked in the industry for several years now, what are the biggest changes 
you've seen? 
With the advent of digital filmmaking so many things have changed. The cost has come 
down so much that people don't have to learn the craft anymore. Anyone can pick up a 
camera, shoot and then edit with some friends and make a movie. It's caused a glut of 
content that makes distribution harder. A filmmaker really has to find a way to stand out. 
Haunting of Cellblock 11 looks like a big budget movie mainly because I have 30 years in 
the business and I've learned my craft well.  
 
In the future, do you plan to produce and direct your projects? 
Producing is my least favorite task. I'd like to partner with others and allow them to do the 
business side and let me just be the artist. I love to write, direct and edit. I love the 
creativity in filmmaking. That said, I'm working toward changing the paradigm between 
filmmakers and distributors. At the moment, filmmakers are looked upon as if they are 
coming from place of desperation. I want filmmakers to stand up and put a value on what 
we do. I'm doing what I can in my own small way to make that shift.  
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POP CULTURE PASSIONISTAS 
INTERVIEW WITH 

WRITER/DIRECTOR ANDREW P. JONES 
By Amy & Nancy Harrington 

 
San Diego born filmmaker Andrew P. Jones has always been enamored with ghost 
stories. So after years of working on visual effects and producing reality TV, he made the 
film Haunting of Cellblock 11. In this thriller a group of ghost hunters making a reality TV 
show are faced with a truly haunting experience. In a recent exclusive interview he stated, 
"It joined my knowledge of reality TV with my love for the paranormal." 
 
He continued, "I'm fascinated by ghosts and hauntings and are they real? Are they not? 
What are these anomalies? I like to go and stay in reportedly haunted locations." In fact 
both he and his wife (and Haunting of Cellblock 11 co-producer) Linara Washington have 
had otherworldly experiences. 
 
Andrew came from a visual effects background, starting in make-up and advancing into 
post production and editing. He landed in the reality genre where he edited shows like 
Hell's Kitchen and Nanny 911 and even worked with some ghost hunters on a 
documentary. 
 
He noted, "Coming out of so much reality television. I used to love to watch the ghost 
shows. And they used to stretch the truth… I used to watch those shows and think, 'What 
if they went into a place that was really, truly active? What would they do?' And that was 
what sparked Haunting of Cellblock 11." 
 
Andrew's early work experience in visual effects culminated in his reality TV career. "All 
those skills really come into play, being a writer and a director and just having the effects 
eye, it all comes to play as an editor for reality. Because as en editor you're really creating 
the reality." 
 
And taking that evolution a step further he brought all those same skills to the table when 
making his own films. "As a director I use all of my skills that I learned along the way. I'm 
never able to turn off the editing eye when I'm directing. The writer part of me is always 
working… And I'm able to move quickly and be really efficient as a director because I do 
have a background in special effects and art direction and editing. I've done all those jobs 
so I know what it's going to look like ultimately." 
 
Andrew wore many hats in the making of the film — writer, co-producer, director, editor, 
visual effects and composer. But there was someone else who had more than one credit 
on the project, Andrew's wife Linara, who he met on his first film Kings of the Evening. She 
stars in the movie as Kate, the producer of the ghost hunter TV series. And behind the 
scenes in real life, she co-produced Haunting of Cellblock 11 with her husband. 
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Andrew talked about their working partnership. "She's an actress first, she's a professional 
working actress… that's how she's made her living the past ten years. And my working as 
director those two relationships have to work on set and I think it translates into the 
producing relationship and even the personal relationship... we do compliment each 
other." 
 
Andrew admitted they partially chose the paranormal genre because of its popularity and 
said, "People just seem to love to be scared." He continued, "It does speak to the human 
question of what's out there? What's after this? Is there life after death? I would venture to 
say there's not a person alive who hasn't had those thoughts or asked those questions." 
 
The one last question we needed to ask him is our Pop Culture Passionistas regular 
query. Which pop culture icon would he want to be for a day? He replied, "I'd want to walk 
in Jim Henson's shoes for 24 hours. He was the single biggest creative influence to me 
and my career. I credit him with my interest in puppetry, movies, makeup, storytelling, 
character development and even business. That kind of visionary only comes around once 
every few generations." 
 
 


